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Talk about stress! Dave swans off to San Francisco leaving the ever-scatty Russell in charge 
of the helm and ail hell breaks loose! If Dave is the anchor of ‘Fracture' then I’m the balloon Or 
let me put It another way, if ‘Fracture’ was Sunderland AFC then Dave is Peter Reid and I’m Kevin 
Phillips. He definitely deserves the manager of the month award and I deserve the credit. Heheh. 

Anyway, I managed to steer things in the right direction and Fracture’ #4 has now 
docked only a few days behind schedule. There have been some big changes as regards 
distribution for this issue which basically means that ‘Fracture’ will not be as readily available 
in the shops from now on, which kinda sucks but it’s the way it had to be Go and see Monk 
Dave’s column for further reading on the subject. The zine will now be distributed via the ‘Punk 
Rock Underground’ (note use of Inverted commas and italics to stress the cheesiness of that 
phrase!) through distros, gigs and like-minded individuals. If you’re having difficulty in finding 
copies of ‘Fracture’ then (brace yourself for the hard sell!) take out a subscription that will ensure 
you get each copy the day It comes out. Plus of course all the subscribers got a free CD with 
this issue! A bribe If ever there was one! 

Please try to help with the distribution of ‘Fracture’ if you can, the details are below so 
check them out; we really need all the help we can get to ensure the zine continues to get ‘out 
there’. End of public service announcement - go and listen to some heavy metal to recover. 

Russell Remains, Hull, September ’98. 
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DISTRIBUTION BYTHE PUNKS! 

fracture magazine no 4 

CONTRIBUTIONS: Absolutely! Being In what are 
still our 'failure clays' we need as much help as 
possible, be it in the form of articles, interviews, 
letters, artwork, photographs, scene reports and so 
on. What do YOU want to see in FRACTURE? If you 
can, please send all text contributions on PC com- 
patible disk, preferably as a TEXT file, but if you 
don’t have a computer then try and send it In in some 
kind of typed format so we can scan it ( 1 0 point size 
and above please) . The written word WILL do though 
if that's all you can come up with. Get your stuff seen 
by thousands of peoplel 

CLASSIFIEDS: These are £2.00/ $3.00 each for 
up to 40 words, but you can also opt for 41 - 60 
words which are £3.00/ $4.00 each. No more 
please, as we'll just end up editing your text. 

ADVERTISING CRITERIA: Please send all payment 
with advert - cheques/ IMO made out to DAVID 
HOPKIN only - this is essential as print costs are 
covered solely by advertising. Send your advert as 
either a correctly sized laser print or on PC compat- 
ible disk - get in contact if you need to discuss 
specific formats. 

Telephone: (UK) 01222 339 782 
E-Mail: fracturezine(g)hotmail.com 


Fracture is now distributed in 1007o DIY fashion 
by the following fantastic people. Thank you all. 

Crackle, Flat Earth, For Want Of, Overground, 
Damaged Goods, Household Name, Wrench, Pigdog, 
Suspect Device, Subjugation, No Barcodes, Bald 
Caexus, Vision On, Elista, Confined, Fracture, Dave 
Stuart, Alex Gunn, Andras Millward, Graham Ross, 
Dario Adamic & Icki Murrmann (and more, no doubt). 

You can also pick up copies up at SCARPER! gigs and 
we will also be giving bundles to various touring bands, 
so have a look on the stall at any gigs you go to. 


* CAST AND CREW FOR FRACTURE #4 * 


Joey - Monk Db/e/ Dee Dee - Russell Remains/ Ken - Mel 
Hughes, Richard Corbridge, Dave T aylor, Anthony Palmer, Icki, 
Steve K, Hilary Ellis. 'The Hooded Claw', Sean McKee, Alex 
Gunn, Paul Resolve, Rae Monk, Dave Crackle and Tom Fowler. 

DISCL AIMER: All the views and opinions published in Fracture 
are solely those of the author and are in no way representitive of 
everyone at Fracture. Just because we've printed something 
does not necessarily mean we agree with it. 

COVER: Three photographs of CRESS from their European tour 
All of them were taken by Mojea Gorjan. 


I'd just like to say a massive thanks to all of our advertisers this time around Without your ongoing 
help and money FRACTURE simply wouldn't exist. Thank you all, SO MUCH - Monk Dave. 

$$$$ MAKE A HIPICUtOUS AMOUNT OF MONEY! $$$$ 

Because Fracture now has a voluntary cover price of 20 pence/ 30 cents you can make a bit of money by 
taking a few copies off our hands for just the price of the postage (just check out the options below) You 
could even just sell enough to make your money back, and then give the rest away, securing you a place 
in the hearts of the kids as being one cool as hell mother fucker! There's absolutely no catch here. You pay 
postage, we send you 'zines. You sell them, give them away or stick 'em in some of your local shops, and 
all parties end up happy. Cool, huh? When you write, please include a house address (not PO Box) for us 
to deliver to^AII cheques need to be paid out to D. Hopkin only. NO SALE OR RETURN either, sorry 



Great Britain 

Europe 

Rest Of World 

Delivery In the UK SHOULD take 
1-5 days, depending on quan- 
tity. Delivery In Europe on 150+ 
SHOULD take 5 days. Rest of the 
World and less than 150 to Eu- 
rope will be via Book Rate and 
may take quite a few weeks// 
Doubles on some of the prices 
are not typing errors, it‘s Just 
the way the rates worked out. 
(NB: all $ are US only). 

10 copies: 

£3 

£3/ $5 

£3/ $5 

20 copies: 

£5 

£7/ $10 

£7/ $10 

30 copies: 

£6 

£10/ $15 

£10/ $15 

50 copies: 

£6 

£15/ $25 

£15/ $25 

100 copies: 

£8 

£30/ $50 

£30/ $50 

150 copies: 

£8 

£30/ $50 

£45/ $75 

300 copies: 

£10 

£40/ $65 

£90/ $150 


SUBSCRIPTIONS - As you know, FRACTURE is basically a FREE 'zine so the following prices 
are based on 2nd class postage (inland) and Airmail (rest of world), and also the cost of an 
envelope. To avoid as much hassle as possible though we've come up with one range of prices, 
and they are for a TEN issue subscription. (Please don't ask for anything else); 

United Kindom - £5.00/ Europe & Ireland - £10.00/ U.S.A. • $25.00/ Rest Of Word - $35.00 


Take it or leave it... Oh, and remember to Include your address . Cheques to D. HOPKIN only. 


ADVERTISING RATES: 


MAJOR LABELS? Yeah, we'll take you, but just remember to send DOUBLE the amount listed. 
A half of all major label proceeds will go to small, independent charities. 


1/6 page (57mm x 125mm) = £25.00/ $40.00 
1/4 page (87mm x 125mm) = £40.00/ $70,00 
1/3 page tall (57mm x 255mm) = £55.00/ $90.00 
1/3 page square (119mm x^125mm) = £55.00/ $90.00 
1/2 page (180mm x 126mm) = £70.00/ $120.00 
1 full page (180mm x 255mm) = £110.00/ $180.00 


Obviously we reserve the right to refuse any advert we 
damn well please, be it from racist, homophobic organi- 
sations or double page spreads for the latest 'Best Soft 
Rock Album In The World Ever...'. Send this shit in at 
your own risk 'cos we will basically keep your money 
AND burn your advert in a fun, drunken ritual. 









Again another issue of Fracture hits the 
streets and straight into eager hands. The last 
issue was nothing short of spectacular, a very 
interesting read and I most certainly would 
have paid £1 for it, no problem. It definitely 
would have been worth every penny of it. 

Dave hinted at a couple of very minor 
changes, as yet I don’t know what they are 
and all will be revealed when this issue you 
are reading will actually fall into my grubby 
m its. So I’m sure to comment on it next issue. 
Anyway the positive aspects of Fracture 
outweigh the negative to 100 to 1 , so I’m not 
going to dwell on them. But I intend to write 
something about certain things, but I want to 
see how the ‘zine progresses and I want to 
convey a couple of things to Dave before I put 
anything into print 

I already had a column written for this 
issue, but decided not to use it and so I’ll be 
using it for the next issue. The reason for this, 
well unexpected things always seem to hap- 
pen at certain times. Well I’m sure any of you 
who at least watched the news on TV or read 
any of the daily papers will understand what 
it is that I’m writing about. Yes, I’m talking 
about the bomb in Omagh. 

Until very recently I used to work in 
Omagh and would walk up that street where 
the bomb went off on any given day I would 
be at work. On Friday 10th July I walked out 
of my work place, as I had been given a 
transfer back here to Enniskillen, thinking it 
would be a long time before I’d set foot in 
Omagh and this would probably be going 
through it to visit some other town. 

You see Omagh is a quiet little town 
and nothing really remarkable happens in it. 

1 had only been in it once before I actually got 
the job there. It would have been like every 
other little town on a Saturday, people going 
about their business doing their shopping and 
things like that. But on Saturday 15th August 
at 3: 10pm, a bomb planted by the Real IRA 
changed all of that. All of a sudden Omagh 
was beamed throughout the world via the 
media of it’s respective country. It showed the 
ruthlessness and ugliness that something like 
a bomb can do to an otherwise peaceful 
community. . 

28 people lost their lives, murdered! 

2 babies, 1 eight year old, nine teenagers, 12 
adult women and 4 adult men. Gone, just like 
that. All different ages, from different back- 
grounds, different religions and most prob- 


ably didn’t even know each other. Also 
hundreds of people injured, many of whom 
very seriously. A bomb planted by plain 
selfish people, the same sort of people that 
plant bombs all over the world and have done 
for years. It makes you sick just thinking 
about the whole thing and the fact that all these 
people were herded towards their death be- 
cause the stupid bastards who planted the 
bomb gave the wrong position that it was left. 
It just doesn’t bear thinking about. 

On Thursday 20th August I was back 
in Omagh. An ex- work friend’s sister died in 
the attack, she was only 17 and doing volun- 
tary work in Oxfam. So there I was on that 
familiar road that I had spent the last five years 
travelling on to attend her funeral. As I got 
closer to the town I felt a little apprehensive 
and didn’t know what to expect. As I headed 
for my destination to meet some others I 
passed two churches, one on either side of the 
street and directly opposite each other. Each 
of these churches, one Catholic and one 
Protestant, were having funerals for their dead 
at exactly the same time. A total of eight 
people were buried that day, the day before it 
was 16. How on earth do you deal with that? 
I haven’t the slightest. Her funeral was 
outside the town, about 2 miles in a tiny little 
country church. A lot of people attended it but 
only a tiny handful of the people were able to 
fit in the church. We stood outside, heads 
bowed with a mixture of respect and sorrow 
as the service was heard through loud speak- 
ers. As I scanned around me people were 
crying, her school pals, young and old, male 
and female. The world's media was there, TV 
cameras, photographers and journalists all 
documenting human tragedy and feelings of 
despair. 

As I talked to those I knew they 
relayed all the pain that the town had gone 
though since the bomb went off. It was 
moving stuff, very personal and painful. As 
I waited for them earlier you could just sense 
an eerie calmness throughout the town, just 
quiet and desolate. 

I don’t know how that town will ever 
be the same again. Every time you walk up 
Market Street you will be reminded of this 
awful tragedy. Sure all the buildings that were 
damaged will be built up again, the cars and 
material things will be replaced. But you can 
never replace the human life and the human 
spirit. The relations that are left behind will 
have to learn how to cope. The parents who 
lost their children, anyone who has children 
will tell you how important they are to you. To 
those who have lost their partners, who have 
become life long companions and dear friends. 
All that taken away, to be left with a bleak 
future. Those who’ve lost their best friends 
and will never see their smiling face again and 
share what they used to. What do you say to 
them? Time, a very long time may ease their 


pain, but they will never forget those who 
were prematurely taken away from them. 
Another ex-work colleague of mine who lost 
his fiancee sobbed the words, ‘'when she 
died, I died along with her". I think this will 
be true for all those who lost someone. All 
those who were injured will now have to 
rebuild their lives, in whatever way they can 
and for however long it takes. As I watched 
the TV a young woman lay in bed who had 
her right leg amputated, she was covered in 
cuts and in a lot of pain. She felt she was one 
of the lucky ones because she was still alive. 
She’ll have to be very brave as she has an 
uphill struggle from here. 

I’ve read the papers and I’ve watched 
the news. But why do we even write about 
these things? Like what purpose do our words 
serve? They most certainly will not bring back 
the dead or lessen the suffering of those left 
behind. Personally I feel I have to write 
something. This whole thing has been doing 
circles in my mind, thinking why? We just 
can’t answer that one. There was absolutely 
no reason for these innocent people to die. But 
I have a voice here in Fracture and I just had 
to express something. The hatred of this and 
what has been happening here in Northern 
Ireland for so long. It has to stop, we can’t 
keep killing innocent people here for selfish 
political gains. It has been proven time and 
time again that the only way for change is 
through the ballot box and not through the 
bullet. 

After the media circus has gone the 
people will be left to pick up the pieces and try 
to get on with life as best they can. Just bear 
them a thought and the countless thousands 
around the world who have to go through this. 
I most certainly wouldn’t like to go through it. 

Throughout the world we kill each 
other and have done for thousands of years. 
Just because someone is from a different 
country, religion or race doesn’t mean others 
have a right to murder them in cold blood. 
Let’s not be pawns in political war games, the 
people are the same - it’s the government that 
fucks, rapes and destroys. I’ll just end this 
piece with that familiar say; “war, what is it 
good for? ABSOLUTELY NOTHING!" 

Well as no doubt you’ll have read the URKO 
interview that I did. I still would like to 
contribute more interviews in Fracture. I 
already have an EBOLA for the next issue. I 
really want to do more, not solely with bands, 
but other active people involved in this 
hardcorepunk stuff. Ideally I would like to 
concentrate on fast, crusty, anarchopunk, 
straightedge, powerviolence type stuff that 
has plenty of attitude and is passionate about 
doing things DIY. So obviously what you are 
doing is going to get exposed to quite a lot of 
people who wouldn’t normally read about 
you. Please send your releases to me so I can 
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assess the situation and work out interviews 
to send to you. 

#4 & #5 of my ‘zine No Bardcodes 
Necessary are still available from me. I don’t 
have any copies of #6 left here, but there’s 
loads of distros out there who’d gladly sell 
you a copy. #7 is nearly finished, just tidying 
up a few things and it should be available in 
October. Hi to those I know and of course 
many thanks to Dave & Russell for letting me 
express myself in Fracture. Lx)ng may it last. 

Mel Hughes, 83 Glebe Park, Chanterhill, 
Enniskillen, BT744DB, N. Ireland. 



♦This issue's column header is sponsored by 
REAGAN YOUTH’S “Volume 1” LP; 
NRAll (jacket made in Canada). 

I'd actually had one of my 'regular' 
columns ready and waiting for this issue for 
quite a few weeks, but I read over it a couple 
of times and in the end just thought *'nah*\ It 
was your typical Monk Dave affair really, a 
couple of cheap laughs at the expense of the 
MISFITS and BAD RELIGION, a few 
words about punk tattoo regret (not me 
personally!) and some other boring crap about 
bands reforming, etc, etc, etc. I read over it 
today and decided it was the most worthless 
1,800 words I’d ever put down on paper so 
far, so now I’m gonna start from scratch, 
maybe use my space this time around to clear 
up a few things. . . For a while I thought about 
putting my latest drunken escapades into 
print, but the story was so tragically similar to 
last issue’s column that I thought it was a topic 
best left untouched. It was the usual crap 
though, this time stemming from an after gig 
party here in Cardiff and waking up lying in 
the middle of a forest at 2pm on a Sunday 
afternoon. Why my mind says **walk home** 
while my body is screaming "'please Dave, 
please. ..no...**\ really can not tell you. Well, 
what I can tell you is that it was all GOOBER 
PATROL’S fault! I of course had absolutely 
nothing to do with it... (I'm just praying to 
god that the ominous 'Nigel' doesn't see fit to 
let the rest of the world hear his chaotic 
dictaphone recordings). 

But no. I’m still trying to put the 
pieces back together on that one so I think I’ll 
just keep it firmly secured in the closet for 
now, maybe bring it out one day to show the 
grand-children. 

I actually had a mental list of things I 
wanted to inform you folk about, but of 


course now that I’ve sat down to lay it all on 
the line most of it has slipped my mind. Oh, 
hello, here we go. . . Okay well first of all, if 
this is the first time you’ve ever seen FRAC- 
TURE, then I have to tell you that this is NOT 
just a hardcore/ anarcho-punk fanzine. I was 
a little concerned this time around because, in 
terms of interviews, things seemed to have 
ended up going in that direction a little more 
than I wanted it to. Our number one aim each 
time is absolute diversity, and if you didn’t get 
to see issues one through three then here’s just 
some of the bands we’ve included interviews 
with: DISCOUNT, KEROSENE 454, 
PAINTED THIN, KNUCKLEDUST, 
ZOINKS!, SERVOTRON, J CHURCH, 
REFUSED and more. I think you get the 
picture. FRACTURE goes unashamedly from 
pop-punk to anarchist crust and back again. 
That’s the way we like it and that’s the way 
it will stay... So what I’m getting at is don’t 
expect our next issue to be a vegan crustathon 
‘cos you never know, we may end up with a 
GREEN DAY exclusive! Well., hope not... 

Another thing I’d like to bring up is 
subscriptions. Because FRACTURE is now 
distributed in a totally DIY fashion you may 
not find it so easily in your local shop. We 
have many people all around the country 
helping us out as much as they can, but if you 
want to guarantee not missing an issue then I 
strongly suggest you subscribe (see introduc- 
tion page for details) because once we pick up 
the finished ‘zine from the printers they’re 
usually all gone within days (that’s why back 
issues simply don’t exist). So yeah, pick up 
a sub and you’re guaranteed to get the ‘zine 
before anyone else. You never know, you 
may catch us in a good mood one day too and 
be showered with gifts (for example all of our 
current subscribers got a free, Canadian 
import ANNALISE CD album with this issue 
- but that was their good fortune so don’t write 
asking for one, we don’t have any left). 

If you were wondering why the whole 
distribution of FRACTURE has changed so 
vastly (and indeed why there is now a 
'donation' price of 20p on the cover) it’s 
because we had no choice really. For us, 
being distributed by Plastic Head was work- 
ing out more and more expensive as each new 
issue came out. Not because they charged us, 
but because of having to hire vans and drive 
hundreds and hundreds of miles across the 
country to deliver the goods each time. We 
were also doing a few parcels and paying all 
the postage on them too, and so after loosing 
money on #1, #2 and #3 we decided things 
had to change or FRACTURE was finished. 
In the end we came up with a completely new 
way of doing things which we hope will work 
out well (see introduction page if you’re 
interested in helping out) and to all the people 
who have helped us out with this issue I’m so 
fucking grateful you wouldn’t believe it. I 


know that Russ feels exactly the same. 

Also, I wanted to mention contribu- 
tions. Why? Because since we put issue #3 
out we had an amount of columns sent in that 
literally went into double figures, yet we 
really don’t need any more columnists. Well, 
we’re always open to ideas, but if you think 
you have a good idea for a column, please get 
in contact first to discuss it otherwise you’ll 
probably be wasting your time. Honestly, the 
amount of bad columns that have been arriv- 
ing that all start with the line "‘You don *t knows 
me and this is the first time I ever writes for 
a fanzine my name is Igor and I ams 1 7 
yesterday I will say about myself** is pretty 
unbelievable. What we are way more inter- 
ested in receiving are decent, substantial, well 
researched articles but, again, please get in 
contact with us before you put pen to paper 
because we’ll just feel so bad if we don’t like 
it. And of course the same goes for interviews 
too as I've got quite excited about a few offers 
of 'good' interviews with good bands over 
the past few months, and some of them have 
been really terrible let-downs. Now I'm not 
saying that everything we do here is perfect, 
but please , if you ' re go ing to inter v ie w a band 
at least learn a little about them before hand 
and have some questions ready for them! 

And I really think that’s it from me 
this time around. I’m heading off to San 
Francisco in a few days for my first out of 
Britain trip in five years (last time was San 
Francisco too) and I’m really pretty excited 
about it. Not only am I going back to my 
favourite destination ever, but I’m also gonna 
get to meet and stay with FRACTURE 
columnist and all round cool guy Icki... 
Actually I just figured that by the time you 
read this I will be back, but because of the way 
things have turned out deadline- wise you 
won’t get to read about any of it until next 
issue. Oh well... 

Hey, and people who are ordering 
copies of MAD MONKS yet STILL insist on 
writing to Partridge Rd (where I moved out of 
10 months ago), the re-direction on that 
address ends NOW, and I will never see your 
letters (or money). If you have written and 
you’ve had no response I’m really sorry, but 
re-direction is a random thing and half the time 
it doesn’t work. Royal Mail moron fucks. 

And whilst we're on the subject of 
mail and orders, did you know that no matter 
how 'free' something is, you MUST pay for 
postage? Incredible as it may seem, we 
recieved around 40 to 50 letters from as far 
away as Canada and the US going **wow, 
something for free, amazing. Okay, send one 
to me, my boyfriend, my mother. . . etc. " with 
NO payment to cover postage whatsoever. 
We ' re not made of money , okay? You ' d think 
that if someone goes to the trouble of writing 
from the States they're gonna include postage, 
y'know... Oh well. Anyway, just so you 
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know, a 'zine to the States is around $3.00/ 
Europe is $2.00 and the UK is an A4 SAE. 
Common sense see. And that's all for this 
issue. Bye. 



Get in the fucken van! Are we all in? 
Hey buddy, settle the fuck down, here, have 
a toke on this. Nope? Ok 

We’re on the road again, this time 
heading south to San Diego and then over the 
border for a tourist excursion, but first we 
have to pick up Demon Boy Don from his pad 
over in West Hollywood. A commotion be- 
tween him and The Reverend soon flares up 
as a loading up of the gear ensues. I decide to 
sit on the car’s hood and light up a smoke, 
diplomatically trying to avoid the situation. 
Terri hollers over from a phone booth if the 
fellas are arguing? I shrug my shoulders by 
way of not really giving a fuck. She replies 
with swift glance at the moon and stars. 3 
hours of virtual silence later, a stop for gas 
and caffeine re-fills somehow finally smooths 
over the cracks. Fortunately, I’d found enough 
junk in the back of the Plymouth to keep my 
mind occupied for that haul. A quart of V 
helped too of course. Now, with a 20 pack of 
Slim’s being shared around, the conversation 
is finally perking up. It’s all blah, blah... 

We’re lounging around the parking lot, 
one complete stranger tells me to look at how 
low the incoming aircraft are to the city 
skyline. They were low, ok. Some other 
stranger hands over his pipe for some red eye 
action. He was cool. The gal with cleavage is 
but another stranger, and unfortunately, it was 
decreed that the situation would remain as 
thus. I don’t recall the name of this club, and 
whilst loading in, manage to trip, stumble and 
shake a step or two clumsily enough for the 
security johnny to holler over a funny one- 
liner. He now assumes (having heard my 
resounding pissy retort to be of English 
dialect) that all limeys are clumsy fucken 
idiots. He’d be right of course. 

By the fourth number, Terri is topless 
and has the nonchalent kids, cooling up the 
bar with an appreciative line of remarks that 
has The Stiff One’s singer hurling her ap- 
pendage unto a few far more appreciative 
fellas who are whooping it up big style. 
Rock’n’fucken roll. Retro, the band’s musical 
style may certainly be, but such stage antics 
are enough to get a lazy crowd moving, even 
the backroom boys let up their gaming activity 


to see what all the fuss was about. An encore 
has the whole club in euphoric chaos. Sweat 
and tits and rock’n’roll, pose for the photo- 
graph, sign this shit, another smoke, timetable 
arranged for breakfast tomorrow . The rhythm 
section are off to pick up hookers, or some 
other illegal activity that involves a good time. 
The Reverend has somehow scammed free 
motel space for the night, one room and a 
bathroom, but the window wouldn’t open, so 
we couldn’t throw the television set through 
it. Not very rock’n’roll. We stink the place out 
real bad. More nudity, more wise-cracks from 
wise ass rockers. 

There was to be no getting the BJ in 
TJ, just a lot of kids selling junk and a dead 
dog lying limp and bloated just off the shore 
of a river. A bellyful of rotting shit from the 
Tijuanan peasants whose life seemed 
remoteless. Stained fur visible above the water 
line, a dead dog in the river that refused to 
move. So I got the picture. The lady at the 
border was handing over leaflets from God. 
I was perplexed to know why I’d need 
salvation? God didn’t save the dog, and it 
soon transpired that He wasn’t about to save 
anyone else either. 

You don’t drink the water, and you 
don’t take ice in your drink. Anything else is 
fair game, and always wipe the rim of your 
bottle or glass. A recommendation I soon 
forgot after a succession of tequila shots. The 
two words of Spanish I’ve quickly learnt, are 
two words of dismissal towards the long line 
of junior junk sellers that buzz about our table, 
washed up, some of these kids can’t be over 
6 years old, what a great place to raise a 
family, and I still don’t want a goddamn 
shoeshine either. I’m wearing canvas Airwalks 
for chrissake. The 12 year old boy works up 
a steam-on Terri’s fucked up leather, taking 
his eyes off the job enough times for me to 
figure he’d rather be working on her. The $5 
tip probably financed his own stable of 
whores, the shoeshine business just a stop- 
gap sideline until something better came 
along. We came along, rock’n’roll! 

Our teenage waiter seems in awe, he’s 
awfully curious and inquisitive to know if we, 
really are rock’n’rollers? Of course we are. 
He pulls up a chair and leans over with a 
whispering tone, begins asking if we want 
girls? Diet pills? How about some crack? 
Nope? Crystal meth then? Two hookers and 
a donkey show? Now I’m wondering if the 
dead dog met it’s demise by way of being 
fucked to death? Oh boy, if I’d have known 
it was gonna be that kind of party. I’d have 
stuck my dick in the mash potato. 

American arrogance strolled over and 
squatted it’s collection of fat asses directly 
across from us, their attitude instantly cloud- 
ing the beer and making the tortilla chips curl . 
A real live redneck. Texan? Maybe, he ain’t 
wearing the stetson, but his ol’ lady has 


enough gold slung about her person for me 
install a ready made stereotype of a marriage 
held up by oil money and a fuck with the 
young gardener once the kids are packed off 
to school, and daddy is in the office getting a 
blowjob from his dixie blondesecretary. The 
son of this whitemeat quartet looks to have the 
mouth of his belligerent father, a mouth that 
spat and shat derogatory comments, and a 
mouth that appeared to have been on the 
recieving end of a fatherly fist judging from 
the missing teeth and bruising. Mom’s acting 
all apple pie, giggling an excuse or two for 
their behaviour, then she orders another 
margherita before squeezing her over-sized 
ass into the dark confines of the bar’s insides, 
informing everyone within close proximity 
that she needs to go pee. The shady looking 
fella stood at the entrance slithers a moment or 
two after her. I’ll give her 10 minutes before 
she’s earned enough cash for a safe passage 
back home. 10 minutes go by, the young 
waitress holds her head as if in shame, staring 
at the dusty ground as the gobby li’l americano 
puts her down for about the 3rd time, this time 
he’s extolling the virtues of his status by 
tossing away a piece of jewellery she was 
attempting to sell. Fake Mexican shit he told 
her whilst pulling out a fat chain from under- 
neath his shirt. $350 he proclaims, then 
notices her tits. The Reverend notices this and 
finally wants to smash his fucken mouth. The 
big Texan laughs, and I want to smash his 
fucken ugly mouth. No more rock’n’roll .... 
And just as the waitress dejectedly sloped off 
did the mother return. I’m in such a fucken 
mood now, wished she had been kidnapped 
and used for a more specialty sex show. 

Shoeshines and machetes for sale, 
junk, junk and more junk, a two foot high 
decorative crucifixion piece and a piece of 
black foam moulded into the shape of a rat. 
Yep, we’ll have the lot, we’re rock’n’rollers 
of course, but can someone remove that dead 
dog from the river, we need the effluence to 
bloat up the bellies of some dipshit americanos. 

My name is El Sauvo Louso, and the 
gathering all around me shouted back “So 
what?”. 



TRUST NOTHING 


with 

Russell Remains 


This time around I have had the sense to take 
a piss before I begin writing my column. 
Usually the desire to empty my bladder comes 
sometime during the second paragraph, but 
not this time. I’ve beaten the bastard bladder. 
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I didn’t actually want a piss, I just stood there 
gazing into the murky waters contained within 
the porcelain, and shaking various extremities 
of my scrawny body until one of them decided 
to squirt a few drops earthward. Of course, 
fate dictates that I’ll only need a full-on piss 
sometime during paragraph two anyway... 

So I’m sat here with a belly full of 
pizza (minus cheese of course, which means 
I’ll live longer than you vegetarian fuckers, so 
I’ll get to hear more cool shit than you. And 
anyway, my girlfriend’s mother is a medical 
photographer and once had to photograph a 
guy with a hardened ball of mozzerella cheese 
that had to be extracted from his stomach. See, 
it may well be stringy and soft when hot, but 
when that shit hits your stomach it cools and 
forms into rubber- like chunks. Anyway, ve- 
gan propaganda over, back to the column in 
hand) and a bottle of wine to wash it down. 
I’ve just finished watching the excellent “Rock 
Family Trees: Black Sabbath” so if you look 
through your TV guides you’ll know just 
how late I always am with my columns. Man, 
those guys were and still £re the fucking best. 
In 1969 they were spitting and throwing their 
drums at the audience. Hardly compares to 
GREEN DAY flashing their cocks in 1998 
now does it? Fact is of course that if Sabbath 
weren’t chugging power chords back in those 
halycon days then you wouldn’t be reading 
this now and not one of those great bands in 
the review section would be in there. And so 
to accompany... 

[excuse me I must go piss] 

...me appropriately on this journey through 
literary banality I have selected the best rock 
album of 1998, the TRAILER HITCH CD, 
which you need more than a sex-mad partner 
in your life. Yeah, you need it that bad... 

Anyway, I thought I might tell you 
about this bottle of wine that’s currently 
eroding into the pizza in my stomach. I just 
know how to choose a topic that illicits a 
nipple-hardening from both genders of read- 
ers don’t I? A story about a bottle of wine 
indeed, as if life wasn’t pointless enough 
already. The wine was bought in the Leclerc 
hypermarket at Riberac in France in July of 
this year. It was bought on the merits of it’s 
appearance. You can do that in France, if the 
wine is shit it comes to Britain. It’s like 
marijuana in Amsterdam, the shit comes to 
Britain, the good shit stays at home. So only 
days previous to that purchase was the World 
Cup Final. You make the link yet? Yep, 
World Cup, France, we were in the right 
country at the right time. We were on holiday 
with some friends, staying in a house in a 
village of five houses so decided to take a trip 
to the local town to view the evening’s 
entertainment, that of course being France 
getting thrashed off Brazil. Obviously. 


So we arrived at this tiny little bar in a town 
with a population of about 1000. We got there 
early to make sure we got a view of the TV. 
Which as it happens wasn’t a problem, since 
there was only about 10 people in the bar at 
8:30pm. This is strange we thought, France 
are in the World Cup Final in half an hour’s 
time and the bar is virtually empty. We put it 
down to us being Engish (and hence obsessed 
by football and them being French and being 
obsessed by other more worthy things like 
food, drink and having sex). So we took up 
our seats right in front of the TV and got the 
bieres flowing, and flowing, and flowing. 
The match soon got underway, by which time 
a few other locals had joined us, and it just 
seemed so right to be watching the match with 
French commentary and gulping ice cold biere 
de pression from tall stylish glasses. I have 
the blood of a true Francophile coursing 
through my veins. We were hollering at every 
attack and getting hysterical about about fouls 
whilst the French people seemingly couldn’t 
care less. And then the unthinkable, the 
unbelievable, the dream occurred; just before 
half-time France scored. We jumped up and 
leaped around. The French people observed 
us as drunken fools. Half of their assumption 
was correct. They sat unmoved by the whole 
event, and we were relieved that the French 
commentator was screaming like a hungry 
baby, I mean this guy was bawling until he 
was hoarse. 

And so it continued, we drank, we 
shouted, we leaped, and they sat meekly 
drinking coffee. The second goal went in and 
the same events as the first goal occurred. We 
assumed that prozac was the drug of choice 
around these parts. And finally, France slid 
the third goal into the net in injury time and we 
knew it was all over. It has to be said that 
when that goal went in a ripple of appreciation 
was heard from the now full bar. At final 
whistle we couldn’t believe the muted celebra- 
tion in the bar. Here we were, five English 
boys and girls with lost voices from yelling 
for France, whilst the French were sitting 
politely discussing the offside rule or some- 
thing. 

Oh well, a letdown it was to be, so we 
took our drinks al fresco and sat in the town 
square talking about life and love and beer. 
About half an hour passed and the sound from 
the bar over the road began to slightly 
escalate. And then the door opened and a guy 
shouted “Ey Anglais, la biere, il est gratuit! ” . 
“Gratuit?!” we hollered back. “Oui, gratuit!” 
he replied. “Holy hell, gratuit fucking beer! ” 
we whooped and shot across to the bar. We 
opened the door and our mouths dropped to 
the floor, our fingers began to twitch and our 
brains began to pulse. The tables had been 
cleared to the sides of the room and rock ‘n’ 
roll was blasting from a makeshift PA. People 
were doing the twist and jiving like crazies. 


People were on tables, dancing and thrusting 
their hips skyward. There was a guy clinging 
to the ceiling, swinging around like a chimp 
in heat. And the bar was laden with glass after 
glass of beer, each one with that elusive 
droplet of condensation running down it’s 
edge, like in the adverts. Utopia was here, 
now, and it was ours for the taking. We 
entered the bar like kids at a circus and a hail 
of glasses flew over our heads, emptying their 
contents across us before smashing against 
the wall behind us. We seated ourselves at a 
table and made friends with every person in 
the place within minutes. We got chatted up 
and groped by every male and female in the 
place. We jived and swung our hips with 
petite French barmaids and muscled Parisien 
studs whilst people danced on tables perform- 
ing impromptu striptease acts on the tables 
around us. And all the while beer was 
delivered to our mouths, an endless stream of 
liquid Anglo-French relations. The more we 
drank the more we were convinced that 
speaking English with a French accent was 
perfectly understandable. We assumed this 
because we could understand them speaking 
French with an English accent. We had 
reached a traversal point, where continental 
borders where negligent. And then I remem- 
ber no more. It was an evening to savour. 

A few days later we were lost in 
Bordeaux. The World Cup euphoria had 
burned itself out and we were en route to the 
biggest sand-dune in Europe. Except we were 
in a nasty area, it was raining, and I was 
getting pissed off. We were cruising at about 
30mph down an industrial street looking out 
for signposts to Archachon. “RED LIGHT! ! ” 
my travelling partner screamed. Now I gotta 
tell you, they must be tight with council 
spending in France because traffic lights are 
always fitted with nothing more than lOW 
bulbs. So I hit the brakes and they locked, 
then the steering wheel became loose in my 
hands. We were skidding on a sideways angle 
towards the crossroads, the tyres squealing 
and me screaming. And then the truck pulled 
onto the crossroads. We were destined to die 
painted onto the side of that truck. Then I was 
overcome with a sense of lulling calmness, 
there weren’t any tunnels or shining lights, 
just an inner-tranquility. So I lifted my foot off 
the brake, the wheels came back under my 
control and we sailed across the crossroads, 
straight through the red-light and all I could do 
was wave at the truck driver. 

So jump forward a few days and 
we’re back in England with two SCARPER! 
gigs in two days. The first one is at our local 
haunt the Adelphi, with GOOBER PATROL 
and we liave a damn fine night, good turn-out 
and fun had by all. Heh, the GOOBERS even 
had to sign some autographs! Those guys 
were stuck for somewhere to stay as often 
happens the Remains residence swung into 
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action and within minutes we were back here, 
munching on crisps washed down with black 
coffee and some relaxation courtesy of Bob 
Hope. And let me say here that the GOOBERS 
fellers are the nicest guys you’ll ever meet, 
and loaded with many a story to tell. Next 
night we’re in Grimsby playing in a pub 
staffed by the sons and daughters of satan. 
Before they open the doors they put up this big 
sign that reads “No ID - No Beer” and boy 
did they mean it. If you went to the bar to 
order two pints you had to present the other 
drinker at the bar with you. Everybody else in 
the band had been ID’ed at the bar (which is 
a little ridiculous when you consider that our 
youngest member is 23!) so I thought, “hey 
this’ll be an ego-boost, I haven’t been ID’ed 
since I was 161”. I got to the bar and asked 
for a pint of bitter, my hand cunningly already 
ready on my wallet, and to my horror and 
dismay the pint just arrived on the bar and she 
took my money. Damn, did that piss me off! 
As she handed me my change she pulled me 
toward her, gestured towards the dancing 
punk kids and said “Look at these idiots! 
We’ve got a wedding in here tomorrow and 
they’re leaping around like bloody monkeys 
in a playground!”. I stifled my guffaw and 
exited the scene. 

Then they decide that they’re gonna 
start charging for tap-water and come over to 
take our bottles of water off us. We refuse to 
hand them over and they threaten to throw us 
out. The fact that we were the band didn’t 
matter. Then to our agaF>ed joy, our 5 ’4" 
trumpetter Kirstie stood up, looked her in the 
face and said “Why don’t you just fuck 
off?! ” . The woman tutted and walked off. We 
applauded Kirstie. Then we played the gig and 
it was just an awesome night, the kids went 
wild and for the second time in a week I saw 
people dancing on tables. The stage was 
invaded and people lost their watches like they 
do at proper punk rock shows. Thanks 
Grimsby. 

Oh I forgot to mention that between 
these two gigs and returning from France I 
also completed a lifetime ambition by witness- 
ing the DICKIES live and interviewing them 
afterwards. And I also managed to catch the 
wonderful BROCCOLI and the hilarious 
WAT TYLER too. But column inches are at 
a premium so those banally-blessed tales will 
remain forever untold. 

So that was it, a week in my life in 
July 1998. And look, a column without barely 
mentioning sex. We didn’t even hit any nudist 
beaches in France this year (at which point I 
must scold fellow columnist Hilary for being 
a sap and backing out of a nudist beach 
experience at the last minute. Her co-con- 
spirator Dave Stuart is also to blame, but we 
should learn to forgive them for they are only 
bestowed with inhibitions). I suppose one of 
these days I could write a column about 


something (anything!) but that sounds like too 
much hard work so I’ll stick to this shit for 
now thanks. 

And now that the TRAILER HITCH album 
is grinding to a halt and I’m drained of brain- 
juice I’ll continue my ’These Are My Favour- 
ite (And Genuine) Place Names’ series with: 
Eek, Alaska 
Bugtussle, Texas 
Stifflknee Knob, North Carolina 


Thanks for reading and thanks for helping. 
pigdogrec@hotmail . com 



Since it’s summer and I’m too busy having 
fun to write a column I thought I’d write about 
‘What I did on my holiday’. This piece I’m 
entitling: 

MY FIRST ZODIAC RIDE 
A Zodiac is a highpowered inflatable motor 
dinghy craft. It is open-topped and with the 
controls under a stand and can seat about ten 
people. It has more horsepower than a VW 
Bug! I’d always wanted to ride in a Zodiac 
since I read the book ‘Zodiac’ by Neal 
Stephenson. It’s an excellent novel of hard- 
boiled fiction about an environmentalist in 
Boston ^ho specialises in blocking toxic 
waste leaks and ruining arbitrators. He’s kind 
of a pain in the ass and gets chased frequently 
in his Zodiac and is wanted by the FBI etc. 
Anything by Neal Stephenson is excellent, but 
this book is the most energetic. 

I didn’t plan my holiday around going 
in a Zodiac. It just happened that a whale- 
watching trip could be done in one and we 
were visiting the whale-watching site of the 
Pacific Rim National Park on Vancouver 
Island. It didn’t seem to cost that much 
(probably because it is so out of the way... a 
5 hour drive from Victoria, B.C.) and we 
decided why not? 

As soon as we got to Tofino we 
thought we ought to book for the next day. We 
went to the first charter place we came across 
and were told that all rides had been cancelled 
today as it was too choppy, but we were 
welcome to book for tomorrow, so long as it 
cleared up. We booked but the receptionist 
didn’t seem too hopeful. 

That morning it was really wet and 
misty and I decided to take a walk from our 
motel to the beach before we set off. We’d 


been told that sometimes when you camp in 
the Pacific Rim your tent can drip water from 
these morning mists. When I got to the beach 
I couldn’t see anything. I had a look at some 
rock pools but I couldn’t see out more than 
four waves beyond, and all I could hear was 
the danm foghorn that kept us up all night. I 
went back to the motel hoping it would clear 
for us. 

When we arrived at the charter office 
a guy told us that the swell was 2-3 metres 
high and we would wait an hour to see if it 
calmed down. David and I went for breakfast. 
Breakfast in America is one of the main 
reasons to go! Pancakes for me, and a 
faxmer’s breakfast for David! This time, 
David had a Mixed Grill and was in the little 
men’s room for rather too long, suffering 
from last night apparently. 

Back at the office we were told it 
would probably be OK, it was up to us. We 
got kitted out in red spaceman suits, had a 
laugh at each other and headed to our Zodiac. 
It was still misty and the boat set off. Our 
driver started out fairly slowly, teasing us by 
driving up close to islands that suddenly 
appeared out of the mists. Then we sped up 
and started bumping along the waves like a 
rollercoaster, jumping in the air after we 
touched the crest of waves and bouncing 
down. The further we travelled the higher the 
waves got. The mists were clearing the further 
out we went and we could see was the hills of 
the islands around cradling us and the two 
metre high waves in front. 

As they got bigger they were more 
like sleeping policemen, the best way to 
approach them was to slow on the ascent and 
speed up down the other side, or cutting round 
them, or crossing diagonally. It was excellent! 
My stomach churned and I had to clench it so 
it didn’t explode after we landed on waves. 
David’s Mixed Grill was perilously close to 
becoming a Really Mixed Grill! It was so 
much fun, everyone was laughing. It was the 
best rollercoaster ride ever. Even if we didn’t 
see any whales it was worth it to go on the 
Zodiac. 

We slowed into Cow Bay where a 
couple of grey whales were living and waited 
maybe ten minutes keeping a lookout. We saw 
several rival Zodiacs and boats on the lookout 
and we were worried that too many boats had 
scared the whale away. But soon we saw the 
whale’ s spout and then its tail in the air and all 
the boats moved to get a closer look. It was 
a fair few minutes till we saw him again. 
Meanwhile the whale had swam to the bot- 
tom, opened his mouth and taken in as much 
sand as possible, was filtering it out and 
eating the organisms left over. He popped to 
the top, swam for a bit, then dived back down. 

We were constantly on the lookout 
and watching this for maybe 45 minutes, and 
then rival boats started to leave. The less boats 
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around the more chance our whale would 
surface. The other boats headed off to catch 
a glimpse of some killer whales that had been 
spotted and we stayed to be the last boat left. 
But the whale didn’t do a little tango for us. 
We caught one last glimpse and then followed 
the others to see the killer whale. 

Killer whales are related to porpoises 
and supposedly much more exciting to see as 
they jump along with the boat. This one 
obviously didn’t feel like it and we only 
caught a few glipses of his fin. The girl in 
front started telling a story about how one time 
there were 30 killer whales jumping along 
with the boat, babies and everything and 
people on board were crying because it was so 
exciting! Oh spare me!! 

It was eventually time to go back. We 
headed back toward the jagged peaks and 
islands of Clayoquot Sound. The mist had 
been completely eaten up and we were prob- 
ably getting frazzled. Riding with the waves 
was still exhilarating, with leaps and jumps, 
but some of the heat was taken off. David’s 
Mixed Grill never surfaced and passing some 
islands we saw two eagles watching their 
territories and I kept a lookout for seals 
basking, but looking through binoculars was 
useless with all the up and down! I decided 
that when I’m very rich I will buy myself a 
Zodiac. Great for escaping the FBI and better 
than a rollercoaster! 

As always I am contactable at 
hilaryellis@hotmail.com and POBox 17888, 
London, N19 3WU! 



THE BEGINNERS GUIDE TO BIGOTRY 


Bigotry is defined by the Oxford English 
Dictionary as: “an obstinate and unreasonable 
adherence to a creed or view” which is just a 
load of middle-class student-speak probably 
cooked up by some ageing, fat, balding 
bastard. A great disservice is being done here. 
Not to the tosser who wrote it, but to the 
millions of great British bigots whom this pile 
of overly verbose toss grossly misrepresents. 

Bigotry is being portrayed here as 
mindless, boorish, bluster. In actual fact this 
could not be further from the truth. For 
starters, what is the first syllable of the word 
‘bigot’? Is it not ‘big’? Is this not proof 
enough that the entire concept is very clever 
indeed? Is this not all the evidence you need 
to conclude that a bigot is a very intelligent and 
superior human form? 


You see, bigotry is a positive thing; an 
essential and intrinsic element of our socio- 
logical make-up; a vital component in the 
function of our daily relations with the world 
at large. So, this month, exclusive to Fracture, 
is an intense exploration of this unjustly 
maligned concept; a valuable expose of its 
hidden depths; and a blow-by-blow, Do-It- 
Yourself guide to get you up and running on 
the autobahn to Bigotsville. I hope I can 
change your mind. 

Bigotry is unfeasibly complex. 
Through it we achieve two primary social 
goals. Firstly, bigotry in it’s basic form, is the 
easiest way to amaze and impress your friends . 
Without it life would be a series of generous 
compliments, mutual respect, and acceptance; 
and where’s the fun in that? No, if we are to 
better ourselves in the eyes of our peers it is 
essential, repeat ESSENTIAL, that we do it 
at someone elses expense. 

Convincing people you are better than 
everyone else is exactly the same process as 
getting rich: in order to do it you must strip 
other people of their assets. At the end of the 
day there is no better way to do this than by 
belittling every single aspect of their person- 
ality and appearance in a series of cheap, 
repetitive cracks designed to rid them of their 
friends and self-respect. 

I said earlier that this is a positive 
thing, and it is. In the short term it may be 
painful, but you must not relent. This is what 
a psychoanalyst would term “tough love”. 
Ask yourself this question: how can people 
change for the better unless you point out what 
is wrong with them to begin with? This is the 
second primary function of bigotry . You can’t 
expect people to begin a morbid period of self- 
chastisement for themselves. No. You must 
set the ball rolling for them. By doing this you 
are performing a vital service, and your 
contributions to social science will be recog- 
nised and rewarded by the hundreds of new 
friends you are sure to make. Everyone 
responds to a gentle bit of fun, so they’re 
going to be bowled over by a great big 
steaming lump of it, especially if it means 
exploiting some poor unsuspecting twat into 
the bargain. 

Some wishy-washy, limp-wristed lib- 
erals may refer to this as bullying, but don’t 
be put off. They cannot see into the depths of 
your reasoning. Their shallow inability to 
understand is testament to their lack of true 
social knowledge. And anyway, this view in 
itself is a tacit admission of the value and 
authenticity of your cause. If you are still 
unsure, follow this simple flow-chart: 

Bully calls shots in Playground 
= Playground is microcosm of world at large 
= Everyone adores Americans 

Need I say more? 

Once you are over the initial moral hurdles. 


you may find it difficult getting started. If so 
I have prepared a special starters pack which 
is available from your local Police Station or 
Conservative Club on request. If your need is 
more pressing however, below is an example 
of a social situation that will arise on a daily 
basis and which can be exploited to fulfill 
your two primary aims. 

Example: You are among a group of friends 
and/or acquaintances when you spot a fat 
person purchasing a cream cake from a nearby 
patisserie. This to some people is just back- 
ground information which their feeble minds 
disregard as unworthy of their attentions, but 
you must not let a situation of this magnitude 
pass you by unmolested. You have to move 
quickly, time is of the essence. Try one of 
these out for size: 

Call out: ''Hey Fatboy! You need calories like 
a boat needs a hole you lardy bastard! ” 
or: "Oi Bunter! They should make you do 
twenty minutes step aerobics before they sell 
you that, you useless tub-bucket!” 

This will affect two outcomes. Firstly your 
friends/associates will fall in love with your 
rapier wit and follow you hereon to the ends 
of the earth in gratitude at being shown the 
way forward in social relations. Secondly, the 
fat person will obviously have a long hard 
think about what has been said, throw away 
the cake, and embark upon a strict diet/ 
exercise regime until he or she arrives at a 
suitably healthy and acceptable weight. 

Voila. Not only has your cunning use 
of bigotry amazed and impressed your friends, 
it has saved somebodys life. Certainly it has 
given them a newfound sense of purpose and 
some much needed self-esteem, and their self- 
confidence will have soared. All as a result of 
your selfless outburst. You can now proudly 
regard yourself as a social saint and saviour. 
Well done. 

If you are still struggling to grasp the 
basics, here is a further example of an 
everyday situation: 

You are at the front of the queue in your local 
bakers, preparing to purchase your lunchtime 
sandwich, when you are served by a new 
assistant who asks: "C-c-c-c-can I-I-I h-h-h- 
helpy-you ? ” The salesperson quite obviously 
suffers from a nervous stutter. Here, you 
must jump in whilst you can. Quickly glance 
over your shoulder to make sure the rest of the 
queue can hear you, and try this: 

"Y-Y-Yes I-I-Tll h-h-have a-a-a ch-ch-cheese 
sa-sa-salad sa-sa-sa-sandwich p-p-p lease o- 
o-o-oh'and a-a-a ch-ch-chelsea b-b-b-b-bun ” 

On you saying this two things* will occur. 
Firstly the queue will burst into spontaneous 
hysterics followed by a ten minute standing 
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ovation at your hearty wit; and secondly the 
sales person will, quite obviously, see the 
funny side, relax completely, and suddenly 
find himself able to address the world in a 
more sensible manner. Once again your skills 
and powers have overcome a weak mind for 
the greater good of society as a whole. 

You see, tough love. It is the way 
forward. Of course once you’ve mastered this 
type of situation you can extend the range of 
your powers of bigotry to other, more com- 
plex spheres. You can try people with ginger 
hair or people with spots, or bald patches; and 
from there move on to the ill or infirmed. What 
about old or disabled people? 

Before you know it the world is your 
oyster, there are just so many exploits to 
choose from. Why not gypsies or homosexu- 
als? Middle-class liberals? What about foreign 
nationals, ethnic minorities, black people, 
Jews and crusties? 


Like I said, I hope I can change your mind. 



Once again I am taking to the keyboard to 
highlight some of the political happenings 
that I think punk should be all about (hey, 
what do I know?), but I’ve had a busy two 
months. Kids don’t get three jobs, do lots 
voluntary work, get tied up with housework, 
expect a life and be able to write interesting 
articles and I haven’t been bothered, then 
when I do get down to doing some work my 
computer starts to die on me, printers refuse 
to work, replacements not allowing me to 
cross over formats and all sorts of other shit. 
If people thought I was a technophobe before 
you ain’t seen nothing yet! Therefore this 
column is padded out with stuff no one will 
give a fuck about ‘cos its all about me and 
information on the GANDALF trial. I did 
write all sorts of other stuff about Genetics 
and things but the computer is a bastard and 
I’ve lost it. 

Childhood’s End 

After two years of A-levels where I have been 
repeatedly told that I was going to fail, 
threatened with being sent back a year or 
thrown out or thrown off courses, ordered 
around, wound up, patronised, sneered at, 
made fun of by people (both pupils and 
teachers) old enough to know better and who 
know full well that it's ‘cos I’m dyslectic that 
I can’t spell not cos I’m dull, I sat my exams. 


left school, went to the school leavers party, 
which as a side point was a somewhat surreal 
experience getting pissed with my teachers 
and people who I don’t like much. Still, it 
made a change to chat up ‘normal’ looking 
women, well in their terms. But it really 
struck me, the difference, in a night out for 
people who go to these overly commercial 
night-clubs. The whole place was like a meat 
market and also bloody violent. I was well 
pissed but I had so many threats for no 
apparent reason that had I not known a fair 
few people there I would have got a right 
kicking. Still all’s well that ends well, and 
after several friendly exchanges with the 
opposite sex, I wandered off home, (and to all 
my mates no I did not shag ANY of my ex- 
teachers, she wasjust being friendly, alright!) 
then I spent the rest of the intervening time 
before the results came out worrying about 
what the fuck I was going to do with the rest 
of my life now that I had, sure as fuck, messed 
up my exams (well whole course) not done 
enough work, been lazy/ stupid/ ill prepared, 
and that my family would be unwilling/ 
unable to support me bumming round the 
house for the rest of my life turning down shit 
jobs. However the fateful day arrived and I, 
with heavy heart, went into school with my 
dear friend Fern who everyone reckoned I 
have been copying for the last two years, just 
because I sat by her, and picked up my results. 
And a big FUCK YOU to the nay-sayers, 
doubters, snobby gits and other assorted 
twats. I got a B and three C’s (yeah I took 
FOUR A Levels, another source of great 
amusement to all them people who said I was 
dull) I felt a bit bad when lots of my mates 
came out with all N’s and U’s but Fern got an 
A and three B’s which is highly unfair as all 
she did was copy me all the time. Still, I 
suppose she deserved it. Still it was a great 
feeling to laugh in the face of (Fucking) Mr 
(Fucking) Hamilton (the Fucker) who didn’t 
want me to be entered. All good clean fun. 
With proper results like that I have decided to 
go ahead to University, and after a week of 
toing and froing on the phone I’m off to 
Liverpool to do Politics (what a surprise). I’m 
well chuffed. I’m the first person in my family 
ever to get A Levels and the first to go to 
University not as a mature student. I’ve 
already had a bit of (tongue-in-cheek) stick 
from neighbours about become a student and 
becoming a middle-class twat who buys their 
furniture at Habitat, drinks mineral water and 
goes to wine bars. I hope to fuck not. I am a 
bit apprehensive about the students I’ll be 
surrounded by in Liverpool as I can’t say I’ve 
had too many good experiences with students 
but, as people keep telling me. I’ve only had 
a limited experience of life. Though I hope 
they ' re not anything 1 ike the pompous arseholes 
who came into school on teacher training 
recently and talked to us about surviving 


student life. That really fucked me off because 
to be quite frank I can do without people in 
designer clothes lecturing me on poverty and 
I let them know as much. You never know it 
might be alright up there with lots of interest- 
ing people. Anyways here’s hoping.... 

The GANDALF Trial 
The GANDALF trial is part of a series of 
attacks on anarchists by the authorities across 
Europe, though not as saddening as the death 
of the Italian anarchist prisoners recently, the 
course of events during the trial so far has 
shown that the anarchist movement is per- 
ceived as a threat by the state and that they are 
willing to use the utmost force to deal with any 
threat. The first trial of its sort in the UK for 
ten years, the Gandalf trial is clearly politically 
based and it is concerned not on what the 
defendants did but why they did it, the 
emphasis being on intent rather than effect. In 
short, it is an attack on Anarchism as a 
political ideology. 

Editors of Green Anarchist and the 
Animal Liberation Front supporters newslet- 
ter (hence GA aND ALF) were targeted by 
the authorities over five years in actions code 
named "Operation Washington" from 1991 
‘till 1996, with 55 raids in '95-'96 alone. The 
charges that the editors were faced with was 
'conspiracy to incite persons unknown to 
commit criminal damage' by reporting direct 
action in the anarcho-primativist tabloid ‘Green 
Anarchist’ or for supplying that publication 
with information. To quote one of the defend- 
ants, the Animal Liberation Front press of- 
ficer, Robin Webb: ‘'So what Fm charged 
with in plain English is that ‘somewhere in the 
world over a five year period (they ‘re not sure 
when) I conspired with people (most of whom 
I don ‘t know) to incite other people (they don ‘t 
know who) to commit criminal damage (they 
don’t know what) and that the conspiracy 
continued into the day after we were charged ” 

On such a flimsy line three editors of 
Green Anarchist - Steve Booth, Saxon Wood 
and Noel Molland were sent down for three 
years. Two remaining defendants Robin Webb 
and another GA editor Paul Rogers have cases 
coming up. A sixth defendant, the Animal 
Liberation Front supporters newsletter editor, 
Simon Russell was acquitted due to the ALF 
employing a barrister to scrutinise all issues of 
the newsletter to avoid this sort of attack by 
the state. 

This kind of action has never been 
used against the far right. When Fascist 
literature has been scrutinised in such a way 
it has been under the Public Order Act which 
carries much lighter sentences, usually fines. 
The whole case cost the state some £4 million. 
As a GA spokesman commented: “It would 
have been cheaper for the police who pursued 
us to buy up every available copy of the 
magazine at £1,000 each than to bring this 
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costly court action. ” 

The court case itself has been a 
remarkable list of mistakes by the prosecu- 
tion, with the prosecution using already used 
evidence on Robin Webb. Witnesses are 
being taken into side rooms for their memories 
to be ‘refreshed’ by the police, open Masonic 
signalling and the judge, Major General David 
Selwood, a noted bigot, kept getting the 
defendants names wrong. However after only 
being inside for four months, the three were 
set free due to the fact the judge had misdi- 
rected the jury, though it is more probable that 
the fact Amnesty International had put the 
GANDALF three down as political prisoners 
had a bigger impact. However, the prosecu- 
tion has appealed though, but as the three have 
been released, it is unlikely they will be re- 
convicted. There is still the cases of Robin 
Webb and Paul Rogers due to come to court 
on the 2nd of November at Portsmouth 
Crown court. If this goes ahead there will be 
a protest outside at 1pm. 

The reason for this high cost attack on 
what is, in truth, on the fringe of the anarchist 
movement is sketchy. It is thought that the 
police are desperate to ‘nail’ Robin Webb, 
ALF press officer, who has been charged 
before. Though, whilst this was one motive, 
it does not explain further actions of the 
authorities. With the demise of so great a 
threat of terrorism in Northern Ireland the 
secret service may be looking for a reason for 
existence. This case features the use of Public 
Industry Immunity Orders, generally used to 
hide the identity of informers or agent provo- 
cateurs. Had state operatives infiltrated GA? 
Regular readers will have read about Tim 
Hepple/ Matthews last issue and it seems 
likely that it was his involvement that lead to 
the convictions. Interestingly, Hepple wrote 
an article that published the home addresses of 
prominent members of the BNP which were 
subsequently attacked, yet according to the 
official police report none of Hepple ’s articles 
were likely to incite. A publication like Green 
Anarchist are easy to pick off. Lacking large 
scale support of any sort they find it difficult 
to mount a adequate defence. 

The relations between Green Anar- 
chist and other Anarchist groups though has 
been, on the whole, supportive in some cases. 
Somewhat saddening, certainly many people 
disagree with much of what GA say (includ- 
ing myself) but we have more in common with 
them than the state. Furthermore to the on- 
looker the Anarchist scene looks like a group 
of people sitting around calling each other 
Fascists, especially during the arguments 
between GA and the Neoist alliance (which is 
too boring to get into). These sort of argu- 
ments can only split the movement unneces- 
sarily and turn people away. To see how you 
can help write to: 

London Gandalf Support Campaign, Pan- 


ther House, 38 Mount Pleasant, London 
WCIX GAP. 

Gandalf Defendants Campaign, PO Box 
66 Stevenage, Hertfordshire SGI 2TR. 
Green Anarchist, BCM 1715, London, 
WCIN 3XX - the magazine is quarterly and 
costs £l(Free for prisoners). 

Animal Liberation Front supporters news- 
letter, BCM 1160, London, WCIN 3XX - 
quarterly and costs £1.50. 

That’s it again this issue. Sorry if it seems all 
a bit rushed - that’s 'cos it is. The Annual 
London Anarchist book fair should happen 
on a Saturday in October (not sure of the exact 
date, check the anarcho press), also the anti- 
monarchist march is on the 31st of October, 
meet at 2pm at the Embankment, which means 
I’ll be visiting London twice in one month! I 
hope everything’s alright with you, thanks to 
everyone who wrote to me (I will write back 
soon, when I get a second to myself - 
honest!), even the critical one. Feel free to get 
in contact for whatever reason as I’m most 
willing to contribute to other zines an’ that, 
and also engage in letter writing on whatever. 
There may be some time delay as I'm a lazy 
git and all this university stuff is gonna be a 
shock to the system. If you live in Liverpool 
please get in touch cos I know no-one up there 
at all. Write to: 5 Tunnel Terrace, Newport, 
South Wales, NP9 4BT, UK out of term 
time and Rankin Hall, Elmswood Road, 
Liverpool, L18 8DG, UK (I think) at all 
other times. 



It was a fair few weeks ago at the Zoinks!/ 
Whatever/Dagobah show at Manchester’s Star 
& Garter, that a photocopied leaflet advertis- 
ing a Friday night warm up for the old-timers 
bash in Morecambe finds its way into my 
sweaty palms. “One Way System, Instant 
Agony, Road Rage, the Drones and ... First 
Alert” (yes! yes! yes!) are playing a few 
Fridays hence at the same venue . Now before 
you all scratch your heads and shout, ''who 
the hell are First Alert? ” in unison, let me fill 
you all in. 

My good fortune in travelling to 
Tokyo and meeting Toshio from Mangrove 
Records had exposed me to this young 77- 
inspired band in the Buzzcocks/ Spiral Scratch/ 
power pop punk vein. Since acquiring them. 
I’ve played their compilation tracks and "Tel- 
evision Masturbation" 7” to death, and now 


they were coming to England. Boy, was I 
excited! 

All efforts to put them on in Leeds 
with the Dickies fell down so it was Fuck 
Morecambe . . . Manchester here I come. 

Come the day, I’m on a flyer from 
work and jumping excitedly on the train. An 
hour later after rolling into Piccadilly, I step 
onto the raised Platform 12 and glance lov- 
ingly down into the street below at the Star & 
Garter. It’s fairly quiet, but I can see sound 
equipment in the top room. 

If you’ve ever been there, you’ll 
know that the terms “lovingly” and “Star and 
Garter” don’t figure in the same sentence for 
many people. The pub stands doggedly on its 
own in an urban clearing at the back of 
Piccadilly Station. It’s a monument to earlier 
times when there would've been rows upon 
rows of terraced houses and people would've 
gone to the pub for a night out as opposed to 
watching people go to the pub for a night out 
on Coronation Street. Now they’re all gone, 
the graffitti on the wall reads “Dog Toffee” 
and the pub soldiers on as a last outpost. 

With virtually no passing trade, and 
even if there was, the mobile phones would 
sooner choose a trendy over-priced winebar in 
the fashionable part of Manchester than risk 
infection in a dingy, run-down pub. The Star 
& Garter is surely the Eighth Wonder Of The 
World. I mean, how the fuck does it manage 
to survive? But survive it does and the 
landlord relies heavily on gigs to do that. As 
such, it’s the perfect punk venue and any 
punkers in Manchester City Council should 
slap listed building status on it now before the 
speculators arrive and rip more of the city’s 
real heart out. 

With an hour to spare, I decide to 
wander round the city in order to kill time. 
Ten minutes later, I decide to wander around 
the city a second time. Hmm... isn’t the bomb 
damage interesting... yawn ... 

It’s then I see three Japanese punkers 
walking towards me. Spiky hair, bullet belts, 
leather jackets, record bags, the lot. Punk as 
fuck. "It's First Alert! Surely!!" Excited, 

I smile at them in passing, but they only give 
me half a glance. Of course, they don’t know 
me, and authentic Jap 77-punkers won’t have 
heard of Chopper (the band on my t-shirt). 

Via a soggy bag of chips, my watch 
eventually drags itself reluctantly around to 
7:15 and I set off hurriedly back through town 
to the venue. There are five bands and I don’t 
want to miss the first set, especially as it’ll be 
the band I’ve already shelled out £9 to see. I 
might stay and watch the other bands, there 
again I might not. We’ll see how it goes. 

’ Deep in thought, looking up, directly 
in front of me are the three Japanese punks 
again and they’re heading across town away 
from the venue. Oh well. I’m not going to 
miss First Alert on stage now I think and. 
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feeling brave, walk over to them. 

“Hello. You are First Alert?" 

Baffled silence, as the punker I am speaking 
to looks across at his mate... 

“You. . . are. . . First Alert? " 

“We... are... the... crew." 

Aah, of course... 

“I come. . . to see. . . First Alert. . . play. I see 
you... at gig... yes?" 

And as I spell out the words, I point 
innanely across the city in the direction of the 
Star & Garter and then bid them goodbye. 
They probably think I’ve just offered them 
some drugs, or I’m the local nutter or some- 
thing. So much for English/Japanese rela- 
tions. If you ever wondered why Japanese 
people speak a strange blend of accented 
pigeon English, it’s because that’s all we 
speak when we talk to them. On the other 
hand, if you have ever wondered that, maybe 
you need to get a life. 

Excitedly, I head across town, think- 
ing they’d better get a move on if they want 
to see their mates on stage. Maybe they were 
lost and I should have shown them the way. 
Or maybe they’ve seen them a hundred times 
before in Japan andjust couldn’t be bothered. 
Rounding the corner to the venue, it’s still 
early days, fairly quiet and I’m one of the first 
punters there. Time for a well-earned drink to 
wash down the claggy chips and then off to 
check out the band running order. 

“Can I help you ? " 

“A pint of lager, please. " 

“Right, mate. " 

Looking around me, it slowly dawns that 
there are no punks whatsoever in the bar, 
infact there’s no one whatsoever in the bar, 
and dance music is filtering down from the 
upstairs room. 

“£1.80, please. " 

“Excuse. . . gig. . . still on ? " 

“Eh?" 

Sorry, still in Japanese mode for a minute... 
“Er, is the gig still on tonight mate?" 
“There's a couple of local bands playing. " 
Hmm.. . the Drones are local, maybe they’re 
stili playing with First Alert and the “big” 
boys aren’t showing up. I’m more than a little 
worried though and panic begins to set in. 
“Are First Alert still playing?" 

“Sorry, who?" 

“First Alert!... a Japanese punk band. " 
“No, it’s just a couple of small local bands. " 
The penny drops. I don’t remember seeing 
any posters or mention of the bands anywhere 
in the venue. I try a different approach. 

“Is the One Way System gig not happening 
tonight?" 

“No, it was cancelled a couple of weeks ago. " 
Duh. I knew I should have phoned first. 

Composing myself, when all I want to 
do is scream, I walk over to an empty table and 
sit down to drink my pint. There’s now 
nothing left to do but get on the train and go 


back home, short of getting blind drunk and 
suddenly taking a sudden liking to dance 
music. And one of those is certainly out of the 
question (readers of my column in #2 may be 
able to tell me which). Fuck Manchester, 
anybody got a spare ticket for Morecambe? 

Crap as it may be, travelling forty 
miles to a gig that’s cancelled when you get 
there, it’s even more crap if you don’t know 
why it was cancelled. 

“Why was the gig cancelled? " I ask the under- 
worked bloke at the bar. 

It turns out the pub has been getting a 
bit of a problem with right-wing boneheads 
showing up to some of the more oi-punk type 
shows. Every town and city has them in the 
woodwork waiting to crawl out, but the 
situation had been getting quite violent for 
whatever reason, so One Way System had 
been pulled in the interests of avoiding trouble 
and the pub getting a bad reputation. The 
landlord and the promoters had talked, it 
wasn’t their fault, there wasn’t a lot they could 
do. Which is a shame because the owner is a 
nice guy, likes his punk music, is glad of the 
revenue it brings in and is not particularly 
happy about losing the bar take tonight. He 
apologises but it’s not his fault. And I’m left 
to traipse back to Piccadilly Station. 

Travelling dejectedly home, reflect- 
ing on how I’m not going to get the chance to 
see First Alert, I try to dream nice thoughts 
about rounding up the boneheads, telling them 
all to stand on a river bridge and driving a car 
straight through them "Blues Brothers" style. 

All that enters my head however is a 
reccuring nightmare in which I am in a city 
street, striding purposefully along. Behind me 
stand three Japanese punkers, laughing and 
pointing as I disappear into the distance. 

“If he ’d Hung around a little longer, we could 
have told him the gig was off. " 

“Stupid Englishman. " 

“Yeah, I mean he couldn ’t even speak his own 
language properly. " 

“Bloody typical. " 



They keep coming. People on my doorstep 
and I love it. People I’ve known, but never 
met. People I’ve known, met and have come 
to miss. I complain about people, about seeing 
too many of them all the time constantly 
around me. And I complain about friends, not 
enough of them, never around. There’s a 
difference between people and friends. An 


ambigiuous difference that makes sense mostly 
only in my head, but a difference nonetheless. 

When I moved to San Francisco, my 
dad told me I was living in a major tourist 
attraction; expect people to flock to my door, 
looking for shelter, looking for a famaliar face 
in a big city. What I didn’t expect was how 
much I’d rely on the famaliar faces of my 
visitors, even if I’d never actually met them 
before. San Francisco is a tough town to get 
to know people in. The flood of friends is a 
relief for the drought of close company I’ve 
come across here. 

Visitors get me out into the city, see 
and do things I’d normally not consider. They 
help me appreciate better the city in which I 
live. When you live in a place, even the most 
beautiful sights become overlooked. They’re 
there everyday . Y esterday when you got here, 
today when you woke and tomorrow when 
you leave. I want to be a visitor in this city so 
I don’t ever lose appreciation for the things 
which brought me here. The weather, the 
scenery, the great records stores and some- 
times amazing shows, the food and all the 
things to do. 

In the past two weeks. I’ve had a house 
full of visitors, people coming and going, 
even though this isn’t even really my house. 
Two of those people are from Wales, one of 
whom puts together this magazine. My first 
international visitors. Two great visitors. You 
never know, even the best of friends can be 
bad visitors. Dave and Rae came as friends 
made over the years through written corre- 
spondence. They stayed as great visitors and 
left good friends. I’m never ceased to be 
amazed at how alike I am to others around the 
country, around the world. And I’m still in 
awe that I’ve had so many great visitors, 
people I had never met and old friends. Here 
and at places I’ve called home around the 
country. 

During my new friends’ stay, old 
friends came too. More people, more friends. 
The city seemed full and alive like it seldom 
does. The old friends reminded me of an old 
me. An old me that hasn’t quite died. An old 
me that ached to come alive again and is still 
knocking at my head, reminding me that it 
died a premature death. Ghosts. Restless and 
haunting me. The old friends came and they 
went. Goodbyes are never easy, but this one 
was especially hard. Conjuring ghosts and 
creating new ones. 

Both the old friends and the new are 
gone. I’m alone again for a few weeks. 
Enough time to regroup and recalibrate my- 
self. Get shit done before I’m lost again in a 
sea of visitors. For now. I’m going to bed. 
It’s beeri great having visitors, but it’s always 
nice too when they leave. When the house is 
quiet and still and you can take a few breaths 
and move in slow motion for a minute. Good 
night. 
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It's good to see that you folk 
stuff, and that you'te using the 
your gdycintage. We just love 

Hello Fracture, 

I was gonna write a lengthy diatribe about DTP fas- 
cism but I’ve got a spliting headache, so not tonight. Anyway, 
all that spiel can be summed up in three words; FUCK BOR- 
ING LAYOUTS. Not necessarily a dig at neat layout, but I feel 
everyone should at least try something different. Not to men- 
tion the maths. Good punk rock = hurt ears, therefore good 
punk zineage = hurt eyeballs. Punk isn't about maths. Then 
how come bigger is better? Vinyl - greater than 7 inches. CD 
= less than 5 inches. Who ya trying to impress with less than 
five inches? If we all had the same fonts what a boring world 
this would be. 

Rich, Bristol. 

Ahhh, the mandatory ‘letter from a moron’. We’re not trying to 
impress anyone with less than five inches (huh; duh?) - what 
are you talking about? (Monk Dave) 


Hi there Dave and Russell, 

Just been kicking back and digesting the contents of 
Fracture # 3. Another seriously fine read it is too. Many have 
thought about the possibilities of a UK wide ‘zine like Frac- 
ture, a few have even tried, but until now no-one has come 
close to achieving what you have. To make it to 3 issues in 
such a short time is surely an achievement in itself. 

Well there were as ever some Interesting issues raised 
and aired in #3 Like Steve Hadfield from Derby in his letter 
and his general conception that if it’s punk... then it’s punk? I 
know what you’re saying Steve, I’m only a coupla years be- 
hind you in age, I see all these disparate scenes, and at times 
despair, but we’re from a different era, a different age. But 
even back then there were blaring Inconsistencies, little cliques 
and crowds, groups splintering off into their own individualis- 
tic tribes. But it ail came from the same bad seed. So, just like 
now, people made their own interpretation of punk. I’m involved 
in putting on gigs and I can tell you, if there’s one thing that 
makes me madder than anything else, it’s folk who turn up to 
a show and will wait outside until the band they want to see 
plays. That sucks. These people are blinkered. They gener- 
ally have no roots, no sense of what and where punk evolved 
from. Nothing has really changed in that department. 

The Zoinks! interview was an Informative read. I was 
at the London show and yes, it was a truly poor turnout. I was 
glad you brought up the issue about The Donna’s (who also 
played on the bill) and how a predominantly male crowd 
thronged stage front when they came on. For me, this was a 
serious case of folk being into them just cuz they were chicks. 
C’mon, it can’t have been any other reason, cuz the music 
they play is a plain and sloppy Ramones 
rip off. 

I was kinda amused, but at the 
same time a little bemused, by 
your review of the Anal Beard 
/ Fish Brothers 1 2", which was 
described in wonderfully blunt 
fashion as “Terrible sexist shit. 
The worst record in the history 
of music”. It got a reaction from 
me as I know both of these 
bands and, as far as being sex- 
ist goes, that’s about as far from 
the truth as you can get. It’s 
really a classic case of not 
knowing anything about the 
bands, their sense of humour, 
politics, etc... which is of course 
totally understandable as they 
"mainly just play down here in 
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Brighton. And believe me I can’t stomach blatant sexism (oh 
go on - spank my PC ass!) And I guess that’s why, drawing a 
parallel to the previous paragraph, I get more, not necessarily 
offended, but just plain narked when you get punters falling 
over themselves purely cuz a band contains girls. Don’t get 
me wrong, when I was a lad the sight of The Runaways was 
enough to get me hot and bothered, but the music fucking 
rocked too. And that’s what really counted 

I read an article by (media slime-ess) Julie Burchill a 
few weeks ago that, like Graham Ross In his column, also 
debated Labour’s New Deal for the unemployed and how it 
will affect those trying to pursue a career in a band. I feel that 
both parties kinda missed the point here a bit. The best rock 
‘n roll (read; punk, hard-core, metal, rap, etc) has generally 
been produced over the years by people In extreme circum- 
stances, who won’t let SHIT get in their way of making the 
wider public aware of their art. And the fact, as Graham points 
out, that a punk band may find it hard to justify themselves in 
front of a panel made up of ‘middle aged management’. For- 
get it pal, these folk ain’t just gonna be Celine Dion listening 
old farts. No, these are gonna be more like A+R people for the 
Government/ Major Record Labels/ Big Brother/ Satan/ etc... 
trying to sniff out the Next Big (money generating) Things. 
And don’t think for a minute that Trendy Tony and his cronies 
don’t realise there’s big bucks to be made outta the scruffy 
pierced and tattooed Van’s wearing youth No, I’m not totally 
down on you Graham, cuz I do agree In principle about the 
basis of what you say, but don’t go worrying about it too much. . . 
“the kids will have their say”. And as for NME’s position as a 
prime mover in making or breaking bands, well take it from 
me, they’re in more trouble market-wise than you’d believe. 

I’ve rambled enough now. By the time you read this 
the new (and final) issue of Rigsby will be out, so write me If 
you wanna piece of history - a quid inc. postage should cover 
it. Cheers, 

Pete Zonked, Brighton. 


Fracture, 

After reading your issue dated July ’98 I felt a need to 
write regarding your comment on The Misfits in your opening 
pages. For one, £30 is about all Panic are worth and you seem 
to be missing to point that The Misfits had a lot further to travel, 
mass amounts of equipment and a road crew to pay. For fuck’s 
sake change the record, you have done nothing but moan about 
The Misfits since they apparently acted like rock stars when 
you interviewed them. Well you know what? They are rock stars, 
they’re the fucking Misfits man. Who cares if they were arro- 
gant to you? Good. They are The Misfits after ail, they’re meant 
to be horrible. Stop being such a sensitive prick and get over It. 

As far as being punk, your fanzine is the furthest thing 
from punk. What the fuck are those rates about? We ail know 
your fanzine is paid for by those Satan worshipping rip-offs PHD 
so explain the £1 1 0 for a page ad? Where does that money go? 
Punk fanzines such as No Barcodes, Nosebleed and Suspect 
Device hardly charge anything because these punkers know 
it’s not about the money. 

Okay, that’s my bit. I’m sure you will respond to this in a 
typically anal fashion so I’ll end there. 

Jack Off, Croydon. 

This has got to be a joke right? Okay, let's say it's genuine, 
here comes my typically anal reply. Firstly, one of the few things 
you got right is that The Misfits 'are rock stars', and being rock 
stars obviously means they're not punk, and deserving of 
Dave's contempt. So Fracture is the furthest thing from punk? 
Have you actually thought about how much it costs to pro- 
duce something like Fracture every couple of months, then 
give them away? It's not cheap I can tell you, so do you really 



expect them to pay for it themselves? SD doesn't charge for 
ads. although we see the free CD's/zines/records that get sent 
for review as payment, but we charge for the zine. Also, we 
don't print up anywhere near as many as the Fracture boys 
do. No Barcodes is a great zine. but Mel charges too. £1 isn't 
much, but it's a lot more than zero! If you actually took the 
time to get to know Dave and Russ, you'd realise that they are 
nice guys who know what punk is and, more importantly, are 
trying to do something positive. They should be supported and 
encouraged. I'd like to ask. Jack, what do you actually do to 
help the UK scene? Jack Off? Right! (Tony Suspect) 

Ha, ha, ha!!! You certainly live up to your name mate. What 
the fuck is your problem and all the others that moan about it? 
You cite my own zine in your argument against this zine. Well 
I’m glad you feel good about my zine. Suspect Device and 
Nosebleed - we all work hard on our efforts. But so do Dave 
and Russell, who most certainly work a lot harder than the 
rest of us to bring out this regular zine that you are reading. I 
do my best and so do the rest of these guys. But I charge for 
my ads too. People charge a certain amount based on what 
they are charged for printing their zine. Fracture has a print- 
run 10 times the size of mine, has more pages - so obviously 
it needs more money per page. This includes the cost of send- 
ing out the zine to folks for FREE. The cover price of my zine 
includes the printing costs and the amount it costs to send it 
to a distro. As regards Fracture, when you think about it, the 
ad costs are not that much. Sure small D.l. Y. labels won’t be 
taking out full page ads, as you can see in the copy you are 
holding. But I applaud those that do take out ads, your help is 
very essential and worthwhile - you’ve obviously got some 
common sense. Although as I type this there will be some 
changes as regards PHD, this I’m not too sure of what it en- 
tails and will have to read this to find out how things are going 
to work from now on. So people won’t have that to rattle on 
about. 

Can you not see the positive aspects of what these 
guys are trying to achieve with Fracture? We are literally be- 
ing handed a wad of info for nothing and being fed regularly 
too. We don’t have to rely on the likes of MRR, HeartattaCk, 
Punk Planet etc for the news etc that we need. I think it was a 
great idea and something we should have had years ago. but 
nobody really tried at this level. I would gladly pay £1 per is- 
sue of Fracture because I feel it is worth every penny. I just 
hope that this zine becomes part of the staple diet of the^UK 
and further a field hardcorepunk scene. I’ll be glad when kids 
won’t have to rely on money grabbing metal zines to feature 
all the trendy bands of the moment. There’s a lot of different 
people of different opinions, backgrounds, interests etc work- 
ing to make this part of our scene. It’s done by us, for us. 
People who are passionate and want change, who want to 
give something back to a scene that means so much to them. 
Where is the crime in that. I’m proud to be involved in the 
Fracture family. Long live Fracture, I love it. You don’t miss 
something until it’s not there. I hope I won’t have to say that. 
(Mel Hughes) 

you're right, it's not about the money, it's about being able to 
reply in a typically anal manner to typically anal letters. (Russell 
Remains) 


Uhhh... yeah... me too! (Monk Dave) 


Dear Tom, 

Regarding your column in Fracture #3 I really don’t 
see your viewpoint. This may seem a little factious but here’s 
a brief rewrite... 


“Coloured Wankers. As you can imagine as /... went to St 
Julians which has a very mixed catchment area, most people 
left are coloured. In fact there are only a few of us token whites 
left... (blah blah blah)’’ Tih\s is how it reads to me. 

You go onto say (non-rewrite) that you "find homophobia, rac- 


ism and religious Intolerance offensive." Your basic standpoint 
appears to be judging all people with a similar amount of money 
as all the same. Your 'rich kids' can’t help what their parents 
are, nor can I help that my dad is a spiv, and I would fully 
appreciate you not to judge me for what my dad is. There are 
some very broad generalisations in attitude one can make 
about ‘social groupings’ but It Is ignorant to judge these 'social 
groups’ totally by these prejudices. 

You see, what I didn’t understand is your double stand- 
ard. I am personally against ail prejudices, but ciassism is as 
bad as sexism and racism. Life isn’t so black and white, it has 
infinite shades of grey. I would really like to hear a justification 
for your fascism. And 'cos it happens that my schooling was 
somewhat different, I was lucky enough to be smart and got a 
scholarship into a... public school (this must make me middle 
class, or is it upper, or is it just based on my parents?). So 
let's get it straight - a ‘poor’ lad at school with accountants 
children. I then had to 'get out’ for my 6th form and so I went 
back to a state school. 

At the public school people were very right-on in gen- 
eral except maybe 30%. Reverse that for the state school. 

First up I was gay because I went to an all boys school (the 
actual phrase was ‘shit-stabber’) next I was a snob because I 
was rich. I am neither rich nor a snob. I’ve never snubbed 
anyone because of their ‘class’. Things got worse when I 
worked In a factory (If I’m middle class I must be a class trai- 
tor?) - 1 was constantly in fear because the homophobia and 
racism so prevailed. 

Anecdotes over, I suppose there’s no point in me try- 
ing to prove my class because I shouldn’t have to. I shouldn’t 
have to prove my sexual preferences, or my racial prejudices 
either. The only thing I can see that causes your double stand- 
ard is - envy? Meaning that your obsession stems from greed 
perhaps? It just reminds me of BNP style reasoning. Please prove me wrong. 

Ricardo, Norwich. 


For a start off the column in question wasn’t an attack on the middle class as a 
whole. It was about a group of people who I know who all happen to be middle 
class, all happen to be snobs (no link there of course!) and all happen to be 
horrible people. I did say in the column that it was about ''those members of the 
middle class that I know. " I admit that the article was rushed and badly written 
as I typed it off just after I’d had a particularly bad day with a bunch off them. 
However, rather than defending the article I really wrote, I will defend the arti- 
cle that you THINK I wrote. 

What is middle class? Is it a factor in a persons make-up or is it a 
socio-economic group whose role is to dominate the lower orders of society? 
I’ll tell you it's the latter. As this is the case, the idea we have rigidly defined 
areas of class conscience is clearly an untruth. People are able to move up 
and down class rungs. As a libertarian anarchist I have no time for anyone who 
considers themselves an integral part of the system and concerned with the 
oppression of others, therefore I have no time for the middle class. People 
always point out that a ‘middle class’ child cannot help the socio-economic 
status of their parents - this is of course true, therefore it is premature to judge 
the majority of non-adults by their class as they have yet to enter the class 
system proper. Yet if, as the case is with the ‘middle class’ youths I know, it is 
common for those people to be snobs and to act simply as people who regard 
the fact that their parents have money/ a big house/ big cars, and means they 
are superior to those who don’t. 

The class war is waged every day without respite, it is not as many 
would have us believe a war waged by the working classes against the upper 
and middle class but rather a war waged by the upper class or the bosses via 
the middle class on ordinary people. Ciassism is a fact of life, this liberal bullshit 
that we shouldn’t recognise those who exist to exploit and oppress us as the 
enemy is just that - bullshit. 

The whole way in which the middle class survives is through the ex- 
ploitation of labour therefore greed and envy don’t come into it. Most employ- 
ment is based on exploitation. It has to be profitable, and as the middle class 
are those who do the employing they are those at fault. I do not intend to go 
into a defence of the working class, as you quite rightly say bigotry is rife, 
however my personal experience (I can give no other basis for argument, un- 
less you wish me to delve into figures collected by the likes of MOIR^, which 
I am quite willing to do if you wish) is that in my area the large number of ‘Asian 
people’ means that the fear of the unknown is destroyed, for all but the dullest 
Sun reader. Alternatively the amount of fuss that acquaintance of mine's mother 
made that an Indian family (or ‘a bunch of fucking pakis’ as she would have it) 


was moving in next door in a big detached house was far more 
than I had seen in my area. I speak as I find. For the most part 
I blame the mass media. This has become a cop out for most 
radicals and psuedo-radicals of late, but the fact that people 
are barraged constantly with TV, tabloids radio etc. which, for 
the most part sent the same constant reactionaty signal, it is a 
fucking wonder that people are able to disagree with any of it. 

I suppose it's hard sell overdose - you can only take so many 
"Isn’t the queen mum lovely?" before you shout "Isn’t is about 
time that old bag died!" 

I cannot understand why any *true* punk or anarchist 
would wish to call themselves middle class. It is an anathema 
to equality and freedom, two of the founding principles of an- 
archism and I would argue, punk. I have no argument with 
people who, despite their birth, wish to promote the ethos of 
equality, but to do that they have to be aware that they have to 
walk their talk. It's perfectly easy to walk that liberal line and 
be concerned for the state of the poor, it's another to actively 
do something about it. 

One of the things which nurtured by Classism was my 
walk to school, the sickening difference in living conditions of 
people in the detached houses and big gardens at the top of 
the hill compared to council estates on the bottom. The reality 
is the fucking reasoning. (Tom Fowler) 


Dear Dave, 

5 I found a copy of FRACTURE #3 in my post and, after 

hearing about ‘that’ review we (ANAL BEARD) got, I tried to 
approach it without bias. However, being described as ‘sexist 
shit’ does not rest easy, so I’m writing. Firstly, you’ve missed 
the point of the song enormously. When put in context with the 
— other songs on that EP, surely its over the top delivery is obvi- 
ous? Most girls seem to get it but punk boys are apparently a few steps behind 
the race. Basically, no one can take the piss out of men better than men. 

What really bothered me though is where the accusation is coming 
from. I showed FRACTURE #3 to my friend Lucy who flipped through it and 
proclaimed it “depressing”, and she’s been into punk (via her brother) since 
she was twelve. I mean you interview male bands, feel it necessary to mention 
“girl bands’ as being so, as if it were a separate genre, and most sinister of all, 
the only photo featuring a girl is a single audience shot. Holding their boy- 
friends coat I suppose? The rest of the fanzine seems to centre around 
testosterone-loaded hardcore boys. 

The thing is, particularly as far as record reviews and bands go, bands 
with a girl-bias are a rarity, especially in hardcore circles, but holding on to this 
male world, making girls seem like circus curios when they dare strap on a 
guitar is only going to maintain exclusivity. 

And this isn’t a criticism of FRACTURE in particular, but as far as I see, 
FRACTURE does have a responsibility most other punk ‘zines don’t, mainly 
because it’s free and reaches a pretty wide audience. I mean, when you pay 
50p or a pound for a punk ‘zine you know what you’re going to get, and gener- 
ally only people Into the scene will do so, but you’ve got the potential to reach 
a lot of new people and you’re wasting it and burying any real scope for widen- 
ing punk under mountains of record reviews and male oriented garbage. 

You said “why get so het up over something that’s free?” - 1 get het up 
about it because you’ve given yourself a golden opportunity to stick your head 
out and say something real but you’re using it to regulate styles and content 
that (a) have been said way too many times before and (b) weren’t particularly 
interesting in the first place. 

If you’re really passionate about social prejudices why not raise the 
issues instead of skirting around punky slogans and safe routes? Be brave and 
get up peoples noses, that’s what we do, and it gets people of their arses. 
Fracture could be really revolutionary but, as it is, it’s pretty conservative. 

Paul (Anal Beard), Brighton. 


Okay Paul, firstly I’ll just let you know that I got rid of that record soon after I 
reviewed it so I can’t really refer back to it specifically, but I did listen to it a few 
times and read the lyrics and, no matter how 'funny’ and ‘ironic’ it was sup- 
posed to be, I don’t think it came across at all. “Bird on the blob, she’ll ‘ave to 
use her gob’’ have to be some of the worst lyrics I’ve ever heard and I’m sure a 
lot of people will agree with me. BUT you say I’m wrong and that I didnt under- 
stand and, seeing as you wrote the song in the first place, I bow down to this 


fact and admit that I didn’t ‘get it’. In the same way that I don’t 
get the homophobia that GUTTERMOUTH partake in I sup- 
pose. But then that band say people who criticise them don’t 
‘get it’, so maybe I’ve just not been getting a lot of things lately. 

What I do think is ABSOLUTE BULLSHIT though is 
that you think FRACTURE is centred around “testosterone 
loaded hardcore boys” - that 's just so fucking ridiculous and I 
have to say that I think you’re just clutching at straws be- 
cause the review of your record upset you. I take it you’ve not 
read the PAINTED THIN interview in if1, the DISCOUNT in- 
terview in #2, the SERVOTRON interview also in if2, Hillary 
Ellis’ columns and Helene’s column in #2? Didn’t think so. 

I’m just wondering what kind of letter you would have 
sent in if I’d have given you a good review? I definitely don’t 
think it would have been this one, do you? (Monk Dave) 


Hey There Monk Dave, 

Thanks for” sending us the latest Issue of Fracture with 
our interview in it. Rob and I read the interview and realized 
fairly quickly just how embarrassing it was for us. Not only did 
we appear illiterate, we come off as nattering, negative boobs. 

So I wanted to clarify and illustrate a few things. 

We made it sound like we loathe Zac, our former gui- 
tarist/vocalist. To be clear, we WERE really pissed off at ail 
the shit he pulled when he left the band. We are on much 
better terms with him now, though we don’t hang out with him 
much anymore, and I still don’t care for his band much. How- 
ever, we’re no longer bitter at him personally despite how we 
came off in our interview. 

I think, looking back, that when you interviewed us, 
we were tired and burnt out from being on the road. We were 
stressed about not having any money in our pockets. We 
were tired of being around one another. We were on, I be- 
lieve, our fifth week of European soil, some of us for the first 
time. When you popped the question about Zac, It was a con- 
venient way for us to vent even though all of that shit was well 
over and done with. It’s pathetic now looking back at just how 
easy a scapegoat we have made Zac in the past, and reading 
the interview makes it all too apparent that we continued that 
a bit while in Europe. 

The fact is, though Zac can be a difficult personality 
(and who can’t?), he’s not a bad guy. Despite whatever shit 
went down between us and him, we weren’t helpless victims 
in the matter. We choose to be in a band with him through 
thick and thin, and we are therefore compliant in all that took 
place in that relationship. I doubt there’s a band in existence 
that doesn’t experience these kinds of soap operas; some 
more than others. 

More to the point, I think the music business, inde- 
pendent and otherwise, is structured not to foster lasting, pro- 
ductive creativity, but rather to fluctuate around trends. Zoinks! 
has definitely seen that in its history. 

From only my view, I’m fairly drained from my part In 
it. I see up and coming bands riding — or attempting to get on 
— whatever bandwagon will get them signed and whatnot, 
and just how this attitude permeates the independent market 
is particularly illuminating. The lesson learned is that when 
the indies (and I mean not just the bands and labels, but pro- 
moters, sound people, bookers, and all concerned) conduct 
business in precisely the same way as larger markets, we 
can’t act so righteous about our independent status. The only 
difference is units sold; The business is still the same, and 
little improvement is made in a worldly context. 

Zoinks! is taking a break at this time. I’m working a 
job I really like, Rob moved to Portland then almost immedi- 
ately back to Reno, and Arne remains in Portland. We’re not 
sure at this time what’s going to happen with us. In any case, 
thanks for meeting up with us, for letting us speak our minds, 
however poisoned they may have been, and being a pal. 

Bob Conrad (Zoinks!), PO Box 9382, Reno, NV 
89507-9382, USA. 


gel in contact with us via the usual address or by E-mailing us at fraclurezineCoJholmail.com 
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Fracture - So what’s the URKO story for those who care? 

Jas - Urko started in Dec ’96. Craig, Daz and Lee had a band called 
MIDDLE FINGER - Craig played bass and a lad called Biffo played guitar. 
Biffo lost interest, so I joined on bass, and Craig switched to axe. I’d 
known Lee for ages, and in fact about 7-8 years ago we had a 
straightedge band called NAILED TO THE X, we lasted 2 practices I 
think. 

Fracture - Who has the fascination with death to write ‘Seven Ways To 
Die’. Who would you like to see dead? 

Jas - Daz wrote the lyrics, it’s actually details of how various govern- 
ments execute their condemned criminals. The whole human race should 
be destroyed, obsessed as they are with greed and destruction. 
Fracture - You see society as one that consumes and never thinks. 
Why do you think people are like this? Do you think the hardcorepunk 
scene is any different? 

Jas - People are like this because they are conditioned to be so from 
birth by parents, state, media and advertising - there’s nowhere to hide! 
The HC/punk scene is a microcosm of this - people want to amass 
records (I’m guilty of this), zines, buy the right clothes whatever ... It’s 
not as bad - you do question your reasons at times, and people do trade 
fairly without greed being the primary concern. You can’t escape it 
really unless you live as a hunter/gatherer in a cave with no amenities 
- but then how would you hear the latest HEADCOATS LP (or what- 
ever)?!! 

Fracture - Why does URKO exist? 

Jas - URKO exists because playing in a band with your mates is one of 
the best things that I can think of to do in life! I mean, sex Is okay, a good 
book Is great, vinyl is awesome, seeing one of your favourite bands live 
is an experience not to be missed, but making music with others of a like 
mind beats the lot. 

Fracture - Oh fuck, I hope your girlfriend isn’t reading this or else 
she’ll do a Bobbit on you. Who is the mad Planet Of The Apes fan? I 
love it myself and it’s the only thing from my childhood that I’d watch on 
TV tomorrow (if it was on). What do you think the moral of the story is, 
regarding Planet Of The Apes? 

Jas - We’re all into Planet Of The Apes, and General Ursus’s comment 
of “The only good human is a dead one’’ cannot be argued with. Our 
song 'Prime Hate’ deals with this. The way humanity Is going, it’s due for 
a fall, one day the apes will rise! At least Roddy McDowell (the only 
actor ever to name himself after a small piece of Scottish wood (sorry 
Mel, very bad joke)) would be able to come out of retirement. 

Fracture - Yeah Jas, that one was bad. I think Planet Of The Apes is 
just a reflection of humans are, but I reckon showing humans as the 
victims because it will come home to many people as they will see that 
it’s wrong that people or animals should be treated bad. Showing our 
own hatred. Oh well, that’s what I think anyway. So as regards ‘Fuck 
Your Shit’, who in the band gets the most abuse, from society in gen- 
eral? In what way and how does it make you feel? 

Jas - Daz wrote the lyrics. I get some abuse for being fat, ugly and 4- 
eyed, but then I encourage it! The only thing the British can do well is 
take the piss, we can’t play sport, we can’t make anything, everything 
the Brits do is slovenly and disorganised. Actually most of the abuse I 
get is from the rest of the band, my friends and family (but all in a jocular 
fashion). I love it!! 

Fracture - Christ, what a sicko you are 
Jas! Only joking, ha, ha!! You dislike 
Emo. Why? Do you not think it has some 
relevance in the hardcorepunk scheme 
of things? 

Jas - 1 think some emo’s alright, it’s the 
rest of the band who get angry about It! 
FUGAZI, BOB TILTON, TRIBUTE, 3rd 
ESTATE- all top bands I reckon! That’s it. 
I’m, sacked now probably. 

Fracture - Darn, am I gonna get any 
thought provoking replies to any of my 
questions?! You’ve an anti-smoking 
song. I agree very much with the senti- 
ments expressed. So does anyone in 
the band smoke? If so what do they think 
of these lyrics? 
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Jas - Craig started smoking again, so we don’t do this number (‘Choke 
On It!’) any more .. although we’re thinking of re-using the tune with 
some new lyrics - how’s that for eco-friendly? 

Fracture - Oh super! 

Jas - We even recycle our riffs!! 

Fracture - At least you steal your own and no one elses. I wonder if 
anyone else will start stealing URKO's riffs, now that they’ve started 
the trend. Instead of DIS-core it’ll be URK-core. 

Jas - I’ve never smoked, but if people want to, that’s fine, I couldn’t care 
less - drugs, the lot! Go for It! I’m not into it myself, but who am I to say 
what people do with their free time? Anway, it annoys parents and 
society In general, and to me is a good thing. 

Fracture - What the fuck Jas, who on earth can smoking be perceived 
as a good thing just because it annoys your parents and society? 
That’s very lame man. The sooner we get rid of that attitude the better. 
But anyway, although I was saddened when you guys stopped playing, 
though I do think it’s cool your set lasts 20 minutes or whatever, I feel 
it leaves people wanting more, rather than getting bored after an hour 
or so. Like your set lasts as long as one METALLICA song. Fuck! Any 
comments? 

Jas - Most bands that you see, even if you really like them, play for too 
long! Nothing beats a short In your face blast - that will leave an indelible 
stain on the memory rather than droning on for an hour or something. 
Plus we don’t have to remember so many songs! Not only that, none of 
us are getting any younger - I’m 32 now, and sometimes after playing 
my hand is locked into a claw like position for a short while. Playing for 
a short time lessens the chances of R.S.I. However, I will let AC/DC play 
for 2 hours (generous of me Isn’t it?), as they churn out endless riff 
after endless riff to devastating effect. Everyone else can fuck off. I’ve 
got to question number 8 without using swear words I’ve just realised! 
That’s not very punk rock is it. 

Fracture - You’re worried about not using swear words. Tm worried 
this whole thing is turning into a farce. Okay, bands form out of bore- 
dom and to have fun. Some have cool lyrics and when they get popular 
(in H/C terms), suddenly get put on pedestals. So what do you think? 
Jas - People in bands are just people - they shouldn’t be put on pedes- 
tals - why is someone’s view more valid simply because they’re in a 
band? In real terms, the H/C scene is so small and unknown to the 
general populace, it’s ludicrous when bands get adulation and praised 
almost to godhood - it shouldn't happen, but then people need heroes 
for some reason... 

Fracture - How do you have fun and fuck the system at the same time? 
Jas - Have a sense of humour about eveiything - I mean life, people, 
society - it’s all very amusing when you take a step back and look isn’t 
it? Nothing cracks me up more than people and the way they interract 
(or fall to In most cases). Actually Mel, that hasn't really answered your 
question has it? I’m sorry! 

Fracture - Tm getting used to that by now mate. Why worry, be happy 
How important does DIY come into the schefne of things in URKO, 
Why keep things DIY? Can anyone justify signing to major labels, 
beside wanting to make money? 

Jas - Having been into punk/HC since I was 13 (been there since the 
beginning - blah, blah, blah - “Fuc/c Off Jas/" says the entire Fracture 
readership), I’v^ been brought up on the DIY ideal - as have Daz, Lee 

I and Craig (despite Craig’s rela- 
tive youth!) - so DIY is the only 
way. It’s stupid signing to major 
labels even for the money as 
there’s no guarantee you will get 
any - a lot of original fans will 
desert you anyway. Also you 
can’t do what you want - I’d 
rather release 1,000 of some- 
thing that I’m really Into and proud 
of than 10,000 of some medio- 
cre product that’s been diluted 
by major label input. Having said 
that, it’s not as if I boycott major 
labels or anything - if somethings 
good, it’s good. I mean, AC/DC 
were on Atlantic. 



Fracture - Well there’s only one AC/DC. You played Ireland in 1997. I 
saw you in Dublin and thought it was amazing. 

Jas - Well thanks Mel! You mean amazing that someone as fat as Jabba 
the Hutt could actually fit on stage and play bass too? 

Fracture - And play it good too! No just joking Jas! What did you think 
of over here? Did you have any pre-conceptions of what over here was 
like ? 

Jas - No pre-conceptions really, just looking forward to it - 1 mean it was 
our first tour! With DOOM too! 

Fracture - Anything you notice out of the ordinary? What would you 
say to any band/tourist who’d want to come over here and are inhibited 
to do so? 

Jas - There were plenty of things out of the ordinary - gangs of middle 
aged men hanging out on the street, like 1 3-1 4 year olds do here - all the 
bread was really smart!! When we got to Belfast - tanks and soldiers on 
the street, which the people who live there have to put up with all the 
time. However that didn’t stop me and Craig going to the garage for 
some chocolate and crisps (at 5.00 am) - got questioned by the R.U.C. 
too. It’s scary that people have to put up with that all the time. I’d like to 
say to people, “get over here! you’ll have a blast!” All the people that 
came to the shows were really enthusiastic and friendly, much more so 
than England. 

Fracture - What group of people do you reckon want jobs as clampers? 
Jas - Cunts, wankers and people with no friends and no life, who 
probably play 'Dungeons and Dragons’ and enjoy West End musicals. 
Fracture - / guess you all must have similar musical appreciation. 
What’s the most un-punk song that you like and would like to cover as 
a band? 

Jas - 1 like loads of "unpunk” stuff, variety is the spice of life. I guess if 
we really wanted to do some crazy cover version, we’d do It with LOS 
CUNOS ELECTRICAS (our garage band offshoot). Let’s see - HI go for 
‘Stop Look & Listen’ by the CHIFFONS. 

Fracture - How does each member differ personality wise and how 
does it shape URKO? 

Jas - We’re all knobheads that make a god awful din. 

Fracture - What do your work colleagues, non-punk friends think of 
all this h/c malaikey then? Any really off the mark references to it? 
Jas - Most of them think it’s smart I reckon, and joke about the noise of 
it. I mentioned to Brian (lorry driver, 60 years old), that we had to be at 
a venue at 4.00 pm for a gig, he said “what do you go that early for? To 
hand; out ear plugs?” - alt along those lines really. I sent my Gran a 
postcard when we were in Ireland, she seemed to find it highly amus- 
ing that I was In a van fucking about with a load of mates and making an 
unseemly racket of an evening. 

Fracture - So what has been the response to the split 7” been like? 
Anything else in the pipeline that us knobs should know about? 

Jas - Mostly good! I haven’t seen any bad reviews, some less than 
enthuastic (MRR), but no real slatings. Coming up: 7" on Inflammable 
Material (thanks Mike!), a split 7" with SUFFER on FlatEarth/Enslaved, a 
tour with DETESTATION in September (just gone) and an LP on Columbia 
(HI just point out that that last comment was not true, just in case anyone 
reading has no sense of irony, and they gossip at the shoyvs goes, 
“have you heard? URKO have signed to QolumbiaT) 

Fracture - Yeah right, we’d all believe that one. They’d probably be 

more interested in finding out that 
Jas does practice sessions in the 
nude. Now that would really cause 
a stir. To bring this whole farce to 
an end do you have any closing 
comments? 

Jas - “The door was shut beauti- 
fully, almost majestically”. That’s 
my comment on Lee closing the 
lead studded portal to his palace 
of evil when I left the other night. 
Fracture - There you have it, I 
don’t actually believe Jas did that 
interview, probably got one of the 
little school kids he plays with at 
weekends when he's allowed out 
to do it. Contact him at: 
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scene report 

(iK I'll admit it, Derby is hardly the most glamourous place on Earth and most of 
you readers probably don't give a flying fig about what's going on around the East 
Midlands but, believe it or not, over the last couple of years Derby has built up a 
quietly Impressive little scene for itself. Sure it's never going to have people trav- 
elling great distances to get to a gig there but if you're ever in the vicinity you can 
do a lot worse than check out what's cracking off punkwise in Derby. 

BANDS ■ Probably the most well-known band from around these parts is the 
fantastic W.O.R.M, these pop-punk party animals have been flaunting their wares 
up and down the country for a fair few years now and certainly put in a grade A 
performance every time I see them. They have a couple of self released CD's 
available plus a load of other stuff on various compilations so drop 'em a line and 
make a few new friends because they're a great bunch of lads to boot (71 South 
Crescent, Duckmanton, Chesterfield, Derbyshire, S44 5EQ). The APOCA- 
LYPSE BABIES also seem to be making a bit of a name for themselves with their 
take on the '77 style sound, they never seem to play around Derby though but 
they have quite a few releases available so check them out (23 Monsal Drive, 
South Normanton, Alfreton, Derbyshire, DE55 2BG). 

Along with these more established names there are also a few young 
whippersnappers kicking up a racket around the area. Despite their young ages, 
ORIFIS have been at It for a couple of years and In this time they have transformed 
themselves into a great live band. They play catchy and powerful pop punk and 
also give away free stuff at a lot of their shows. Their 5 track CDEP showcases 
their style perfectly, it's only £3.50 post paid from (3 West Drive, Mickleover, 
Derby, DE3 BEX). LIGHTYEAR are pretty new to all this gigging lark but they 
have already built up a bit of a following. Their live shows are a laugh riot thanks 
to wise-cracking frontman Chaz, give him a few drinks and he'll give you one hell 
of a performance. As they were described on one of their flyers - 'Ska-punk for the 
space-age', I'd keep an eye out for these guys (50 Jackson Ave, Mickleobver, 
Derby, DE3 5AT). TEN INCH FREAK are another band to watch out for, these 
guys have come on in leaps and bounds in the last 6 months. Already one of my 
mates favourite bands these guys play short and fast pop-punk tunes heavily in- 
spired by BLINK-1 82 and other bands of that ilk (80 Parkway, Chellaston, Derby, 
DE73 IQA). BAD HABIT may look as though they've just grown out of short 
trousers but they certainly don't sound like it - catchy oi, ol singalong kinda stuff 
- they cover BLITZ'S 'Someones Gonna Die' so that should give a pretty good 
impression of what they sound like. I like 'em, though I'm not to sure about the 


DER 


haircuts lads (sorry, no idea of the address). I'm not sure if BLACK RAG are still 
going because they had a few drummer troubles but if they are they are well 
worth checking out. Not really in fitting with the rest of the bands mentioned, 
these guys play brutal, metal-tinged, crusty hardcore which will knock you off 
your feet. Reference points Include NAPALM DEATH, RORSCHACH et al (Box 
Dirt, 88 Abbey Street, Derby, DE22 3SQ - 1 think!). 

VENUES - So there's all these bands but where do they play? Well the only really 
steady venue around these parts is the Victoria Inn. Conveniently situated across 
the road from the train station - the Vic has put on some top bands. In recent 


months AGNOSTIC FRONT, the PROMISE RING and the VANDALS have all played 
to packed crowds. The atmosphere's friendly, the beers cheap and it's a great 
place to go see a band, with friendly faces greeting you on every corner. Turnouts 
are hugely erratic, like the place was sold out for the VANDALS gig but when 
ZGINKS! played it was virtually empty (although I gather that was a problem all 
over the country - come on guys, ZGINKS! are a fucking brilliant band), same goes 
for the AGNOSTIC FRONT show - totally packed out but when MURPHY'S LAW 
played there were probably about 20 people there (Midland Place, Derby). 

Apart from the Vic there are few other places in Derby where you can 
see a bunch of decent bands, the Loft (formerly the Wherehouse) put bands such 

as BRACKET, ALICE DONUT, 
GUTTERMOUTH and RKL on a 
few years ago, but a change in 
landlord soon put an end to regu- 
lar gigs there. Same goes for Sgt 
Peppers which put on a number 
of small gigs by 01 POLLOI, 
CRESS, W.O.R.M. and the 
NORMA JEANS a few months 
ago - a change of tenancy meant 
that these gigs had to come to 
an end as well. 

Clubs in Derby are pretty 
much a no-no unless you enjoy 
jumping around to crappy dance 
music or nodding off to a load of 
old indie cobblers. The best of the 
bunch is probably the Future (for- 
merly the Rock House) and it 
usually plays all that sort of 
COAL CHAMBER/ DEFTONES 
crap but they also bung in a 
NOFX tune or something like 
that. There's no better way to spend a Friday night in Derby than hanging around, 
drinking beer and laughing at MARILYN MANSDN fans (Babbington Lane, Derby). 


'ZINES - Considering it's relatively small size, Derby is pretty well catered for on 
the zine front. For those with a more retrospective taste in punk rock, 'Toxic 
Stress' is a regular newsletter/ 'zine covering the British punk rock scene and 
beyond - it's packed with news and stuff and is free with an SAE so you can't 
really ask for much more (97 Cameron Road, Normanton, Derby, DE23 8RT). 

Another free 'zine that is beginning to come into its own is 'Wigout', 
recently voted among the top 5 best zines by the readers of 'Real 
Overdose' 'zine. 'Wigout' covers a pretty broad spectrum of the 
hardcore/ punk scene with recent issues featuring bands such as 
SAMIAM, the VARUKERS and PROPAGANDHI - so there's pretty 
much something there for everyone (15 Quillings Way, Borrowash, 
Derby, DE72 3YA). 'Planet Blue' fanzine has been around for a 
couple of issues and features the beautiful writings of Emma Blue. 
This 'zine is written with real enthusiasm, reading an issue of this 
puts a real glow in your heart (c/o Emma's mum, 67 Clough Road, 
Failsworth, Manchester, MS5 ORJ). 

SHOPPING - Shopping around for records in Derby is a fairly easy 
affair seeing as there is only one shop worthy of your time and ef- 
fort. Way Ahead records have got a pretty good stock of punk and 
hardcore stuff. Most of it is pretty pricey but the more observant 
shopper can find a real bargain among the sale and second hand racks. Being the 
king of bargain hunting myself. I've pipked up fantastic stuff by bands like UNI- 
FORM CHOICE, POISON IDEA, SUNNY DAY REAL ESTATE and BRAID for under a 
fiver on CD - so remember when hunting through the Hall and Oates CD's in the 
sale section, persistence pays dividends (37 Castlefields, Main Centre, Derby). 


As you can see it sounds like a pretty cool place to live and it is - there are gigs 
going on just about every week so keep your ears open and pay us a visit. I think 
this covers just about everything but I'm no Mr. Perfect so if there is a band or 
'zine that I've forgotten about then I apologise in advance - The Hooded Claw. 




EUSTA MAIL-ORDER 

157 Common Rise, Hitchin, 
SG4 OHS, UK. 

Tel: (01462) 433107 
Fax: (01462) 433089 

PUNK / Oil / H’CORE 
Deletions / Rarities 
Bought and Sold 

Please send SAE or IRC for 
listing of 1500+ items, 
A-Heads - Zounds 
plus current releases / 
T-shirts etc. 
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"767" ($11 us/$13 cdr>/$13 USDS) 
A collection of turbulent new pop 
songs from Laura MacFarlanc, the 
second album following her ac- 
claimed debut. 


the Bonaduces 

"The Democracy of Sleep" 
($11/$13/$13) 

1 3 new pedantic and poppy songs 
from, blistering pop-core with lyr- 
ics thatTl make you weep. 

Pretty in Pop 

"A Tribute to John Hughes" 
{$7/$8/$8) 

Songs from our favorite John 
Hughes films. Unreleased songs 
from Ciao Bella, b'ehl, the 




WRENCH:^ RECORDS 

PRESENT THE NEW RELEASE: 

"WILL" by CRISPY NUTS 

Price £2.65 inci post within the UK 


MAXIMUM ROCK'N'ROLL SEP 98: 

CRISPV NUTS - “WH” EP 
This cool three-piece from 
Tokyo swops vocal duties between 
Momoko (who has a high-pitched 
wail) and Hiroshi (who sorta 
^wls), and tog^her, their sound 
is incredibly distinctive; take the 
killer production of the ELECRIC 
C^ADS EPs, throw in breakneck 
velocity, and add solid material 
(it’s all decent, but the title track is 
the standout), and you have four 
compulsively Hstenable tracks. These NUTS that are guaranteed 
to remain fresh by the time they arrive in your collection. 
Recommended. (SS) 

THE COMPLETE WRENCH price 

RECORDS CATALOGUE: 



CRISPY NUTS Will T £2.65 

LIL BUNNIES Unabunnie 7" (back in stock!) £2.50 
RANCID HELL SPAWN Festering Pus T SOLD OUT 
RANCID HELL SPAWN Gastro Boy 7" £2.50 

RANCID HELL SPAWN Teenage Lard 7" £2.50 

RANCID HELL SPAWN Jumpin Jack Flesh LP £5.00 
RANCID HELL SPAWN Gas Mask Love Mini-LP £4.00 
RANCID HELL SPAWN Chainsaw Masochist LP £5.00 
RANCID HELL SPAWN Axe Hero CD £5.00 

SAVAGE MALIGNANT Lucky 7 7" £2.50 

STEVE McQueens Mission To Rock T £2.50 


The above prices include postage within the UK. Send 
cheque or P.O. payable to Wrench Records. 

Wrench Records mailorder also stocks 100's of punk 
imports at cheapo cheapo prices. Send SAE for list and 
for foreign postage rates. 

WRENCH RECORDS, BCM BOX 4049, 
LONDON WC1N 3XX, ENGLAND 
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JELLOBIAFRA 

IF EVOLUflON IS OUTLAWED. 
ONLY OUllAWS WILL EVOLVE 
Sp#gn WoftlsiAlbum #1^ otit early 
A stiff shot of reality... 
shaken* nOf stirred. Keep your eyes 
pegfed for a JB spoken word tourf 
VIRUS 201 3xPic.Disc LP: $22,50/ 
m: $2150/ 3xMC: $17.50 


MELLWORMS 

CROWD REPELLENT 
SF’S finest trio of noise-punkers {eK- 
VlCtlfill’Smy.SATUmFLEAmAR) 
are backto their roots - spine rolling pum- 
mefroekl With a iio«nrighf.. of(ay,»e'il 
say it. .. atao^ melodic bassline and in- 
tense cbos * you!! sorry about your ears! 
VIRUS 2 19 LP $14.50 /CO: $14.00 


SAINT JAMES 
INFIRMARY 

OWN DEVICE 


late Oakland undergrowth Uneasy 
Irsteoing that will have you chew- 
ing your nails down to the guick... 
brace yourself for the aftershock! 
VIRUS 216 7“EP:$5,60 


TELLO BIAFRA 


ALSO AVAILABLE: VIRUS 211 ZEN QUERRILLA "PositronicRaygun'LP/CD, VIRUS aitTRlBE 8 "Role Msdlifs for ManP/CD, VIRUS 
213ULTRA BIDE “Super Milk" LP/CD, VIRUS 214 LOGICAL NONSENSE Soul PoMion" LP/CD, VIRUS 217 THE FARTZ “Because this 
Fuckin World Stinks...'^ IP/CD. COMING SOON! VIRUS 218 BGK discography 2xLP/CD,VtR^Sl20 RATOS DE PORAd“CarniceriaTropicar 
LP/GO. VIRUS 221 MUMIA ABU- JAMAL IP/Sfi, VIRUS 222 NOAM CHOMSKY "Propaganda and M of the Puhlit; Mind" LP/CO! 
PRICES: 71P:$SmLP:ttiWt)(tf:miik3)ltPPicl)isk;t27.Nii)D;{1tm2(C^ PRICES LISTED ARE POSTPAID IN EUROPE ONLY! 


ALTERNATIVE TENTACLES RECORDS 

DEALING OUT ALL KINDS OF PUNISHMENT SINCE 1979 
P.O. Box 419092, San Francisco, CA 94141-9092, USA. 


Send a stamp for a catalog ($1.00 non-US). 
Full-scale Internet Invasion Starts 10.31.98,0:00! 
Headquarters - http://www.alternat ivetentacles . com 


UFO aliens made 
our rocK band 
a big success 


NOMEANSNO 

DANCE OF THE HEADLESS 
BOURGElOfSE 

Full length number eight from 
Canada's punksub-legendsT A re- 
turn to the hand’s darker side - more 
twisted and uncompromising than 
ever! Put your thinking on... 
VIRUS2152xLP;$20.00iC0. $14.00 





an interview by monk dave with 
photographs by mojca gorjan 



"CRESS; sounds a bit like CRASS don't 
it? (and HAWKWIND) - old fucks like my- 
self may have heard it all before but it's 
great that they're out there, Inspiring 
people through anarcho punk in these 
post modern, ironic, head up ass times. 
The only band with a drum machine 
worth a fuck. They're me mates as well. " 

- SNED, FLAT EARTH RECORDS. 




Fracture - So when and, more importantly, 
why did CRESS originally get together? 

Has it always been the six man plus drum 
machine line-up? 

Pete - The basic structure known as 
CRESS was formed in the Summer of 
1994, around the Summer Solstice during 
a lull, a time of change. ASC, a former 
band, had folded and left behind the festi- 
val scene in its prime. We were formed 
out of boredom and the need not to be 
bored. We established who would do what 
and the line-up has not changed since then, being Joe (voice), 
Dave (bass), Nev (guitar), Ste (voice, keyboards), Chris (tapes 
and lights), Hal 2000 (drums) and myself. Pete (voice, guitar). 
Fracture - Oh, right. So was the whole festival thing something 
that CRESS had been heavily involved in in the past then? 

Pete - Well I’ve not been to a festival, free or commercial for quite 
some time. I became disillusioned once the rave scene started to 
overcome the sites. I quite like most forms of music these days but 
back then I could only stand so much (I sound like my dad, but for 
example, at this moment I’m listening to the CHEMICAIr BROTH- 
ERS) so rather than cause a stroppy scene we just stopped par- 
ticipating with the band we were a part of at that time. 

Fracture - How do you think the festival thing differs to the DIY 
punk scene that CRESS are much more embedded in nowadays? 
Pete - 1 believe there is a lot more communication within the DIY 
scene but there are also certain elements of snobbery that are 
becoming more familiar. A good comparison between the festival 

scene and the DIY scene 
would have to be the 
punks picnic’s that occur 
throughout the year. 
There’s a very similar fes- 
tival atmosphere, and it’s 
a great way to meet peo- 
ple from all over the coun- 
try and Europe. Oh yes, 
and have some fun too. 
Fracture - Call me naive, 
but my perception of that 
whole festival/ ‘new age 
traveller’ scene (a few 
years ago at least) was 
just a bunch of folk listen- 
ing to techno, taking drugs 
and then returning to their 
middle class homes once 
they couldn’t handle their 
‘freedom’ any longer. For 
some I think the drugs Just 
ended up taking over. . . 


Pete - Drug culture is all around, from the council estates to the 
open fields of the Glastonbury Fayre. You don’t have to travel far 
to find smack or smackheads. In fact we used to do a song about 
people’s misconception’s of the travellers; the old 'dirty' issue, claim- 
ing dole whilst so called travelling, new age nuisances, drugs, which 
ended with a chorus: “You sit their in your armchair, giving your 
fucking views, you think you know the truth, ‘cos you’ve seen it on 
the news’’. I’m not saying that the problem does not exist because 
I know it does, but it’s the fucks in the suits you should be wary of. 
Fracture - You mentioned the ‘Summer Solstice’ a little earlier, 
does this basically relate to any spiritual beliefs that hold? What 
about the concept of the after life? 

Pete - Summer and Winter Solstice is a time of relaxation for me. 
A few private thanks to the earth are spoke, but no prayers are 
given. It used to be festival time, but now it’s tee pee time or a few 
days in the Scottish Highlands (hopefully). I hold no thoughts of 
any after life, sometimes it’s hard enough to think about this life, 
but it’s something I’d like to know more about. Like how do you 
know for sure that an after life exists? How would you go about 
proving such a matter? Like I asked a friend, how did they know 
that the kingdom of heaven and God existed, and the reply was “I 
just do”. Well I’m not happy with that. I’d need to know more before 
any commitment was given. There could well be a God, but at this 
time it’s not a part of my life and I’m happy with that. 

Fracture - Okay, back to your music... What’s the reasoning be- 
hind using tapes and a drum machine? Wouldn’t a human drum- 
mer be . less of a headache all round? 

Pete - The main reason for the tapes/ samples was to keep mo- 
mentum going during gigs. No gaps, no talking, just the tape sam- 
ples to set the scene for the next batch of songs. We don’t rely on 
the tapes so much these days, but I think that is going to change 
soon once the keyboard situation is sorted out. As for the drum 
machine, well at first it was for convenience (recording) but we’ve 
just got used to old Hal. He takes a lot of stick the poor thing. Fair 
enough, gigging with a drum machine can have its problems but 
we’ve not yet found a drummer who would like to/ can take over 
from Hal 2000. It'd certainly make on-stage monitoring a lot easier. 
Fracture - What have been the biggest influences on CRESS, both 
musically and otherwise? 

Pete - Referring to the musical side of this question, six people in 



CRESS 

one band can lead to radical differences in musical tastes, but I 
suppose some of the bands we do have in common are AMEBIX, 
POST REGIMENT, SCATHA, EXTINCTION OF MANKIND, OZRIC 
TENTACLES, LKJ, MOB. ZOUNDZ, DOOM and CRASS (were and 
still are a big influence with me). Other things of influence... well 
the 1 In 12 Club in Bradford, 121 Club in Brixton and the Kopi 
Squat in Berlin have all left their mark on our minds and bodies. 
Fracture - And what releases have you so far had in your four 
years of existence? 

Pete - Our first release was the “Monuments” LP on Flat Earth 
Records, which is also available on tape from Nikt Nic Nie Wie in 
Poland. Our second release was a ten Inch split with DOOM (a 
benefit record for McLibel) also recorded for Flat Earth. The next 
planned release is for Shame Spiral in Scotland, it’s a seven inch 
affair entitled “From Consumerism To Violence” or “From Violence 
To Consumerism” (depending on the order of the songs). There’s 
also numerous live tapes and a few compilation tapes such as: 
“Refuse”, “No Sanctuary”, “Pink’s Not Dead” and there’s also the 
compilation LP “Whose 
World...” Contributions 
will be made to any ben- 
efit tapes/ LP’s being of ^f| 
sound cause. 

Fracture - Of course the 
name CRESS is hardly 
far off that of CRASS, 
and your intentions/ 
ideas seem to fall into 
that same way of think- 
ing... Was the name in- 
tentional, and would you 
consider the band a 
‘homage’ to CRASS, pos- 
sibly in the same way that 
SOLANKI seem to dis- 
play MINUTEMEN ‘hom- 
age’ tendencies? Have 
you encountered many 
'rip off references? 

Pete - I must admit the 
name was intentional. In 
1994 it seemed like a good Idea, a CRASS type covers band doing 
all the old favourites but it never got further than a four track re- 
corder. Once or twice we have been known to do ‘Big Hands’ In 
our live set as a homage to CRASS and their ideals, but like the 
review in Fracture #3 said, “they’re not that similar sound-wise” 
which I agree with totally. The similarity factor probably stems from 
subject matter. Nobody’s actually said the words ‘rip off band’ 
though. Initially some people might expect us to sound the same 
because our name sounds the same but this is not the case, as 
these people find out, pleasantly I hope. We have been accused of 
miming once because of the lack of a drummer on the drum stool, 
but hey, you could hear drums just like that on the record. Also, 
we’ve been asked how we got Penny from CRASS to play drums 
on some of “Monuments” (which Is untrue). 

Fracture - Hah! So how did that come about? 

Pete - I’ve no Idea! The first time I was asked was at the One In 


Twelve club in Bradford after playing a gig there. Someone said, 
“How come Penny didn’t play drums for you?” I just thought ‘sarcy 
bastard’ and left It at that! It’s the military drum beach that features 
on the LP quite a lot that probably gets the comparison squad on 
their toes. We’re not breaking any copyright laws though, and I 
don’t think Penny would really give a fuck anyway... 

Fracture - You cover the topic of vegetarianism/ veganism in your 
lyrics, a tried and tested topic of bands such as CONFLICT, etc, 
etc, for 15 odd years. Do you think that writing these songs ever 
changes anything or do you feel as though you’re banging your 
head against a brick wall? 

Pete - 50/50. I would love to think that song in question (‘Animal 
And two Veg’) would change the odd opinion, but I’m not so naive 
as to believe it wiH change the world view with all its big business 
and tradings in the flesh and skin. 

Fracture - You say “if you want to eat meat well then eat it, it’s your 
decision and you must live with it” - is that stating that CRESS as a 
whole show a large degree of tolerance towards people who eat 
meat, or do you feel that ‘preaching’ is necessary at times? 

Pete - As an atheist I don’t preach, but I do ask people to respect 
my views if they are preparing food in my kitchen. In their own 
homes they can do what they want. I know a few people who still 
eat meat and I’m willing to talk to them about anything they like. It’s 
their decision and they’re the ones who have to live with the con- 
sequences. I wonder if 
things would be different 
if they had to catch and 
kill and clean and then 
prepare rather than just 
open the packet and 
place said desired prime 
cut under the grill for ten 
minutes? I just see flesh, 
pure and simple. 
Fracture - So consider- 
ing your views on animal 
equality (and presuming 
that you have pets) do 
you know if there’s like a 
vegetarian/ vegan alter- 
native to the usual meat 
cat and dog food? 

Pete - 1 have no animals 
at present. The last crea- 
ture to share the house 
of Pete was a free range 
hamster that used to live 
under the wardrobe in my bedroom. He would eat anything like the 
stuff I’d leave at the side of the bed, socks, jumpers, carpet, as 
well as the dried food he used to stash all over the place (try stand- 
ing on rock hard hamster food in bare feet; not good). I’m sure 
there is a product called ‘Happy Dog’ dried dog food that you can 
mix with water that is veggie, but not being a dog person I’m not 
sure. My views on animal equality stem from when I worked on a 
community farm. I looked after horses (beautiful horses), pigs, cows, 
ducks, goats and donkeys, and one morning I went in to feed the 
pigs and they weren’t there anymore. They’d been carted off to the 
local friendly butcher. The kindly farmer’s wife said, “that’s what 
we bred them for”, and here’s me thinking it was a community 
farm...! 

Fracture - Would you call CRESS a revolutionary anarchist punk 
band? Do you think that the whole anarcho punk ‘lifestyle’ has be- 
come so cliquey that it alienates others who may be interested in 



"As human beings, we consider ourselves more important than any other living creature 
society are trapped in an emotional or spiritual purgatory. They occupy themselves with 
the superficial glitter of the material world. We rape the earth in the name of progress, 
destroy life. Assault rifles and semi-automatic weapons protect us from our own insecu- 
enemy whilst streams, oceans and rain forests continue to be sacrificed by a callous. 


the ideas and values that are 
being presented, yet who 
don’t ‘look the part’ or aren’t 
particularly knowledgeable 
about the whole thing ? 

Pete - I’ve said this more than 
once, CRESS are not anar- 
chists. It takes more than a 
few well strung sentences to 
be an anarchist. I for one have 
not got the bottle to be in a 
front-line situation. I sc^r^ 
easily! Some punks are a lit- 
tle cliquey and it can be off 
putting, but if that’s the case 
then you’re the wrong person 
in the wrong place with the 
wrong people. When CRESS 
were in Europe some of the 
Euro-punks always referred to 
us as hippies - “You must 
shave your beard, it’s not 
punk rock-. We must stop di- 
viding each other into categories. Ifs stupid, but all part of the game. 
Fracture - / mean punk as a whole is big business now and, for 
example, CRESS are just a very small part of that. Would you be 
happy to see younger kids with expensive baggy trousers and Epi- 
taph t-shirts, etc. turning up at your gigs, or would you rather they 
stayed in their 'own scene’? 

Pete - None of us really care what anybody wears. If they are at 
gigs, they’re making an effort and that’s good enough for us. Actu- 
ally, the gigs we’ve done in Scotland seem to have a larger cross- 
section of folk attending. No one is bothered by what the fuck you 
look like. Music is music, and if it’s not their cup of tea, they leave. 

I think that attitude In Scotland is far more relaxed than the south 
with regards to how a person dresses and what he or she calls fun. 
Clothes maketh the man, and from experience we know this state- 
ment to be true.* 

Fracture - Do you think that the vehicle of music is a good form of 
protest, or are bands like CRESS wasting their time when they 
could be out trying to change things by, for example, infiltrating 
large corporations and trying to bring them down from the inside? 
Pete - Music “can” be an eye opener, it can make you think, it can 
give you ideas. It can change opinions and it can enlighten. Any 
form of protest is better than no form of protest... Or maybe we are 
all wasting our time and it’s time to kiss the children good-bye. 

F ractu re - So what is your opinion on peaceful protest? Is it a valid 
option, or is the aggressive, militant approach more likely to achieve 
the aims laid down? 

Pete - I would prefer peaceful protest any day of the week, but 
peaceful protest doesn’t make the headlines. It is a well known 
fact that the government, the people of Influence, the people with 
money, the people with power don’t really give a shit. False prom- 
ises is all you’ll get. Maybe the aggressive, militant approach would 
make them sit up and listen. It’s up to you. The disabled people 
that chained themselves and their wheel-chairs to the gates at 
number ten, then covered themselves with red paint were fucking 
ace. Very embarrassing for a ‘caring’ government. 

Fracture - How do you view the political situation in the UK at the 
moment? Has anyone benefited from the party change-over, or do 
think that things are as fucked as they’ve ever been? 

Pete - Of course a few people will benefit from a change of gov- 
ernment, I believe these people call themselves politicians. A 



change of ‘leader’ means a different liar, a new bore, new sound- 
bites, same old shit, but it’s PC shite... Shove it. 


Fracture - The ‘New Deal’ scheme is quickly being put into opera- 
tion yet no one seems to be speaking out, do you think that people 
are much more ‘pacified’ than they were when, for example, the 
UK saw those massive Poll Tax riots of yester-year? 

Pete - The ‘New Deal’ scheme doesn’t seem to have taken its toll 
yet. Same old Tory ideas with a new title. ‘Work for dole’, call it 
what you want, it’s still the same end result. Lower figures, same 
unemployment. The only people who benefit are the businesses 
who dull your senses with menial work and big promises, and then 
they fuck you over. I for one think the New Deal is well worth the 
wait, good old labour (sarcasm, come on in...) Stop watching TV, 
that’s the biggest pacifier known to modern man. All those inter- 
esting people living, performing, life, consuming, living, debating, 
Eastenders, life. Coronation Street, life. Neighbours, life... a riot or 
Emmerdale Farm? I rest my case. We are truly fucked TV junkies. 
Fracture - Do you think though that people should be ‘free’ to 
choose if they wish to live their lives on the dole, or do you think 
there should be some kind of self^supportive element in every indi- 
vidual’s life? I mean, there’s people that say they’re ‘free from the 
state’ because they don’t work even though they still claim dole, 
but I think if they REALLY want to be ‘free’ then they should claim 
no money, grow all their own food and build their own housing... 
Pete - Well apparently it’s a free country... or so we’re always be- 
ing told. I’m currently on the dole but I don’t want to live forever off 
the state. There’s no shame in it though. Free from the state, is 
that possible? It’s a big step to take to say “fuck it, I’ve had enough”. 

I would like to work, and each day that I deal with the far ‘superior’ 
people that are employed as so called civil servants, that day comes 
nearer. I’m not prepared to work for fuck all though. As for grow 
your own food, in my garden at this moment I have tomatoes, peas, 
courgettes and various herbs, but nothing’s going to plan this year. 
They’re all looking very pitiful and a little scorched! I’d like to live in 
the tee pee if it wasnT for all these pesky kids abusing and throw- 
ing crap every five minutes. Also, the shortage of fresh water is a 
big problem. Is there a sense 
of community where you live? 

I don’t think we’ll ever be truly 
free, there’s too much at stake 
-power, money, greed, control, 
sex, man IS the bastard. 

Fracture - Do you have any- 
thing! else to add? 

Pete - I hope I’ve contributed 
to destroying the myth of 
CRESS. Of course we are po- 
litical, but we are not our con- 
temporaries nor ever will or 
want to be. Eyes are for see- 
ing and ears are for listening 
with. Don’t get them mixed up 
as this will lead to confusion. 

Smash your telly, it’s fun. 

23 Cedar Avenue, Lowton, 

Lancs, WAS 2BN, England. 




that exists upon the Earth. We take more than we need, millions of people in modern 
illusions of wealth and power, enslave themselves with alcohol and drugs, hypnotised by 
we worship at the root of the money tree, we destroy culture, we destroy dreams, we 
rities, nuclear stock-piles and laser weapons maintain a constant vigil against the 
short term profit orientated mentality." - A brief explanation of the song ‘Illusions*. 



IN THE PUNT SCENE 


an article by Steve K 



How many disabled performers can you name in the punk world? 
You can hardly count them on two fingers, never mind one hand. 
The ones that do come to mind are Ian Dury (from The Blockheads) 
and musician Mick Scarlet (from 'On The Edge’ on TV). It’s pretty sad 
Isn’t it, just two named people in the world of punk and disability? It 
seems that disability is still being pushed to the back of the pile; 
second class citizens, etc. Where are all the angry punk performers 
In wheelchairs or with one leg, one arm, one whatever... Why don’t 
we see them up there on the stage or just interacting in the punk 
scene in general? I’ll tell you why, because the punk scene Is still 
very insular and inbred, still not reaching out. At a gig recently my 
wife, who’s in a wheelchair, almost got her nose broken (black eye) 

because the drunk fool who de- 
cided to take over the dance 
floor didn’t expect to see some- 
one behind him who wanted to 
be on the dance floor, in a 
wheelchair. I wonder how he 
would have felt if the shoe was 
on the other foot and he was in 
a wheelchair himself? My wife 
has upper body strength and 
threw him off, and he later 
apologised - “Sorry, I didn’t see 
you there” - In other words, 7 
didn’t expect to see a wheel- 
chair”. That incident could have 
put my wife off going to gigs for 
the rest of her life but luckily it 
hasn’t (she’s an ex-Hells Angel!) 

It’s still not good enough 
though. People are brought up 
with prejudice and Ignorance be- 
cause the people teaching them 
don’t understand either. The 
school I went to in North Devon 
was the most racist, sexist, 
everything-ist school you could 
imagine If you were different, 
forget it. There was one token 
black person who got racial 
abuse, and a disabled boy who 
went around in a metal leg clamp. 
The crap he got was unbeliev- 
able and he never even got sym- 
pathy from the so-called ‘adult’ games teachers who were, to put it 
mildly, sadistic as hell. He had to participate in cross country runs 
around the hilly outskirts of Barnstaple, getting stones thrown at him 
by a couple of kids along the way, and then being too scared to tell 
the teachers when he came back. “What happened to you, son?" the 
teachers would ask. 7 fell sir'’ he would respond, in fear of reper- 
cussions. The two main culprits who made his life hell are now 
‘good, upstanding’ policemen. Funny that... They did a poll at the 
school (this was in the late seventies) and the result of the poll was 
people who were born with a disability should be put down at birth, 
and people with ‘problems’ should be sent to special schools or even 
concentration camps! It shows that people didn’t have a clue even all 
those years ago. 

Then there’s mental disabilities and dyslexia. So many peo- 
ple are classed as thick and stupid (even In the ‘right on’ punk world). 
Well surely it’s better to support what people are doing whatever 
disability they have? Everything doesn’t have to be black and white 
for god’s sake. This is DIY not the fucking NME and, for example, at 
least I’m trying. I mean I am dyslexic (thank god for spell checkers) 
but In a way things can be more interesting and you do see things in 



a different light. Deliberate dyslexic mistake: - “Ian Macay Offfaguzi 
War harmany hare spray”. That’s a bit of an extreme example and of 
course should really be: - “Ian Mackaye of Fugazi wore Harmony 
hair spray”, but that gives you an idea of what it’s like to be dyslexic. 

And why do you never see punks with Downs Syn- 
drome? It’s so ghettoised on both sides though and you never see 
either group with each other. For example, at a gig years ago (the 
long gone HATE THAT SMILE and SHRAPNEL) down in Devon some 
disabled people were down the front pogoing around and generally 
having a good time, but all they received from the leather clad and 
‘my spike’s harder than your spikes’ crowd were sneers and jeers, 
and they were NOT going to dance with ‘that’ lot. The lead singer 
said 7 would like to say a big ‘yo’ to the punk rockers at the back for 
being so open minded and understanding of the people down the 
front who are the real punks tonight”, and with that loads of people 
turned around and pulled out these punks and pushed them onto the 
dance floor, and in the end all the kids had a ball. 

The following is a short interview with Lorna who’s in a 
wheelchair and goes to gigs and various direct action meetings 
(physical protests sometimes seen as illegal) to highlight the views 
others have of disabled people. She is not the only one who does 
this, and indeed there are many other disabled people who act 
similarly. 


So it seems we 
still have a long 
way to go until 
disability becomes 
accepted (in all 
forms) and there 
is definitely not 
enough venues or 
pubs where disa- 
bled people can go 
and dance, hang 
out and be them- 
selves without 
some sort of deri- 
sion or barrier. 

Just think right 
now how some- 
body is stuck in- 
doors and is too 
scared to come 
out because of 
what people might 
think of them or 
even do to them. 

The 
last example I 
have for you is a 
man I know called 
Lance who went 
out to a club in 
Milton Keynes 
and, because he 
was in a wheel- 
chair, he was ac- 
cused of running 
into everybody and knocking over glasses. It was actually all down 
to some kids who had taken a dislike to someone being in a wheel- 
chair, coming out for a quiet drink and generally having a chat with 
people. He got told by the bouncers to leave in no uncertain terms 
and not to come back because there had been several complaints. 
This resulted in Lance seriously thinking about ending it all as he felt 
as though he was not wanted by society, and that society was not 
going to accept him as he was’. As it was he got over it after quite 
a few phone calls to the Samaritans and various friends. 

Non-disabled people can’t Imagine, even for a minute, what 
it must be like so the next time you’re at a gig or club remember the 
old “he’s behind you” saying from your pantomime days and avoid 
ending up giving a disabled person a Dr. Martin boot in the face. 

You so-called American punk lookallkes with wallet chains 
hanging down from your trousers; my wife’s got handcuffs hang- 
ing down from her wheelchair - now THAT’S punk rock. 


On the whole, how do you feel you are 
treated at punk gigs? 

“Usually it’s okay, but now I know how the 
Daleks from Dr. Who felt like when they were 
faced with stairs. As for going to the loo, it’s 
very hard a lot of the time, ie. narrow passages 
and doorways.” 

I can imagine getting a drink in a venue is 
a nightmare if you're on your own. 

“God knows why but they seem (a lot of the 
time) to have stairs to get to the bar, and when 
you eventually do get to the bar you have to 
really push in to get served because you’re 
half the height of the other people. This usually 
means people don’t see you and you get beer 
spilt all over you, so it can be fairly unpleasant 
and sometimes, becauseof the hassle, I don’t 
bother. ” 

Is getting on the dance floor a problem? 

“A lot of the time it depends on the venue and 
finding people who are willing to help. ” 

What bad experiences or prejudice have 
you had to put up with? 

“Well if anyone looks as if they rather not be 
involved I leave them to it and try and find some- 
one else. I will say that having done fanzines 
years ago there’s still not enough disabled peo- 
ple involved in the punk scene. I would defi- 
nitely like to see more disabled people on the 
dance floor, and with a bit more expectance 
from some of the so-called ‘right on’ punks. ” 
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With tracks on the "UKHC" CD, a long since sold out split 7” with KNUCKLEDUST and now their own CDEP, Manchester’s AREA 
EFFECT are set to prove that, with their energetic brand of straight up style hardcore, there are still old school bands left up north. 


interview with bassist MARK by SEAN McKEE/ photographs by NAKI 


Fracture - Firstly, is AREA EFFECT gigging 
again ‘cos your guitarist went away for a while, 
didn’t he? 

Mark - Yeah, Graham went away for eight 
weeks and Gav our vocalist went away for 
three weeks. Graham went touring around Eu- 
rope with his girlfriend, just like hitch-hiking 
around, and also Gav went over to San Fran- 
cisco a while ago too. 

Fracture - They’re back now though aren't 
they? 

Mark - Yeah, they’re both back, we played two 
shows last week, one on Friday night with 
KNUCKLEDUST, TOUCHDOWN, IMBAL- 
ANCE, and DITCH at the 'Star And Garter' in 
Manchester. It was ace, then we played last 
night with some local bands like PROFANE, 
and that was alright. But I’m going away for a 
bit soon so we’re not playing out for another 
couple of weeks. 

Fracture - So what’s Manchester like nowa- 
days? 

Mark - Yeah, it's getting really good. Like the 
other night when KNUCKLEDUST came down 
there was like eighty people who paid to get 
in and there was like another forty or so in 
bands and that. It was just great, people were 
going nuts. 

Fracture - How’s the CD doing? 

Mark - It’s doing alright. We’ve got rid of a 
hundred already, I don’t know how many Pierre 
has got rid of though. 

Fracture - How many did he press? 

Mark - 500. It may get re-pressed though. He 
just gave us another box of 50 and I think he’s 
only got about 150 left himself. But he’s only 
just started selling it and sending it out to 
distro’s and that. 

Fracture - When did you first hook up with 
Pierre? 

Mark - The first time I met Pierre was the first 
time I met you, at Fuck Reading ‘96 but I didn’t 
properly meet him and see KNUCKLEDUST 
‘til we played with them and STRIFE at the '1 
In 12' In Bradford In December ’96. UNBORN 
and CANVAS played too. Then the next time 
was at the 'Bull And Gate' a couple of months 
later, where I met the whole London 'Black Up' 
crew. 

Fracture - Do you think there is a north/ south 
divide? 

Mark - Musically and politically, yeah. The 
north is traditionally a lot more straight edge, 
drug free and vegan whereas the south seems 
to be more NY old school influenced. The north 
tends to be more EARTH CRISIS, Victory 
style, SLAYER Inspired hardcore. It used to 
be anyway but it’s changing a bit now. A lot of 
the northern bands are getting Into ALL OUT 
WAR/ HATEBREED territory. 

Fracture - It’s weird as there's you, IMBAL- 


ANCE, VOORHEES and a few others who 
regularly play out down south, but there’s a 
few bands, from my admittedly limited experi- 
ence of the north, who won’t play down south 
and won’t put southern bands on up north. 
Mark - A lot of bands just don’t want to play 
out of their own little scene. Also it's because 
a few aren’t around any more, like UNBORN 
and VENGEANCE OF GAIA aren’t going any 
more. 

Fracture - And UNBORN have just put a CD 
out too... 

Mark - Well I was talking to Craig from UN- 
BORN the other day, and he said they might 
get back together to do some more stuff. 
Fracture - It would be cool if the scene was 
more mixed up... 

Mark - 1 think the problem is a lot of the Brad- 



ford bands and the noise bands, they only play 
the punk shows, and not the hardcore shows. 
It’s like two completely different scenes up 
here. Just like emo and pop punk, they’re all 
separate. The kids who go to shows don’t mix, 
like we don’t get emo kids at our shows, etc... 
It’s ‘cos we’re all too tough!! 

Fracture - People want diversity. Like at 
“Evilfest”, there was a dozen metallic, stompy 
hardcore bands on the bill and then IMBAL- 
ANCE right in the middle, and even though 
they aren’t necessarily evil sounding, they got 
one of the best responses of the day. 

Mark - 1 think at “Evilfest” It was just too much 
to see a whole day of metally hardcore. I’m 
not saying any of the bands were bad, they 
were all brilliant bands, but It could have been 
a bit more mixed. A lot of the French bands 


sound similar, like say, AWOL and TRAPPED 
ly LIFE. They’re both awesome bands, but 
not everyone Is into full on double bass drum- 
ming and screaming vocals. IMBALANCE 
broke it up nicely. That’s why the UK hardcore 
scene is good because it Is pretty diverse, 
there’s like three bands do one sound, three 
bands do another... Its not like all the bands 
are doing the same thing. 

Fracture - You and Andi, the drummer, are 
vegan. Did you find it difficult and did you en- 
courage each other to make the change? 
Mark - Not really. We were both vegetarians 
anyway. 

Fracture - What inspired you to do it? 

Mark - A song called ‘Instinct’ by UNDERTOW. 
It was the song which turned me vegetarian in 
the first place. I hadn’t listened to it for ages, 
and I put it on again. I was really thinking about 
the whole veganism thing, and I thought I’d 
have to give up curries and stuff, but I spoke 
to Foster from SLAVEARC and he was like 
"nah, nah, you can have Madras” and stuff 
like that. In the end I went round to the curry 
houses to see what they put in what, and what 
you can eat, and had a chat with the guys, 
and found out that there was loads of stuff 
you can eat. Then when I was going to work 
one day I stuck the UNDERTOW CD on again 
and just thought, “right that’s it, I’m gonna start 
today”. Went and bought 'The Animal Free 
Shopper', and that was it. 

Fracture - / was encouraged by quite a lot of 
people when I finally made the decision. 

Mark - Yeah, as long as you know people who 
are vegan already, it’s easier. I mean it is hard 
because there’s things that you probably do 
eat that you wouldn’t even realise, y’know like 
when you use pens at work, and you don’t 
know if they’re vegan or not. You’re never 
gonna know everything, you just try your best. 
When I was in London the other week I was 
with Nathan from TOUCHDOWN and he was 
eating something and I thought “hey, I didn’t 
know that was vegan, I can have that”, but 
then I realised It was made by Proctor and 
Gamble, so I boycotted it anyway! 

Fracture - Something which got up my nose 
was that there was a couple of people who 
hassled me because I openly admitted it was 
hardcore which got me into veganism in the 
first place. It’s stupid, like what the fucking hell 
is the point of bands like EARTH CRISIS, UN- 
BORN, etc. singing about veganism and ani- 
mal rights if it’s not going to inspire people to 
take heed of what they’re saying? 

Mark - People are listening to what these 
bands are saying. It’s good but you’ve got to 
look at It more in depth than that. You can’t 
think “hey EARTH CRISIS is vegan. I’ll go 
vegan”, you can’t just take it at face value. If 





you do then that’s the same as reading The 
Sun and falling for some bullshit story. You’re 
just falling for it. EARTH CRISIS is promoting 
an idea through their own biased view-point, 
so you’ve got to think about it objectively, and 
then make your own choice. At the end of the 



day you can get inspired by bands, but you’ve 
got to think about it before you do it. That’s 
the problem with a lot of kids that go vegan or 
straight edge. Six months later they’re back 
to drinking beer and eating meat again, be- 
cause they didn’t think about what they were 
doing in the first place. 

Fracture - Do you know many people like that 
then? 

Mark - A few yeah. Lately there’s been a mas- 
sive backlash, virtually the whole of CANVAS 
were totally militant vegan straight edge, and 
now only one or two of them are still straight 
edge. They just aren’t into it any more, they 
don’t listen to hardcore either, just stuff like 
DECIDE and MESHUGGAH. 

Fracture - What about the old WITHDRAWN 
singer from ages ago, didn’t he have a ‘One 
Life, Drug Free’ tattoo or something, then tried 
to hack it off? 

Mark - He had a tribal X tattoo from his ankle 
to his knee, that covered both sides of his leg, 
and he tried to cut it off with a knife. 

Fracture - So is he still in the scene? 

Mark - No, he sold all his stuff to buy drugs 
apparently. That’s what I was told anyway. A 
couple of the guys from UNBORN aren’t 
straight edge any more. To me it doesn’t mat- 
ter. If you don’t wanna do it, don’t do it. 
Fracture - To each his own. 

Mark - Exactly. When you look at the bands 
that started the whole thing in the first place, 
like the guys who were in BOLD aren’t straight 
edge anymore, apart from the singer. 
Fracture - CHAIN OF STRENGTH... 

Mark - Yeah. A couple of the guys from 
MOUTHPIECE. Even Ray Cappo. Well, he’s 
still straight but only for religious reasons. The 
people who started it aren’t straight any more. 
You can’t expect people, if they aren’t Into it 
anymore, to carry on doing it. 

Fracture - That’s the thing, you can only be 
true to yourself.. 

Mark - That’s the worst thing about it, if you’re 
not true to it any more there’s no point being 
it. If you were only into it for a fashion in the 
first place, then what’s the point of carrying 
on with it? But to me if you’re not straight edge 
now then you never were anyway, ‘cos It’s a 
lifetime commitment. 

Fracture - Do people think that AREA EF- 
FECT is a full on straight edge band then? 
Mark - Yeah. A lot. I get interviews now say- 
ing weird shit like “AREA EFFECT are a mili- 
tant straight edge band”. Nope, they’ve got that 
wrong. You’ve only got to read our lyrics, or 
look at the bit we wrote on the CD inlay card 
for a start. We just think that everyone’s got 
their own opinion and it’s up to you how you 
want to live your life. Nobody else can ques- 
tion that, as long as it doesn’t infringe on some- 
one else’s personal being. There’s nothing 
worse than the “go straight edge or we’ll kill 


you” mentality. It’s bullshit. No one gains by 
that. Straight edge is a personal thing any- 
way. Graham our guitarist was straight edge, 
but just isn’t any more. He doesn't smoke 
though, which is good. Smoking’s worse than 
drinking, and that’s a fact! 



Fracture - Is AREA EFFECT a DIY band? 
Mark - One hundred percent. Everything we 
do, make, sell, we’ve got our own distro, ‘No 
Holds Barred’, and we don’t mark up on the 
price. It’s rounded up as in if we buy in a CD 
for £4.48 then we’ll sell it for £4.50 just to make 
the mathematics simple. When we get our 
CD’s off Pierre, we sell them for four quid, and 
give all of the four quid back to Pierre. We 
don’t mark them up or keep anything. Same 
when we get t-shirts done, we sell them for 
what we paid. I don’t believe that we should 
make money off it. If people are willing to put 
money Into us like that then I don’t think that 
we should take it back off them. Any profit we 
do make goes towards doing other things for 
the scene. Any money we make at shows ei- 
ther gets put into the petrol tank or back into 
the distro to buy more records with. 

Fracture - The way it should be. 

Mark - Yes. If we put a show on in Manches- 
ter and we make more money than the bands 
want, we’ll either give them extra, or we’ll put 
it in the distro or give it to the Animal Defence 



League or something like that. We’ve never 
really made significantly enough to do that 
though. The other night when KNUCKLEDUST 
played, they were really struggling on tour to 
get paid, and we managed to give them ninety 
quid. IMBALANCE got forty quid, a tenner 
more than they wanted, TOUCHDOWN the 
same, and the sound guy wanted fifty quid ‘cos 
there was five bands. That was all the money, 
we never kept anything. 

Fracture - It’s going back a bit now, but how 
was the tour with KNUCKLEDUST, I heard 
everyone got sick? 

Mark - Not quite everyone. Pierre, Rinno (one 


of the KNUCKLEDUST crew) and Gav didn’t 
get sick. Everybody else was ill, real ill. It 
started on the Saturday in London, and I just 
started being sick In the car park at Tesco. All 
day I was driving the van and I kept having to 
stop the van to be sick, and I ended up shitting 



my pants In Salnsbury’s. It was pretty awful, I 
just stood there with shit all down the back of 
my legs, so everyone was taking the piss. 
Then the next day people were being sick eve- 
rywhere, by Monday, another four were puking. 
Fracture - / can remember there was a high 
body count at the Manchester show, people 
were just dropping like flies. 

Mark - Sheep was on the door at that show 
and he had two pint glasses and a baseball 
cap, and he managed to fill both glasses AND 
the baseball cap full of sick. I can just remem- 
ber him walking round with a baseball cap full 
of sick. That was pretty disgusting. 

Fracture - Was that your first tour experience 
then? 

Mark - Yeah, the first tour we had. We were 
out for seven days and did six shows. I drove 
from Manchester to Margate, all the way round 
London, back home for the Manchester show, 
then up to Glasgow and then back down to 
play Grimsby and Leeds. Then me and 
Graham drove back down to London to take 
KNUCKLEDUST home. 12 of us and all the 
gear In the back of a transit. Definitely an ex- 
perience. Ask anyone who was on the tour... 
Fracture - Who would you say influences 
AREA AFFECT? 

Mark - Bands from the old school and bands 
that are around today. MINOR THREAT, SIDE 
BY SIDE. PROJECT X, YOUTH OF TODAY, 
WIDE AWAKE, ONE 4 ONE, SHUTDOWN. 
SUM OF ALL FEARS, DISBELIEF, all those 
kinds of bands, and stuff like ALL OUT WAR 
and EARTHMOVER, y’know, crazy metal stuff. 
Oh, and the UK bands. When one of the UK 
bands does something you just think “shit man, 
that’s awesome”. 

Fracture - Are you influenced by any non 
hardcore bands? 

Mark - THE CHARLATANS and DE LA SOUL 
are my biggest non hardcore influence. We 
used to love hip hop, RUN DMC, PUBLIC 
ENEMY and that. Andi likes SLAYER. 
Fracture - Do you listen to hip hop now? 
Mark - Not so much new hip hop. I like the 
BEASTIE BOYS, and the first WU TANG 
CLAN record. Gav listens to a lot of ska and 
blues and other stuff like that. 

Fracture - Right, better draw this thing to a 
close then. To finish, name the last three amaz- 
ing films you’ve seen. 

Mark- Erm... ‘Mall Rats’, by the guy who did 
‘Clerks’, that’s awesome. ‘Scream’ is really 
good. I can’t think what else, I watch too many. 
Probably a Jeet Lee film... ‘Legend Of Won 
Fee Hung’ was on last night and that was pretty 
cool. Soryiething like that. 



X 3 Heywood Street, Swinton, 
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"That’s the problem with a lot of kids that go vegan or straight edge. Six months later they’re back to drink- 
ing beer and eating meat again, because they didn ’t think about what they were doing in the first place" 
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fracture talks to Mark Murrmann and Jacqueline Prichard, the current co-ordinators for 
the infamous and long running San francisco based punk fanzine. Maximum Rock'n'roll. 


As time goes on it’s becoming more and more apparent to me 
that preconceptions and assumptions are rarely a good thing. 
Previous to my recent trip to the U.S. I was a little worried to 
say the least. You see Rae and I were going to be staying with 
Icki at the Maximum Rock’n’roll house - yeah, two weeks of 
brainwashing and filthy looks if we weren’t into certain bands. 
Two weeks of constantly having our political ideals questioned 
and two weeks of justifying our beliefs and opinions over and 
over again... What a load of bullshit. We met a lot of people 
and made a lot of friends on 
our trip, but none were more 
hospitable than our hosts 
Jacqueline Prichard and Mark 
Murrmann (known by Fracture 
readers as Icki) who are the 
current co-ordinators for Maxi- 
mum Rock’n’roll - the infa- 
mous thick slab of monthly 
newsprint that is loved (and 
hated) throughout the world. 

After being made so 
welcome we knew that leaving 
wasn’t going to be easy so, as 
a testament to our visit, Rae 
and I sat down with Jacqueline 
and Mark literally four hours 
before our flight was due to 
leave for home, and asked 
them all of those things that we 
(and many more I'm sure) have 
always wanted to know. 

This interview was con- 
ducted around the big MRR 
kitchen table on Thursday, 

September 17th, 2pm (west 
coast time). Oh yeah, and go 
make yourself a big cup of cof- 
fee first because this is the big- 
gest damn interview we’ve run 
in Fracture so far! 

Fracture - So when and why did 
each of you become involved in 
Maximum Rock’n’roll? 

Mark - When Tim was originally 
looking for new co-ordinators he 
chose my friend Jen Angel. I 
knew her because she lived in 
Ohio and I lived in Indiana, and both did ‘zines, so we just wound 
up meeting through going to shows and stuff like that; correspond- 
ence. One day she called me and asked me if I’d be interested in 
being a co-ordinator for Maximum. At that point I had no idea that 
they were even looking, so I told her I was interested and asked 
her what it would entail and she told me. It actually went back and 
forth for a while because Tim wanted two women to run the maga- 
zine. I’m not entirely sure why, but he wanted two women, so for 
that reason he didn’t want me at first. 

Then as time went on and he couldn’t find another woman 


to do it along with Jen he started to consider me. He flew me out 
here, I met Tim and then there was a board meeting where every- 
body talked about me while I was in the room as if I wasn’t in the 
room and it was very uncomfortable! Then they all questioned me. 
The first question anybody asked me was Martin Sprouse who 
looked me straight In the eye, uh, he was wearing a purple Kangol 
hat and an Oakland Raiders jacket and he said, “what’s your fa- 
vourite BLACK FLAG song?”\Ne\\ of course my mind went com- 
pletely blank but luckily “Streets On Fire” (late ‘80’s skateboard 

video) saved me because I used 
to listen to that soundtrack a lot 
and the song ‘Wasted’ is on 
there, so I said that because I 
love that song. Well that wasn’t 
the answer he was looking for 
although it was on the right 
record! He was actually looking 
for ‘Nervous Breakdown’ which, 
once I think about it, I actually like 
that song better. 

So anyway after that meet- 
ing it was still up in the air. Tim 
didn’t like the fact that I’m not 
very assertive. I’m not very ag- 
gressive and he wanted some- 
body to stir things up a bit be- 
cause he was notorious for do- 
ing that, but It’s definitely not my 
style. I’m a person who makes 
do with what I have and I’m a very 
quiet, more of a 'behind the 
scenes’ type person than getting 
out and pushing things around. 
So I think that really turned him 
off and basically they told me no, 
they weren’t interested in me 
because of that. 

Again, it turned out that 
couldn’t find anybody else still 
and so basically, as I see it, I’m 
sort of a last resort! People 
around here are like, “no, that’s 
not true at all!" but that’s basi- 
cally how I see it. I’m the closest 
thing that they could find. That’s 
me being a pessimist though 
which I’m very good at. So when 
I arrived Jacqueline was already 
here. I didn’t even know that they were considering a third candi- 
date at all. I saw Jen when I moved to Gainesville, Florida for a 
while. She was at the Gainesvifle Hardcore Festival there and she 
mentioned that Jacqueline was here. So yeah, I got here In the last 
week of April ’98. I wasn’t supposed to come until August but Tim 
found out he had six months to live so wanted me out here sooner, 
so I made plans to come out here sooner and then he died even 
earlier than anybody had expected. I then got out here as soon as 
I could which was about two weeks later. 

Jacqueline - Well firstly, a long time ago, I found out that Tim was 





ill as I called up one day and he told me. Really I just thought about 
him and I didn’t think at ail about what it would mean for the maga- 
zine, until they started putting out the word that they needed a co- 
ordinator and Jen Angel came on. So they were gonna continue it 
on after Tim passes away which I though was quite interesting. I 

then started thinking 
that that would be re- 
ally interesting, work- 
ing on the magazine, 
but I never really con- 
sidered myself a cam 
didate for that, and 
then I moved back to 
Sacramento and I 
was talking to Tim on 
the phone, just talk- 
ing about how I 
would come and visit. 
So anyway I came to 
visit and, at the time, 
Tim knew that 1 was 
in some kind of 'tran- 
sitional period’ in my 
life, I just needed 
something different, 
so he asked me if I’d 
like to try out for this 
position. It just blew 
me away, like it was 
an honour for me to 
be asked. Maximum had never been the most important thing in 
my life, but I’d always had a lot of respect for It. It was the fact that 
it had a meaning’ as opposed to a regular nine to five job, and just 
the whole thing of working with a collective, so therer was a lot of 
attractive things about it. 

I didn’t realise how much I wanted to work here until after I 
had the interview process and pretty much got banished to the 
front room! Well, they said I could stay if I wanted to but I really 
didn’t wanna stick around, listening to them all talking about my 
advantages and disadvantages. ..Sol went off for a walk and came 
back, and they were still kind of milling about 
but just said, “oh yeah, if you want to try it 
out then we’ll give you a shot”, and I was like 
really excited. 

But mine and Mark’s skills are very 
different, yet they really compliment each 
other. Like when he wasn’t here, everytime 
one of the computers had a problem I’d have 
to call one of the other volunteers, hope they 
had time, etc. but now he can take care of 
all that stuff so, the way it Is right now. It’s a 
really good set up. 

Fracture - So Icki, has there been a lot of 
pressure on you since you got out here? 

Mark - Not direct pressure but I do feel Indi- 
rect pressure. Maybe it’s just pressure I put 
on myself, like trying to meet other people’s 
expectations, whether they’re real or whether 
they’re just perceived, so In that sense yes, 
there has been. There's definitely the pres- 
sure of trying to improve Maximum 
Rock’n’roll. I see it as a necessary part of 
what I’m nere for, trying to make it a better 


magazine than it already is. 

Fracture - I’m sure that everyone was curious as to what would 
happen with it and I think a lot of people thought it might stop. Do 
you know if this was taken into consideration either prior to or after 
Tim’s death? 

Mark - There was consideration before. There was a meeting ba- 
sically to see if they should stop doing the magazine once Tim 
died. I don’t know if you remember but there was a guy. Smelly, 
who used to do columns and work here and I know he said that the 
magazine should definitely stop after Tim’s death. Shortly after he 
was no longer working for Maximum Rock’n’roll! But yeah, there’s 
some people even still who think that Maximum Rock’n’roll Is Tim’s 
magazine and it should have ended. I can totally see that point, but 
at the same time I think that it’s grown into such an institution that 
it has surpassed just being Tim’s ‘zine. It still serves a function 
therefore it’s important for it to still be running. 

Fracture - So what does the ‘average’ MRR day consist of then? 
Mark - Well, ‘officially’ we have office hours from 2pm to 8pm and 
that’s so that we can have another job in the morning, like a part 
time job. It starts off with somebody will get the mail, open it, proc- 
ess It, be it sending out orders or whatever, dealing with letters 
that come in, advertisements and stuff like that... It really depends 
what time of the month it is as to what the average day is though 
because as it gets closer to review time then we spend most of our 
day going through the reviews and putting them into the big review 
database. Then we spend part of the month propping interviews, 
getting them ready to be laid out, that sort of thing, and I actually 
do a lot of the layout stuff so there’ll be a time when I’m a little 
crunched to get a lot of layouts that haven’t been done finished. 
Then around the fifteenth of the month is when the columns are 
due so there’s a lot of column work to be done... So It’s hard to 
describe a typical day really. 

Fracture - It’s more like a typical month. 

Mark - Definitely, it’s more of a monthly cycle. But as I said, more 
of the work gets done between 2pm and 8pm but a lot of the times 
we’ll work later. I don’t have a job in the morning though so actually 
I’m usually working by nine or ten, doing whatever, anything from 
answering E-mail to buying records for Maximum. 

Fracture - So does having a specific monthly rotation add a sense 
of boredom and predictability to life at Maximum? 



Mark - It’s usually pretty exciting because even though it’s repeti- 
tive, there’s new aspects to the repetitiveness. I nnean I’m still learn- 
ing it. I’ve been here a little over four months so a lot of it is still 
new because there’s some things that I only do once a month which 
I’ve only done like four times so far, but there are aspects of it that 
are becoming repetitious I suppose. 

Fracture - / notice that you’ve started to change the layouts a little 
since you’ve been here. Is this like you trying to inject some of your 
own personality into MRR or...? 

Mark - Yeah. I think, in terms of layout. Maximum hasn’t really 
changed since the mid to late eighties and I think a lot of them 
need to be changed a bit, if only to make them a bit more readable. 
As I see it there are a lot of ‘zines out there today and, even though 
Maximum was sort of a pivotal ‘zine, an Institution, the layouts 
should be such that somebody 
picking It up will want to read It 
and not have to work to read it, 
and I just think that it’s a really 
basic element of a magazine. 

You want to, just by looking at it, 
be invited to read because even 
if something is incredibly inter- 
esting and you want to read It, 
you’re more likely to do so if you 
can read It because it’s less 
work. You know, especially to- 
day, there’s a lot of ‘zines com- 
peting for people’s attention, so 
people are less likely to sit down 
and work to become absorbed. 

There’s a lot of good interview in 
maximum with bands that peo- 
ple have never heard of, and 
they’re more likely to read those 
if they’re laid out well. 

Fracture - Yeah, but don’t you 
think that was part of the whole 
Institution of Maximum 
Rock’n’roll, like getting covered 
in ink and finding it really difficult 
to read? 

Mark - Ummm, yeah! But there 
are some aspect of even the 
strongest of institutions that need 
to be changed to make them 
even stronger. 

Jacqueline - I like what he’s 
done in terms of the review sec- 
tion and the other stuff that he’s working on. I know that most peo- 
ple that have talked to me about it are like, “yeah, that looks great. 
The new layouts are great’’, and then there’s a few nay-sayers who 
say, “no, you should have left it the way it was... blah, blah, blah... 
that’s part of Maximum Rock’n’roll not to give a shit about the way 
it looks”, but i think that if somebody is inspired to do something 
with the magazine and to do something that they think is improving 
it then It would be silly not to. As long as nobody cared to work on 
that aspect of the magazine then fine, it was fine the way it was, 
but if somebody saw it as something that they could improve then 
why not? And I think it looks good so... 

Fracture - Okay, the inevitable question has arrived. What’s the 
process that you go through to decide if a record is ‘punk’ enough 
or not to be reviewed in Maximum Rock’n’roll? 

Jacqueline - There’s two people that assign music and both of 


those people feel like they have an idea of what our parameters 
are, based on having assigned music while Tim was still here and 
getting an Idea from him. We have the occasional general meet- 
ings and monthly meetings where if there was an issue with what 
we’re not covering, musically, we can cover those issues. So It’s 
really up to two people - the person that assigns the CD’s and the 
person that assigns the vinyl and, if somebody feels like some- 
thing didn’t get reviewed or didn’t get considered for review by 
those two people that shoulckhave been considered they bring it 
up to that person and say, you know, “you didn’t give this a good 
enough listen” or something, and the person who assigned It Is 
always willing to listen to it again. On the flipside of that, if some- 
body gets something and they’re thinking that It’s not within our 
parameters they’ll mention it to the people that assign stuff, and 

the same kind of discussion will 
go on. Generally there's been 
very few albums that have come 
out that we’ve had huge debates 
over or anything like that. Gen- 
erally people around here have 
the same Idea about what should 
and shouldn't be covered. 

Mark - The way Tim described it 
to me that I think really cleared it 
up... well for me, before I came 
here I had a lot of confusion, but 
Tim basically said, “look, it’s the 
name of the magazine. It’s gotta 
be Maximum Rock’n’roll. It’s that 
simple’ , and that said a hell of a 
lot about the stuff that we cover, 
not necessarily punk or not punk, 
but music-wise It has to be “Maxi- 
mum Rock’n’roll.” \ mean, for me, 
that defines what we cover. But I 
don’t assign the records either, 
so...! 

Fracture - So are these param- 
eters constantly fluctuating or do 
you think they’re getting tighter/ 
more open as time goes on? 
Mark - I don’t know, I mean 
they’ve obviously changed some 
since Tim isn’t here ariymore be- 
cause, even when Tom and Ray 
were assigning music to be re- 
viewed when Tim was here, he’d 
see something and be like 
“what’s this doing in here?’’, or, “why the hell didn’t you assign this?”, 
so there’s not that guard on the parameters or whatever but offi- 
cially. you know, we haven’t said, “okay, we’re gonna start cover- 
ing this”, or, “we’re not gonna cover this anymore” so things haven’t 
really changed that much, necessarily. 

Fracture - How often do you have meetings here then? 

Mark - On the last Sunday of every month we have a meeting of 
what is called ‘the Board of Directors’ and any of the volunteers on 
the magazine are welcome to come to the meeting, but basically 
there’s five people on the board who’ve basically been around the 
magazine for a very long time (Allan McNaughton’s the “President 
of Punk” y’knowf - Ed), then myself and Jacqueline and other peo- 
ple who just attend meeting regularly. So there’s those meetings 
then there’s the yearly general meeting where all the volunteers 
on the magazine come. There are also occasional record review- 
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ers meeting where review policy is discussed, basically... 
Fracture - What happened with previous co-ordinator Jen Angel? 
Jacqueline - Well Mark wasn’t here at the time, and you have to 
realise that this is one persons point of view on the Jen Angel thing 
and, as there’s eighty volunteers, you’re gonna have eighty differ- 
ent points of view on it, so mine isn't the MRR point of view, okay? 
Fracture - Okay. 

Jacqueline - Well may take on it is that since the beginning when 
Jen came on, just like anybody, there were different things that her 
and Tim were trying to work out in terms of, '‘okay, you’re not doing 
this quite how it should be done”, these sorts of things, so. . . I wasn’t 
here for all of that but from what I gather from Tim and Martin and 
Jen. these sorts of things were brought up to her and they were 
trying to work them out and it just seemed like things didn’t im- 
prove. Some probably were improved but then there were other 
ones that weren’t improved, then when I came on Tim asked me, 
“how are things going with Jen?” and, for me to be really honest 
with Tim I said, “not bad, but I kind of feel like sometimes she’s a 
little moody and she kinda takes it out on me”, and he seemed to 
feel that the same thing happened between him and her. 

He thought that that was just the dynamics of their relation- 
ship and I was kind of also thinking that it was just the dynamics of 
our relationship, between me and Jen, but once we realised that 
we both had a similar problem we started thinking that maybe it 
wasn’t us, but it was actually Jen. And he said, “go to her and talk 
to her about it” and I said, “you’re absolutely right, that’s what I 
need to do”, and so I brought it up with her a few different times, 
and a couple of those times she was just really defensive. She 
said she would try and work on her moodiness and I said that would 
be fine, and so it seemed like for a while, well maybe a day or so, 
it would be better but then it would just kind of go back. One time 
though we had a really good conversation and she wasn’t at ail 
defensive and she said she’d really try and work on it, but even 
that time It didn’t really seem to stick. So that was kind of the trou- 
ble that I had in our relationship, just the moodiness, and I can 
really relate with it because, well I don’t want to make It an age 
thing, but we kind of had a similarity that when I was her age I 
acted like that. She’s 23 whereas I’m 28, so I could relate with that. 
I’m not saying It was because of her age, but when I was her age I 
had the same thing. 

Tim’s thing was a little different. He felt like she wasn’t de- 
tail oriented enough, which she didn’t agree with. We had conver- 
sations about that, just me and her, and also in meetings and stuff. 
Even before Tim passed away, when he pulled back from doing a 
lot of the work... well he was forced to because he got real ill just 

before he passed 
away and Jen was 
still a co-ordinator, 
and so there were a 
couple of days 
when Tim couldn’t 
come down to basi- 
cally check up on 
both me and Jen, 
and just those cou- 
ple of days, even 
though it was such 
a short time frame, 

I noticed everything 
go up in the air. Not 
chaos, but it was 
more like, “wow, 
this is really what 




Tim does. He’s on the ball and he’s gets all this stuff done”, and 
he’s not around for a couple of days and all of a sudden all if this 
stuff Isn’t getting done. So anyway I really began to understand 
what it meant not to have Tim around... Then after Tim passed 
away an argument could be made that Jen was already bitter and 
didn’t want to help with the magazine anyway, so after that I could 
really see where him saying she wasn’t detail oriented made more 
sense to me. That’s kind of what lead up to the meetings and the 
discussing of a new position for her. 

Fracture - Right. 

Jacqueline - She had said that she was willing to try out a new 
position suggested at a meeting, but then her actions didn’t follow. 
Instead she just 
acted really bitter 
and not like she re- 
ally wanted to give 
it a fair shot, so the 
meeting after Tim 
died we decided 
that it really wasn’t 
going to work out. 

So how she has 
absolutely no in- 
volvement In Maxi- 
mum at all. 

Fracture - / re- 
member talking to 
you once, Icki, and 
you said that the 
major labels will try 
every trick in the 
book to get their 
adverts or records 
included in MRR. 

Is it really difficult 
keeping on top that 
situation, like does it take up too much of your valuable time? 
Mark - It takes up more time than it should although the problem is 
not so much with actual major labels. The problem Is with labels 
that are more ambiguous such as labels that are independently 
owned, but have exclusive distribution deals with either record com- 
panies that are owned entirely by major labels or with major label 
distributors. I mean there’s so many grey areas and that’s where 
the problems come in because there’s some labels whose music 
we would definitely cover. Junk Records comes to mind because 
they put out a lot of records that are totally within Maximum’s cov- 
erage, but because of the fact that they’re exclusively distributed 
by Nitro, you know, it’s just like this big huge mess. I don’t see so 
much as the corporate heads of major labels sitting around a table 
saying, “how can we get into Maximum Rock’n’roll?” It’s more a 
thing of people who grew up with Maximum Rock’n’roll, who started 
their labels and have just gotten bigger and bigger, and their Ideas 
of how they should do business or whatever don’t coincide with 
Maximum so much and then feel slighted when Maximum decides 
to not run their ads after they get a pressing and distributing deal 
with a major label or whatever. Jacqueline spends a lot of time on 
the phone arguing back and forth with those people because she’s 
just much better at talking to and dealing with people, and she’s 
able to stand much firmer ground on that kind of stuff than I am. 
Fracture - So if you get stuff in from a label you’ve never heard of 
do you then have to go and trace it, or...? 

Mark - What happens usually is if something comes in on a label 
we’ve never heard of typically, I think, well I don’t wanna make this 
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sound like there’s a 'process’ because it’s a lot looser than that, 
but Tom and Ray will see something on a label and if they’ve never 
heard of it they’ll ask around. Typically we give the benefit of the 
doubt that it’s completely independent and has no ties. If we find 
out otherwise later then from that point on we’ll not review their 
records. And because we’ll only run ads and Interviews for things 
that we review, we’ll then also stop running their adverts. But, you 
know, every new label that comes through, we don’t have the time, 
the energy or even the desire to do a witch hunt to see who they’ve 
been 'sleeping with’ so to speak. A lot of times it’ll be a reader who 
will write in and say, “hey, you reviewed this record on this label 
which is owned by this company”, so the readers really keep us on 
our toes, which is awesome, and that’s really, really good because 
we just can’t do it. We simply don’t 
have the time or the energy. 

Fracture - Well I don’t suppose 
either of you have really been 
here long enough to comment, but 
don’t you feel bad at all when a 
label, such as Epitaph say, has 
put vast amounts of money into 
MRR for 15 or so years and are 
then simply blacklisted’? 

Jacqueline - I don’t feel bad 
about that at all because every- 
body makes their own decisions, 
and if you make a decision and 
you know what impact It’s gonna 
make then that’s all on you. It’s 
not Maximum. And the same thing 
could be said for bands. I don’t 
feel bad if a band that I like signs 
to a major label, y’know? I don't 
feel bad that we’re not covering 
their stuff anymore. I think it’s stu- 
pid and awful to do that so, no, I 
don’t feel bad about it at all. 

Mark - I pretty much agree. Es- 
pecially when It comes to the big 
labels like Epitaph and what- 
ever... I mean, they really don’t 
need Maximum Rock’n’roll. Aside 
from what Jacqueline said which 
I agree with, typically, there’s that 
too. They have coverage In other 
areas and they just don’t need us. 

Fracture - So as a specific ex- 
ample there’s the whole situation 
of Burning Heart in Sweden having 51% of its shares being bought 
out by Epitaph Europe. I now presume that Burning Heart are no 
longer a ’valid’ Maximum Rock’n’roll label? 

Mark - Yes. I mentioned that to Tom and Ray, and that means that 
we won’t be covering Burning Heart anymore. I mean Epitaph Eu- 
rope is a little different to Epitaph US, but it’s still Epitaph. I don’t 
know how much of a say Burning Heart had in that deal, like I don’t 
know If It was a hostile take-over. but... I mean even those words 
just coming out of my mouth - hostile take-over’ - that’s NOT punk 
rock The end. Fuck that. Whatever happened to kids playing mu- 
sic and putting out ‘zines because they love the bands? Once you 
get into labels having subsidiaries and stuff... yuck, it’s just gross! 
Fracture - Okay, uh, do you think that Maximum Rock’n’roll serves 
as much of a purpose it did, say, 15 years ago? 

Mark - No 


Jacqueline - Hey, wait a second! No, I agree that MRR doesn’t 
serve as much of a purpose to the San Francisco scene or other 
large scenes but I think that there’s still an international scene that 
it has a function In, and I think that there’s still a lot of really small 
scenes which even exist in the United States that, y’know, It might 
be a scene made up of one kid! But, y’know. I mean after Tim 
passed away we got loads and loads of E-mails basically saying, 
“thanks for keeping it going because I’m just this lonely sap out 
here in Red Neck land and^without your mag I wouldn’t have a 
social life!”. 

Mark - 1 still definitely think it serves a purpose, one hundred per 
cent, but it doesn’t serve the purpose it did 15 years ago. It serves 
an important function, but there’s so many other ‘zines out there 

now... You know it’s like with the 
radio show. Maximum started out 
as a radio show, and the radio 
show was a really, really impor 
tant thing to a lot of people be- 
cause it was the only place, liter- 
ally, that people could hear this 
music and then the ‘zine came 
from that. It’s like when Tim 
stopped doing the radio show I 
kinda wanted to keep it. I men 
tioned in my interview that I 
wanted to keep it going and he 
was like, “no, it doesn’t serve a 
purpose anymore because there 
are radio stations all over the 
country that play punk rock”, arrd 
I think that kind of, in a way, ap 
plies to the magazine as well be 
cause there are tons of ‘zines 
covering stuff that just weren’t be 
ing covered fifteen years ago. 
Maximum is good because it kind 
of pulls a lot of world-wide things 
together that tend to be individu 
alised within certain scenes, so I 
think that in that respect, and in 
others, it’s really, really important. 
Fracture - Yeah, because I mean 
it gets out to Eastern Europe and 
really obscure countries that no 
one’s ever hear of. 

Mark - Yeah, I mean there are a 
lot of places that might have 
scenes going, like I mean I’ve 
'zines from F.nstern Europe and just places vou wouldn’t 
'ven imagine punk rock existing and to have Max;: nun Rock’n’roll 
there ttiey can keep in touch with bands and music stuff that’s 
happening ;r; the States and Europe and st'iff y know, I think that’s 
really important and it’s great. And more than just music, also the 
ideas that are being tossed back and forth and just the fact that 
they have a place to let people know what s going on in their scene. 
Americans are very spoiled when :t comes to punk rock and we’re 
getting letters that are like “hey I dodged the bullets when I was 
running to the gig ana it got shul down by the cops after three 
minutes and we all got put in jail, but it was funW just stuff like that. 
Fracture - So are either of you pessimistic enough to see a defi- 
nite end to MRR or will the wheels just keep turning regardless? 
Jacqueline - Well it’s not a one or the other The wheels are not 
gonna keep turning regardless. If things start degenerating or Maxi- 
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they cover. HeartattaCk as well, and, as far as keeping myself aware 
of what’s going on in punk outside of Maximum Rock’n’roll, it’s 
important for me to read those ‘zines. 

Jacqueline - I’ve heard people express, like I said, different pit- 
falls but then with like HeartattaCk their focus seems to be even 
narrower than ours... 

Fracture - But at least it is a very specific 
(pcus. ‘Barcodes are not punk and thaVs it ’. . . 
Jacqueline - Which sounds fine, but then 
other people could argue, “what about this, 
what about that?”, and then on the other hand 
Punk Planet does have a barcode and they 
have their own pitfalls, and I think that they 
would run a lot of ads that they don’t now if 
Mordam didn’t tell them they couldn’t. But, 
you know, they’re both different and there’s 
definitely aspects of those magazines that I 
enjoy as well. They’re just one of many 
though. 

Fracture - Okay, changing the subject a lit- 
tle, I’d like to talk about what happened with 
you getting very rare records stolen from the 
vast Maximum Rock’n’roll collection. Has that 
person been tracked down yet? 

Mark - No. The person who stole the records 
has not been tracked down, nor have the 
records. A lot of them have been replaced 
but that’s about as far as we’ve got with it 
and, to be honest, I don’t know if they’ll ever turn up. Some of them 
are sleeveless and there’s a good chance that they’ll never turn 
up, but it’s hard to say. We’re still looking. 

Jacqueline - And that was such a dis-service, not just in terms of, 
“oh, the record collection has ten less records or whatever^’, it re- 
ally shook the confidence of a lot of the volunteers around here. I 
mean people were just so upset; “how could somebody do this? 
We’re all in this together. Why would somebody be so low?”, and it 
just makes you feel really yucky and you’re kinda looking around 
and thinking, “who was it?”, and it’s like I couldn’t imagine it would 
be any of these folks around me because I trust all these people, 
and that’s the way It should be. So, y’know, that’s just something I 
want to put out there 
because it knocked 
the wind out of us 
and really hurt our 
confidence more 
than anything else. I 
mean I feel like I’ve 
pretty much recov- 
ered from that... well, 
until somebody 
brings it up and I get 
mad all over again! 

Fracture - So did you 
all start getting sus- 
picious with each 
other, anything like 
that? 

Jacqueline - Surprisingly, not really. I mean there was no locks 
broken or anything like that, but it would be so impossible to say, at 
the moment, who has keys and who doesn’t because we trust peo- 
ple to return their keys and hope that they didn’t make a duplicate, 
these sorts of things. 

Fracture - So it could have been someone from years ago? 


mum doesn’t serve a purpose anymore then the magazine Is not 
going to carry on, but that doesn’t seem to be the case now. Well 
we’re not aware that that’s the case! But It’s of course going to 
keep going for the time being for sure. 

Mark - 1 don’t know, I mean I think if It does keep going after it’s 


served its purpose it’ll be a very sad day. I mean it’ll be no different 
to keeping somebody alive on life support! Yeah, seriously though 
I think that would be a very sad thing to have happen, but I don’t 
think the people here would let that happen. Personally though I 
tend to be more pessimistic and I can see that day, well I can’t 
‘see’ it but It’s not out of the question, I don’t think. 

Fracture - And I suppose you would know when it’s stopped serv- 
ing its purpose because you’d be sending 10, 000 copies to Mordam, 
your distributor, and they wouldn’t be selling any of them! 

Mark - Well, just because 1 0,000 kids aren’t buying It doesn’t means 
it’s not serving its purpose still, at least as far as I’m concerned. I 
mean Maximum has never been for sales and figures, but of course 
I see what you’re saying! 

Fracture - Common consensus in the punk scene seems to be 
that both HeartattaCk and Punk Planet have succeeded in estab- 
lishing themselves from the supposed pitfalls of MRR. Would you 
agree with this? 

Jacqueline - Well of course they have their own pitfalls even if 
they don't have ours. 

Mark - Personally I think with Punk Planet and HeartattaCk it’s 
really good that they exist because there are aspects of the punk 
scene that Maximum doesn’t cover, which personally I would still 
consider very punk rock or whatever, which those magazines 
sprouted up to cover as Maximum narrowed its focus, which I also 
think was a necessary action to take on Maximum’s part by the 
way. But, as Jacqueline says those magazines have their pitfalls. 
Everything does. So no, I think they do serve a purpose within the 
punk rock scene. 

Jacqueline - Y’know, I’ve read them both... and I really enjoyed 
the Steve Alblnl interview in Punk Planet... And now I’m gonna get 
kicked off the magazine! 

Mark - Well this will probably be more likely to get me kicked off 
due to the fact that I read and enjoy Punk Planet! But I do. Not all 
of It, but then I never enjoy any magazine entirely, but there are 
definitely aspects of Punk Planet that I like. I like of the music that 




Jacqueline - Yeah, it could have been someone from a long time 
ago. There’s no way that we’re gonna start pointing fingers at each 
other, y’know, there’s just no way you could say that that’s what 
happened. And another point on that is that we do let people who 
aren’t volunteers to come in and use the collection and visit, and 
again that doesn’t even need keys. But like I said that kind of shook 
our confidence a whole lot when that went down. 

Fracture - Have you had any bad experiences with travellers/ visi- 
tors since you've been here? 

Jacqueline - Well it’s always been the thing in punk rock that the 
folks I’ve come into contact with 99 percent of the time are really 
solid people. There’s that one percent that comes in and just takes 
advantage of your hospitality, but then sometimes it’s really easy 
to focus on that and think, “man, 
what’s wrong with punk? These 
people are being so rude”, but 
then you have to step back and 
realise that’s one percent, and the 
other ninety nine people that have 
been here recently have all been 
great. 

Mark - And there aren’t even that 
many stories about Tim having 
people stay, like those only a 
handful. And in all the years that 
Maximum has been around Tim 
had many, many bands stay. 

Fracture - Being political as it is 
musical, to your knowledge, has 
MRR ever got into any legal 
wranglings or trouble with govern- 
ment agencies or has it all been 
pretty plain sailing? 

Mark - I’ve no idea, but I’m In- 
clined to believe that the govern- 
ment, especially around certain 
times, have been keeping an eye 
on Maximum. I ran something one 
time In my old ‘zine Sty and it was 
just this huge flyer and it ad like a 
million lines on it of things to do 
to break out of every day routines 
and on one of them, just one little 
line, it said “talk about killing the 
president” and I got a letter from 
a Secret Service guy saying, 

“take that out”. I mean I’d only 
printed like 500 of those. 

Fracture - Woah, that it really scary. 

Mark - Yeah, so I think it would be very hard for me to believe that 
someone wasn’t keeping an eye on us. 

Jacqueline - Boy, don’t let it get out that ‘I Shot Reagan’ is one of 
my favourite songs! 

Mark - And then I reprinted the Secret Service man’s card in the 
following Issue of Sty ‘zine! 

Fracture - And what about personal gripes from people who got 
bad reviews? Any bricks through the window from local bands, 
anything like that?! 

Jacqueline - Just constant harassment, but nothing we can’t han- 
dle! 

Mark - 1 haven’t really been here long enough to give a local band 
a bad review. In my old ‘zine I did, but of course in Maximum re- 
views carry a lot more weight and so people do take it all a little 


more seriously. But In the end it’s just a fuckin’ review, y’know? 
One persons opinion of this record... whatever... people take it pretty 
seriously. 

Jacqueline - 1 think that, with the experiences I’ve had, the local 
folk will just tend to mutter under their breath about it, maybe men- 
tion it to a few other people, but the folks who don’t live here and 
don’t know what’s going on here on a day to day basis are more 
likely to E-mail lots of hate naail, like people that don’t even know 
us. They definitely tend to be more hostile than the people around 
here but that’s because they don’t have to say It to our face or 
whatever. I mean we’ve had some releases that we’ve decided not 
to cover, and we’ve had people go on the Internet and discuss It or 
whatever... like something that we don’t review is more of a prob- 
lem than something that’s had a 
bad review. 

Fracture - So what about having 
to review a record of a band 
which includes someone who 
works here? Is it stressful if it 
sucks? 

Mark - I’ve never had to do that! 
But if there was a record I saw 
that was going to be assigned 
and I knew I didn’t like the band, 

I would just kinda hope It didn’t 
get assigned to me and leave it 
at that! Hopefully, especially if it’s 
somebody in a band that does re- 
views you’d think that they would 
know. 

Jacqueline - 1 really don’t have 
that problem though because I’m 
completely honest with people 
and I’ve gone up to people that I 
know in bands and if I thought 
they played a crappy set I’ll just 
tell them, well If they ask, I mean 
I won’t just go up and tell them, 
“hi, I’ve just come to bring you 
down!” No, but if they ask how I 
liked the show then they’ve left 
themselves open really. I’ll just be 
honest. I mean there’s this band 
in the East Bay that I really like, 
and I bought their album after 
seeing them and I was really dis- 
appointed with it and went and 
told them. I don’t try and mean to 
people, just honest and in the hope that the next one will be better! 
But I tell people when I like their stuff too so it works both ways. 
Yeah, so 1 think you can be honest in a tactful way. 

Mark - 1 think it’s also important to remember that a good review 
means a lot more when people are honest and are willing to give 
out bad reviews if something’s bad. 

Fracture - Yeah, like you’re more' likely to believe that reviewer... 
A lot of people who make ‘zines are failed musicians, does this 
case apply to both of you?! 

Jacqueline - Oh man! What!? 

Mark - I have no musical talent whatsoever and I’ve never seri- 
ously tried to be in a band, so in that sense I’ve never failed be- 
cause I’ve never tried! I mean sometimes I’d love to be In a band 
but I just don’t have the time or the patience to learn an instrument 
so, you know... I take pictures of bands. That’s as close as I get, 






huge, huge files that take ages to download, add more unwanted 
expense to your telephone bill and always seem to be for Straight 
Edge gigs in Philadelphia! It’s like, 7 live in fucking Wales, I really 
don’t think I’ll be attending sorry”! 

Jacqueline - Yeah, right! I don’t think people realise how time con- 
suming it is to download 30 messages a day 
and 50 percent of them have nothing to do 
wtth what’s going on. Yeah, it’s very 
unthoughtful. 

Fracture - So no MRR web-site in the near 
future then, either? 

Mark - No. But we’re doing “Book Your Own 
Fucking Life” again this year and there IS a 
“Book Your Own Fucking Life” web-site that 
Maximum isn’t setting up though. The peo- 
ple who are putting this issue out are doing 
it, and it will be continually updated, so very 
good for those with access to the Internet. 
Don’t anticipate a Maximum web-site though. 
Jacqueline - 1 think that, in this day and age, 
the whole thing with the Internet is still very, 
“these people use it and the rest of these 
people do not” and while the argument could 
be made that these people could go to the 
local library or whatever, you know, they 
don’t. I’ve been to some of the local libraries 
in the small towns that I’ve lived in, and 
they’re not connected to the Internet so that’s 
not a very good argument, but also it’s just 
that the magazine can be mailed out to so many more people. I 
think it’s really exclusive to put all this energy into something that 
only a few people will have access to. 

Fracture - Okay, this is long, long, long so do either of you have 
any last words at all? 

Jacqueline - If you think that Maximum Rock’n’roll has outlived Its 
purpose then just don’t buy it. 

Mark - The only thing that I can maybe say is that, just from before 
I came here, I heard a lot of rumours that were going around about 
Maximum and it’s like 
people’s opinions a lot of 
the time about Maximum 
are based on opinions 
and gossip and stuff. 

And that’s wrong. I sup- 
pose that people will be- 
lieve what they want to 
believe though. 

Jacqueline - It’s a lot 
less dramatic than folks 
would like to believe. 

Fracture - Well I’ve read 
lots about the whole 
Maximum Rock’n’roll 
thing actually being a re- 
ligious cult... 

Mark - Yeah, well I mean 
you guys are never, ever 
going back to Wales by stop work to eat? 

tho \A/o\/ Definitely not the MRR style! 


and that’s almost more fun to me because I don’t have to perform 
or whatever. 

Jacqueline - 1 would just like to say that I am not a ‘failed musi- 
cian’! I play bass, I do not have time to play bass and my bass and 
amplifier were stolen a couple of years ago, and then the bass I 


bought after that I hated so I never play It. It’s not a matter of being 
a failed musician, it’s a matter of playing bass is something I love 
to do and I’d do it a lot more if those assholes hadn’t have stolen 
my equipment. But, you know, I sing in the shower! I’m not a failed 
musician, okay?! 

Fracture - A little earlier you were talking about people going on 
the Internet and stuff, what do they do like drum up anti-MRR sup- 
port via chatrooms or whatever? 

Jacqueline - Yeah, you know how people spam everybody’s E- 
mail lists these days? Well It’s just so not punk to write to loads 
and loads of people that you don’t even know. 

Fracture - And it’s very rude as well. 

Jacqueline - Yeah, and it’s very rude as well, but anyway we de- 
cided not to review this seven inch and we hadn’t reviewed the 
bands’ previous couple of releases so I don’t know why they ex- 
pected that we were gonna review that particular release, but when 
we decided not to somebody wrote In a letter and then it just esca- 
lated, and it became all really ridiculous. The letter section started 
becoming this forum for people to claim that their releases weren’t 
getting reviewed and so the person who assigns the vinyl put a 
stop to that as that’s really not what the letters section is for. If 
people call we’ll tell them why we decided not to review it and they 
don’t need to rally support around the world on the Internet be- 
cause first of all It’s not gonna change our opinion of your release, 
and if anything it’s gonna make us feel even less inclined to take a 
look at it because they’re out there rallying support and having 
people send us hate mail. I mean that’s not making those people 
look very mature really. Someone might argue with me about 
spamming E-mail lists but I don’t think it’s cool. 

Fracture - No, I agree, I really hate it. And they’re always these 
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It was Friday morning, the 21st of August 1998. It could have easily 
been like any other lazy day towards the end of another rather disap- 
pointing British summer. But today was different. I turned on the radio 
just in time to catch the beginning of a news report. "Thursday night’s 
unilateral military strikes by the U.S. against targets in Sudan and Af- 
ghanistan appear to be successful according to initial reports.” Taken 
by surprise, I begin to intently listen in unreserved disbelief. My mouth 
gapes open wide in bewilderment. My body began to stiffen. My mind 
began to race with questions. I was physically shaken by the news 
reports on that eventful Friday. Was this really happening? 


In the immediate wake of the military strikes by the United States, deep 
hostility and anti-Western threats came as thick and fast from the 
Muslim world as U.S. attempts to justify their actions to the predictably 
sympathetic Western media. European leaders, 
led by Clinton’s pathetic puppet partner, boot- 
boy Blair, literally queued up to endorse their 
American partner’s actions, pledging com- 
plete support. While quick 
to join the band-wagon, 
the West have perhaps 
underestimated the po- 
tential repercussions of 
their military strike, par- 
ticularly within the Is- 
lamic world. 

Some within the 
Islamic world 


intelligence sources, but scant assurances made by a government 
who were already under intense domestic pressure to take action 
against international terrorism are rather hard to take seriously. 


Ironically, the terrorist Osama bin Laden who was repeatedly singled 
out by the U.S. for being the mastermind behind bombings of U.S. 
embassies in Kenya and Tanzania, also conveniently elevated to rank 
par with Saddam Hussein, as well as being implicated in earlier Middle 
East terrorism, was actually made by the U.S. and Britain, once hailed 
by the CIA as a “freedom fighter”. During the 1980s, bin Laden was 
supported by the CIA for his role as a fighter, financier and recruiter of 
the mojahedin guerrillas who fought the Soviet army occupying Af- 
ghanistan. His forces were supplied with weapons by the CIA and 
with British-made blowpipe anti-aircraft missiles by Britain’s MI6, based 
upon the principal that your enemy’s enemy is your friend. His so- 
called “terrorist training camp” in north-east Afghanistan, one of the 
targets of U.S. cruise missile attacks, was actually built with the help 
of the CIA in the 1980s. 


Under pressure from international scrutiny following the missile strikes 
and scant evidence of terrorist activity, America attempted to justify 
the attacks by conveniently claiming that Osama bin Laden has actu- 
ally twice attempted to direct his followers to assassinate President 
Clinton in 1994 and during February this year. What I find surprising Is 
why these allegations were entirely unheard of before the missile 
attacks, conveniently coming to liglit only with mounting international 
scepticism following the missile strikes. Employing the use of 
demonization through the media directed towards individuals such as 
Osama bin Laden, Saddam Hussein, Colonel Gadaffi etc, has long 
been an important tool of foreign policy, I may be proved wrong, how- 
ever the assassination story for me is just a little too hard to swallow. 


Additionally, was it mere co-incidence that Clinton’s plummeting per- 
sonal ranking in opinion polls co-incided with the military strikes? Like 
past American Presidents, such as George Bush during the Gulf War, 
employing the military in international action always knowingly bolsters 
the popularity of the leadership, a convenient distraction from the do- 
mestic situation. Following the strike, Clinton enjoyed a five-point boost 
in his approval ratings despite his wavering political standing from his 
affair with Monica Lewinsky. 


The missile strikes on 21st August, the largest ever military assault 
against a private sponsor of terrorism, has opened a new chapter In 
foreign policy, self-proclaimed by the Americans as the “war of the 
future’’, confirming a major shift in U.S. military strategy. With the end- 
ing of the Cold War, the West has since continually sought to find itself 
a new role in an attempt to justify the role of the military and the 
enormous amount of money spent on defence which has arguably 
become increasingly redundant in ’the post-Cold War era. The “war 
against terrorism” have become the new buzz-words of the late 1990s. 
Coupled with the recent Omagh bomb in Northern Ireland, understand- 
able shock and revulsion towards terrorism has led to terrorism (and 
the threat of) supposedly now being public enemy number one. But all 
I see is the West blindly lashing out with fists of provocation, fuelled by 
domestic pressures to “do something”, that has instead served only to 
entrench the battle-lines for future conflict, a prospect which I for one 
find rather daunting. 


tary air 

strikes “marked the begin- 
ning of a new Afghan war 
and a war against Islam. A 
war on all Americans”. In Su- 
dan, crowds burned American 
flags, chanting “Down, down 
with USA!” while Sudan’s Presi- 
dent pledged to “peruse all diplo- 
matic channels” but added that the 
Sudanese government were “open- 
ing ail training camps for volunteers 
for the national militia” Similarly, the 
British flag was burned while Brit- 
ish embassies were stoned. Au- 
gust’s clash between the West 
and the Islamic world was clearly 
more than a supposed “war on 
terrorism”. The attack was a cul- 
mination of a brewing ideological 
conflict, spilling into both West- 
ern “Interests” and those within 
the Muslim world that has only con- 
tributed towards the realisation of 
an “us versus them” scenario. 

Apparently, “compelling evidence” 
had been gathered by U.S. intelli- 
gence proving that one of the tar- 
gets, the El Shifa chemical fac- 
tory in Sudan, was currently en- 
gaged in developing biological and 
chemical weapons. However, ac- 
cording to both Western observers 
and Sudanese doctors, no evidence 
has emerged to suggest that the plant 
produced anything other than antibiot- 
ics and drugs for malaria and TB. Doc- 
tors have added their fears that the 
bombing of Sudan’s main medical manu- 
facturer would lead to a shortage of medi- 
cine In an area stricken malaria and TB. 
The U.S. claimed that providing tangible evi- 
dence of their claims would undermine their 
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SUB«IUGATION RECORDS 


Subjugation is a label that produces very desirable records. 
It's the sort of label that you want to own every record they 
release . As proved by a recent trawl across the internet 
that revealed numerous chatroom entries from American 
kids searching for a yank outlet for Subjugation releases. 
What drives you to want to possess every Subjugation record 
is the sheer commitment to quality that goes into each re- 
lease - from start to finish and from sound to sleeve, their 
records are beautiful. Couple this with Subjugation's rigid 
determination to remain independent and cheap, and you're 
presented with an inspiring record label. 

Interview by Russell Remains 

Fracture - When and where did Subjugation start? What were 
the circumstances of it beginning and was the initial idea yours 
or Helene’s? 

Ian - AAAnswer...we started in 1992 by releasing a STRENGTH 
ALONE 7". The label was originally meant to be myself and 
Tom (who later played guiter in IRONSIDE and BABY HARP 
SEAL) but that didn’t work out and it just became Helene and 
I instead. The start was made in Leeds with one student loan 
and enthusiasm. The STRENGTH ALONE 7" was 
going to be released by someone else which 
fell through. ..we knew the band, it wasn’t a 
perfect relationship, but then what is? The 
beginning of a learning curve... 

Fracture - Did you have any deliberate 
aims or directions to take Sub in at the 
beginning, or were you happy to jus let it 
take it’s own course? 

Ian - There were no real aims, just to re- 
lease bands that we were either friends with 
or enjoyed their music. Things have just pro- 
gressed, the musical style has changed quite a 
bit. Our third release was an IRONSIDE 7" then the 
fourth was the first BOB TILTON 7" so there was quite a big 
jump in two releases. We know what we like musically, and as 
long as we are motivated to put out records in an independent 
way, in our way then I think that is good enough a reason. The 
music we are into these days is different but we are essen- 
tially the same people. 

Fracture - Do you feel that Sub began in a kind of 'right time 
and right place’ environment? 

Ian - Not really, things sometimes happen, part accident, part 
planned. 

Fracture - And for that matter, do you think Sub releases cap- 
ture the feeling of a time and a place, or are they more general 
than that? 

Ian - Hopefully they are more general than that, but also repre- 
senting a time or place. Though I don’t believe there is any 
strong geographical link between anything we release. 

Fracture - Where exactly is Sub based now... Leeds or 
Darlington? 

Ian - The PO Box is still In Darlington, as it is easier that way. 
Helene has lived In Sheffield for four years now, with a year 


break to go to college In Manchester. I live in Leeds... so It’s all 
over the place. Helene and I just communicate as best we can 
and divide up the workload. 

Fracture - Do you feel Sub has been one of the driving forces 
(if not a catalyst in) the whole LS6 scene since you’ve been 
setting up gigs there and releasing records by some of the 
bands for a while now? 

Ian - Hmm I don’t really feel we are a part of the Leeds 6 thing. 

I know and like a lot of those people, but sometimes It Is a little 
one dimensional, it gets frustrating when there are so many 
bands sounding like SHELLAC when BIG BLACK and 
RAPEMAN were so much better in Albini's life. I just set up gigs 
in Leeds because I live here. In fact we have only released two 
Leeds based bands (BABY HARP SEAL and IMBISS), though 
two of MONTH OF BIRTHDAYS now live in Leeds they are more 
a North-East of England band. Whilst I was in Darlington I 
organised them there, and I’ve never lived in Bradford but have 
been involved in the festivals there for a while. 

Fracture - What do you think has caused the whole Leeds 
scene to become such a breeding ground for great bands? 
Does it attract bands or musicians to move there? 
Ian - 1 have no idea. There is an abundance of 
places to play unlike say Newcastle which 
for a city of it’s size has possibly two cheap 
orfree venues. In Leeds everyone is con- 
centrated in a few square miles, which 
probably adds to creativity, but can also 
feel stifling at the same time. 



Fracture - BOB TILTON has obviously 
been one of your most well known bands, 
so how many did you sell of their records and 
what do you think caused the surge in interest 
in them? 

Ian - Contrary to popular belief we have not made a 
mint off of BOB TILTON. We sold 3500 LPs which I suppose is 
quite a few, but when you consider the amount the packaging 
cost, it whittled away at any luxurious profit margin. The Inter- 
est was caused by them being a great live band, the amount of 
shows they used play, and the energy which they possess live 
made people take notice. Their stubborness these days to 
play, is pretty frustrating. 

Fracture - Did the NME’s obsession in obtaining that elusive 
BOB TILTON interview play much of a part in it? And what 
motives do you think fuelled NME’s interest in the band? 

Ian - NME hmm. ..I’m really not sure where I stand. They like to 
believe they find or make new bands which is not always the 
truth. On the whole they are just as disgusting as the daily 
papers for tittle tattle and trend creation. It is excellent to see a 
band such as BELLE AND’ SEBASTIAN, obviously massively 
popular refuse to court the weekly music rags. 

Fracture - And following the success of releases like that, has 
Sub been subjected to any animosity from jealous elements 
of the scene? 

Ian - 1 don’t really know? There is animosity from other parts of 
the scene. This Is not borne out of any jealousy but more likely 
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because we don’t like to take any shit from people. There has 
been an ongoing situation with certain elements for a while 
now, but it is just a few individuals who see us as an evil. 

Fracture - Does either Helene or yourself have any band or 
fanzine history before Sub? 

Ian - Not at all, though Helene is known to have a repetoire of 
musical songs when she’s under the influence. 

Fracture - I’ve yet to see a Sub release that looks bad yet most 
of the packagingseems to have been done by the bands them- 
selves. There seems to be almost a Subjugation standard of 
aesthetics that each release lives up to, so do you think each 
band simply works toward this? Would you ever reject a sleeve 
if it looked real bad? 

Ian - 1 think the Schema 7" looked terrible. We usually just work 
with the bands on the packaging. Though the art is nearly al- 
ways done by the band themselves. There are other little things 
Tm not happy with but I’m starting to nit-pick with bands art 
here. Sometimes I wish we had control, but that is pretty wrong, 
when you start controlling art you become a control over some- 
one's life. This is true whether it be what they want to lay down 
with instrument, pen and ink or do with their own bodies. 

Fracture - You mentioned recently that Amy is doing most of 
the work on the forthcoming SPY VS SPY record, so is Sub 
more of a collective than yours and Helene’s label? 

Ian - Not really a collective. Amy and the guys from SPY VER- 
SUS SPY have discussed an idea and she is going to design 
the packaging concept and layout with them being consulted 


along the way. She has a lot of good ideas, and talent so why 
shouldn’t we utilise that... 

Fracture - The new BOB TILTON album is still on the way 
too, right? What stage is that at now? 

Ian - Who knows? 

Fracture - Where do you want to take Sub, do you have any 
firm plans? 

Ian - Plans are to put out the FRIENDS UNSEEN 7" - they are 
from Umea in Sweden, but don’t sound anything like RE- 
FUSED. (Did any one notice all the rejected REFUSED riffs 
ABHINANDA had this time around?) more of a poppy thing 
like POHGOH or SAMUEL. Finalise this BOB TILTON LP 
which seems to be taking forever, and do the SPY VERSUS 
SPY record and have a break for a while. 

Fracture - Are we allowed to talk about our mutual love of 
the other thing besides music? 

Ian - That could be taken any way Russ... Reidy's boys play 
a massive part In my life, and In my housemates lives... 
obsessed with Sunderland AFC is probably a good way to 
describe me... which brings me neatly to dreaming of a Kevin 
Phillips hat trick against Chester tonight. 

[In postscript Sunderland did beat Chester 3-0 tonight, but 
with Just one goal from Super Kev. Onward, ever onward, the 
red and white army marches... J 
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Bob Tilton new LP/CD 
Spy Versus Spy 
Friends Unseen 7" 


7" £2 UK/$5 Other 
LP/CD £5 UK/$10 Other 


we also sell other stuff like... 

Paris, Texas/Baby I'm AStar 7" (best thing inemo!)£2.50 

Reiziger CD/1 2" (if you like Van Pelt, buy one thing...this rocks) £5.00 

Coalesce/Boy Sets Fire 7" (need we say more??) £150 

Hard To SwallowCD (UKs premiermonstefs)£6.00 

Catchphraze T Morning Again, Cap Cas, etc..animal bertefit £2i5 

Mineral 'endseranading' CD the final fling £7.00 

Charles Bronson/Quill 7" (on Japanese label...best Bronson?) £150 

AprHr(brutalmetal)£2.25 

A(^ CD (ex Acme fast pummelling metal) £5.00 

Antartica CD (ex Christie Front Drive, similar too) £4.00 

Inside CD (influenced by Falling Forward/Elliott)£5.00 

Damad 'centric' 7' (complex twisty metal)£125 

Watership Down 7' (totally rules, in a Boy Sets Fire way) £2.25 

Fireside new 7' (Quicksandish) £125 

Beacon/Tribute 7" (essential and english) £2.25 

Get Up Kids '4 minute mile* CD£7.00 

Beezewax CD (if you like melodies this is damn amazing) £5.00 

Mid Carson July new CD (ace bouncy melodies)£6.00 

Nofth7'(Lungfishlikers)£125 

Ink & Dagger 7" (new ep on Simba) £2.00 

IWishl12"(exKillHolidaydosimilarthings)£5.00 

Jazz June/Mid Carson July 7' (Promise Ring melodies) £2.25 

Tumult 7" (fast many and songed like Spazz gggrrr) £2.25 

Braid Yrame & canvas' CD (upbeat and melodious) £7.00 

Twelve Hour TunVEngines Dovim 7' (ex Sleepytime groove)£125 

Nothing Left #7 thicky w/ Promise Ring, Elliott, & 27 band CD £2.25 

Drill For Absentee 7" (Hoover are the band that they like) £2.25 

Entropy 7" (punishing grind mania) £125 

Give Until Gone CD (like Get Up Kids) £6.00 

Kindle/Lebensreform 7' (in an Acme vein) £125 

ExFori(7'(metallikeBloodlet)£125 

Grievance 7' (grindy metal, Rorschachish) £125 


We have plenty more stuff so send a stamp for a list. 
Prices are Postpaid in the UK, overseas add some 
extra for postage, if you want to pay in US $£1=$1.50 
Cheques in £ to I Simpson or H Keller US $ only. 

subsure@compuserve.com 
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RECORD REVIEWS 

How many different ways can you write an introduction to the re- 
views section? It’s not easy coming up with new ways of justifying 
our own interpretations of records and fanzines, so maybe I 
shouldn’t even try. Instead I’d just like to remind you that all the 
opinions expressed here are the opinions of specific individuals 
and are in no way a ’mass’ Fracture opinion. If conflicting opinions 
occur (and depending on space) we will run two reviews of the 
same item. As many people around the world and beyond have 
said many time over - Tsjusta fuckin' review”... Dig? 

REVIEWERS: Monk Dave (MD). Tom Fowler (TF), Alex Gunn (AG), 
Mel Hughes (MH), Russell Remains (RR) and Dave Taylor (DT). 


100,000 BODYBAGS ■ “Last Of The New Wave’’ 7”. 

A pretty good 7" with the title track being dead catchy and reminds 
me of ERASE TODAY at their best. Great sing a long type number, 
infectious and really does stick in your head. Neat punk rock that 
sounds just right, not over produced or sugar coated. The flip isn’t 
as accessible as the title track, but has appeal and is a real grower. 
You could go around humming this for a week after one or two 
listenings and I know I’ll be sitting at work doing just that. (MH) 
WEIRD, 61 London Road, Newark, Notts, NG24 3AG, UK. 

A - “Slng-A-Long” CDS/ 14:21. 

What a wondrously vacant place to start my reviews. In his best 
anthemic stadium-rock voice the singer booms out “Everybody’s 
laughing at me” in first song. “No fucking wonder...” was our reply. 
It’s like rock-pop but it has these horrible twinkly little noises, like a 
broken stylophone, and then the singer starts screeching and then 
there’s this shudder-worthy key change and then I pressed ‘skip’. 
The next track is as plastic as hardcore comes, kinda like when the 
BEASTIE BOYS try to play it, and well it’s just crap. Oh and it sounds 
as though the drummer fell over his kit midway through. Then there’s 
a reverbed piece of quasi-acid-jazz poop before the final track rounds 
thing off in sugary radio-rock style with that fucking stylophone again. 
‘A’ should rename themselves ‘A (PIECE OF CACK)’. (RR) 
LONDON. 

ALKALINE TRIO - ’’Goddamnlt'' CD/ 34:58. 

Ah, wise move Asian Man},Y’see after I reviewed their great CDEP 
last issue I thought to myself, "wonder when the album will be out?’’, 
and look, here it is! And It totally lives up to my expectations. ALKA- 
LINE TRIO definitely have that ’older’ SAMIAM feel to them but don’t 
just go in for the kill and rip them off, no holds barred. No, there’s 
something different here. It feels ’rawer’ and the vocalist has one of 
the strongest American accents I’ve ever heard too. I also like the 
fact it’s really mixed up - ’As You Were’ is really poppy, ’San Fran- 
cisco’ is a little more ’emo’ and much slower, and then we have ’Nose 
Over Tail’ which is just a good, fast, punk rock sound. But it all ties in 
and that’s the main thing. What more can I say? ALKALINE TRIO 
are a damn good band and that’s pretty much all there is to it. (MD) 
ASIAN MAN. 

ALTER EGO • “World Gone Mad” T. 

Fuck, this is shit hot. Fast, manic, crust free hardcore to the max. 
Just think of the energy of the first MDC LP and early DRI. It has that 
raw under produced sound, though still sounding great, of the first 
DRI 22 song EP/LP (depending on what version you had). From 
start to finish there is no let up, this is definitely welcomed here at H/ 
C HQ. Ha, their singer also sounds like Dave(MDC) in his prime, 
y’know singing two lines of a song where people normally sing only 
one before taking a breath. Seek this out. Good lyrics, but present in 
a non-dogmatic way. This record had me busting my knees as I played 
my invisible drums. It’s great when a band does that to me. (MH) 
BEER CITY, PO Box 26035, Milwaukee, Wl 3226-0035, USA. 

APPLESEED CAST - “The End of the Ring Wars” CD/ 52:03. 

So I’m sat in Hull lost in the worlds of beauty that APPLESEED CAST 
are washing over me, my eyes glazed by the perfection of it all, my 
brain gently drifting across their deep rhythms and thanking the crea- 
tor of all things that APPLESEED CAST exist, and where is Dave? 
He is in San Francisco, hanging out at a show, not just any show, but 
a double-bill of BRANDTSON and APPLESEED CAST. Dave’s trav- 
elling partner was heard to scream down the phone when she heard 


of the show she was going to witness. Such is life and fate is well 
known for handing me a bum-deal. I guess I should be thankful, my 
knees would only buckle if I were at that show. APPLESEED CAST 
craft their melancholic songs from their souls, and deliver them in 
passionate powerful ballads that scratch your heart. The songs are 
both empathic and assertive, each one an opus of lazy and potent 
emo-rock. The press release states that this album is meant to be 
listened to in whole, not part, and after hearing the opener “Marigold 
& Patchwork” there can be no other choice. Fans of CHRISTIE 
FRONT DRIVE take note, this will make your world complete. (RR) 
DEEP ELM, PO Box 1965, NY 10156, USA. 

ASIAN DUB FOUNDATION - “Black White” CDS/ 17:52. 

‘The Observer’ loved this. Enough said. (RR) 

LONDON. 

AT THE ORIVE-IN - “In/Casino/Out” CD/ 38:35. 

Quite a departure for Fearless this, and one that’s just fine for me. 
AT THE DRIVE-IN play hardcore but throw heaps of emo sounds 
and feeling onto it, resulting in a sound that melds the two styles in a 
neat unison and will appeal to the kids that lurk within both genres. 
At times the whole thing reminds me of the very wonderful BRAID, 
but BRAID with big guitars and a hardcore sound; a nice mix huh? 
And ‘Napoleon Solo’ is proof positive that the BOB TILTON sound 
has made it across the transatlantic for sure, as though you ever 
doubted it. AT THE DRIVE-IN play music that sounds as though it’s 
coming straight from the heart via the head, it’s impassioned but 
also reasoned and executed with precision, and it will be getting 
regular plays around here for a long time yet. Somebody hand those 
Fearless folk a jellybean for not being afraid to stretch their label 
identity and releasing this excellent record. (RR) 

FEARLESS, 13772 Goldenwest St. #545, Westminster, CA 92683, 
USA. 

BLEW • “Hold My Life” 7". 

Damn, I’ve never heard of Mother Stoat Records before, but If their 
six previous releases are anywhere near as good as this then they’ve 
got a supreme label on their hands indeed. BLEW are that incred- 
ible, totally JAWBREAKER influenced, Japanese band who had a 
split 7" with CHOPPER last year, as well as a number of other re- 
leases along the way. Well this one is totally up to standard with 
‘What Are The Fuck Are You Talking About?’ being the most impres- 
sive track out of the four. Wow. (MD) 

MOTHER STOAT, PO Box 185, Godaiming, Surrey, GU73XX, UK. 

BODY JAR ■ “No Touch Red” CD/ 33:11. 

Australia’s answer to DOWN BY LAW are back with what I think is 
their third long player. Well after a brief period of immigration to 
Revelation Records they’re back on Burning Heart (although there’s 
all these licensing deal type things going on so to be honest I really 
don’t know what the hell I’m talking about) and soundwise they haven’t 
changed a bit. Unsurprisingly it’s been mixed by Bill and Steve at 
Fort Collins (The fourth hippest place to get ya shit mixed after 
Westbeach, Sonic Iguana and Inner Ear) so it sounds pretty perfect 
really, mixing up mid-tempo DOWN BY LAW with a little ALL and 
maybe sprinkled in a few less main-stream flakes of HAGFISH. A 
solid album indeed, with ‘You’ve Taken Everything’ coming forth as 
an especially fine track. (MD) 

BURNING HEART, Box 441, 701 48 Orebro, Sweden. 

BOHOVESKY, PETER • ‘S/T” CD/ 54:49. 

Urn, help. This is pretty scary. Scary like the mad guy in the street 
that you try to avoid but who always starts shouting obscenities at 
you. The press release talks of Lenny Bruce, Frank Zappa and some 
past-it outta the BLUE OYSTER CULT. I’m thinking more about some 
tomfool that plays lounge music on LSD and croons over it, usually 
about jacking off. Personally, I’d rather just jack off. (RR) 

PO Box 189, Blauvelt, NY 10913, USA. 

BRAND NEW UNIT - “Diddley Squat” CD/ 37:24. 

Wow, punk rock. No other description would fit BRAND NEW UNIT 
better, for they are punk rock and that’s all there fs to it. Oh, add the 
word ‘amazing’. Yeah, BRAND NEW UNIT are amazing punk rock. 
Big, meaty, melodic, anthemic, punchy and all together rockin’, and 
this new album is a fine addition to their already neat little collection. 
Their last release (a collection of 7’”s and other stuff put on one CD) 
was put out by BYO so hopefully that would have gained them a few 
new fans who will be instantly familiar with the name when they see 
this in their local record shop. I loved BRAND NEW UNIT from the 








word go and my feelings haven’t changed one little bit after sticking 
“Diddley Squat” on at full volume. Listen, go “WOW” and pray that 
they hit our shores soon. (MD) 

CREATIVE MAN, 1875 Century Park East ^1165, Los Angeles, 
CA 90067, USA. 

BROCCOLI - “Chestnut Road” T EP. 

As if they ever needed to, BROCCOLI continue to show why they’re 
one of Britain’s best right now. The title track is taken from their lat- 
est album “Home” (put this zine down, go buy that record right now) 
and the other three are brand new and truly great. Television’ is one 
of those perfect hardcore-pop songs that come along once every 
never and blow you away. The sound is big, the voice is jagged and 
the chorus will make your brain take second place inside your head. 
The aptly named “Crackle Song” is a 90 second piece of musical 
simplicity, a chorus as a song, and a song that will stick inside you. 
And finally “Split Up” is one of those mournful instrumental jaunts 
that BROCCOLI do so well, that manage to convey the feelings with- 
out a word being spoken. Place these four songs inside a beautiful 
sleeve and you have every reason you ever needed to support the 
7" format. (RR) 

CRACKLE!, 22 Manor Drive, Halifax, HX3 ODU, UK. 

BROCCOLI / PINTO - split 7". 

Glorious, thick as fuck grapefruit vinyl starts off this 6th Speedowax 
experiment in collector style 7"’s, as does the excellent ‘The Tens’ 
by BROCCOLI from their even more excellent “Home” album. ‘De- 
fence’, their second offering, is a way slower emo-pop affair which I 
haven’t seen elsewhere (so BROCCOLI fans, take note). Flip it over 
and you get PINTO who’s pretty straight forward pop-punk tunes 
are unfortunately kinda distorted by the screwy production. Well, I 
know it’s not the pressing ‘cos the BROCCOLI side sounds fine. 
Anyway, two tracks here both from their demo (I think) and possibly 
also from the vastly overdue album on Phoenix, which are both pretty 
fast and well played, it’s just that the vocals are totally drowned out 
by the music AND he sounds like he’s singing down a drain pipe. 
Odd. But hell, it’s a Speedowax release and if you ain’t started col- 
lecting by now then you’re a fool. (MD) 

SPEEDOWAX, 6‘8 New Street, Dudley, DY1 1LP, UK. 

BUFFALO TOM • “Wiser ” CDS/ 13:53. 

A tear-jerker of a classic from the new album. Plus two covers that 
pale in comparison to the strings and pianos of the former. Radio- 
friendly rock has never been so good, I mean it. (RR) 

BEGGARS BANQUET. 

BUFFALO TOM • “Smitten” CD/ 50:36 
There is a corner in my heart reserved for BUFFALO TOM. Quite 
how this place came to be I have no idea, I just know that it’s there 
and it probably always will be. Play me ‘I’m Allowed’ from two al- 
bums ago and tears will well up for times past, for best friends, lost 
lovQs and a time when things were different. My mouth was dry when 
I placed this in the CD deck. I’d hate for BUFFALO TOM to ever stab 
me in the back and produce a glossy album of instant-hit pop ditties. 
But when the soft opening chords of ‘Rachael’ drifted forth and I 
heard the tale of Rachael’s life I was at ease. When this gave way to 
the mournful college-rock of ‘Postcard’, I was in bliss, in a dreamy 
world of melancholy and self-pity. And when ‘Scottish Windows’ en- 
tered my world, I hit repeat and played the song through 15 times 
non-stop. BUFFALO TOM are the public face of mainstream emo 
college rock and the public are lucky people. It’s even packaged in a 
scratchy brown emo sleeve. That corner of my heart is safe. (RR) 
BEGGARS BANQUET. 

BULLET PROOF - ‘“S/T” T. 

How’s that for a great name for a band, we need for these guys 
really know how to hit you with their loud blaring snotty punk rock. 
They don’t care what you think of them, they’re gonna make a racket 
none the less. Pretty-basic EXPLOITED/ REAGAN YOUTH general 
early 80’s chanty punk, but done with a passion which you can feel 
and the songs are catchy. Pretty good stuff and the cover is ace, it’d 
really grab my attention if I was flippin through a pile of 7"s. (MH) 
BEER CITY. 

CATHETERS • “No Escape” T EP. 

More punk fucking rock from Beer City. The drums go fast, the gui- 
tars go ‘bzzz’ and ‘grrr’, the bass goes manic and the singer goes on 
about being an outcast. The reviewer goes ‘zzzzz’. (RR) 

BEER CITY. 


CAUSTIC SODA - “Femalevolence” 7' EP. 

This is definitely on par with their great “Music From The Motion 
Picture” album from last year. Well, I’d even say they’ve changed a 
little bit too. They’re less JAWBREAKER-esque now, especially on 
the classic anthem ‘Same Ending, Different Story’ (the keyboard 
sounds great), and seem to have ‘upped’ the pace a little too. So 
yeah, still a fine band and more Australian than a pissed up dingo in 
Ramsey Street - bonusi (MD) 

CRACKLE! 

CERULEAN - "...Is the Delta Connection” 7'. 

Another new and excellent band enters my life. CERULEAN are doing 
the CHRISTIE FRONT DRIVE thing; long, mid-paced rocking emo 
that just gets better and better. “Another Teenage Story” starts with 
a CFD style long intro, a massive wall of persuasive melody, layered 
by three guitars all pulling each other along and then drops into a 
bare moment of beauty when the singer enters with a voice to melt a 
stone heart. From then on the song builds to crescendos and plunges 
into near-silence, without ever losing it’s way. On the flip “Nothing 
New” is another tender and melancholic emo-pop song, built upon a 
rock foundation and framed with sentimental melodies. The produc- 
tion is a little flat but CERULEAN shine through it with two excellent 
songs. An album would be more than nice. (RR) 

S.A.N.C., Gr. DIesdorfer Strasse 64, 39110 Magdeburg, Germany. 

CHESTER COPPERPOT - "Bitter Sweet Blues” 7" EP. 

I’ve yet to meet anybody who remembers who the hell Chester 
Copperpot was (He was in that movie “The Goonies”! - Monk Dave). 
He was in some kids story or something, right? Anyway, I only actu- 
ally think about that whilst I’m getting the record out of the sleeve 
because as soon as the needle hits the groove I’m thinking about 
what a great band CHESTER COPPERPOT are. Like all great bands 
these days, they hail from Sweden and play this wonderful blend of 
punk and smooth 50s kinda feel-good pop music. Imagine, if you will 
for one surreal moment, STARMARKET playing in the diner in “Happy 
Days” and the suburban teens are lapping it up under the Fonz’s 
watchful eye. There, you have CHESTER COPPERPOT. I think. 
Anyway trust me, this is way better than all that generic pop-punk 
crap you all buy by the thousand, CHESTER COPPERPOT are 
making genuine pop-punk music and they’re making it sound fresh 
and exciting again. Make sure you hear it. (RR) 

POPKID, 16 Raleigh Ln, Wayne, NJ 07470, USA. 

CHOPPER ■ “Last Call for the Dancers” CD/ 31:38. 

Don your black armbands and pray one minute’s silence for the pass- 
ing of ci legend. CHOPPER are no more and judging by the title 
maybe they knew it before we did. Of course, I say legend not be- 
cause CHOPPER are one (sure, they were a great band but not a 
legend...) but because I still say any band that can improve so much 
from their debut recording to their final outing have to go in some 
extraordinary bracket. And at least with this album we now know 
that they were capable of that great album that we always thought 
they were. ‘‘Last Call...” is a half-hour of pop-punk escapism, no hid- 
den tricks, no sleight of hand, just ten blasts through English pop- 
punk at it’s finest. Songs like ‘Staedtier’ and ‘Lorn’ rate as CHOP- 
PER’S finest yet and if they wanted to go out on a high then they’ve 
done just that. Maybe like all eminent artists, CHOPPER will be known 
as “The late and great...” and rightly so. (RR) 

CRACKLE! 

CONE • “Smile For Me” 7”. 

The ‘zine originals go in the post in 20 minutes. What to say... what 
to say... Uh, if you like Crackle! stuff, you’ll like this! No, that’s a cop 
out if ever there was one... Hmmm, fast, like CHOPPER, tight, good 
production, good vocalist - not whiney and annoying like most ‘pop 
punk’ bands. Maybe a slight NOFX feel to it too. I like, okay? I (MD) 
CRACKLE! 

CONNIE DUNGS • “Driving On Neptune” CD/ 27:30. 

Holy shit, this is SO fuckin’ SCREECHING WEASEL. And how else 
can I describe the CONNIE DUNGS? My van full of WEASEL com- 
parisons has been running on empty for sometime now, so what’s a 
man supposed to do??? It’s good though, not dull and crappy like 
the HUNTINGTONS or anything, just good, solid, catchy pop punk 
that never uses more than 3 chords. In fact I’d go so far as to say 
this is the best CONNIE DUNGS record yet. Fans of “Bark Like A 
Dog” will love. Hey, stop the press! The vocalist sounds like Cartman 
from ‘South Park’. (MD) 

MUTANT POP, 5010 NW Shasta, Corvallis, OR 97330, USA. 
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CONSUMED - “Breakfast At Pappa’s” CDEP/ 15:08. 

Everyone I’ve played this to has commented on how fucking awe- 
some it sounds, and my head did nothing but nod like one of those 
nodding dogs in the back of Big Stanno’s Capri when these state- 
ments were presented to me. This is because CONSUMED are the 
heaviest, tightest, catchiest bunch of mother fuckers to come out of 
middle England in a long while. There’s no way you can pass them 
off as ‘just another Fat band' either because they’ve got a pretty 
damn original sound, and anyone that does so is a lazy bastard, 
plain and simple. If I were forc^ though I’d have to say CONSUMED 
whack out a subtly metal influenced amalgamation of a ‘serious’ 
SNUFF meets later ENGLISH DOGS. Shit, these guys can play their 
instruments too - just check out the fast as hell, awesome roller 
coaster ride that is ‘Brutal Tooth’. 6 tracks just ain’t enough. (MD) 
FAT WRECK CHORDS, PO Box 193690, San Francisco, CA 94119- 
3690, USA. 

COWBOY KILLERS • “Thank You, Fuck You...” CD/ 33.14. 

Ho, Ho!! With a title like that you know you’re in for a battering and 
what better person to do it the insane Beddis and Co. There’s no let 
up from start to finish with Cowboy Killers frantic, fast paced molten 
punkyhardcore. It’s easy to see why the get tagged with sounding 
like the DEAD KENNEDYS, but I guess it’s Beddis’ unusual vocal 
style - being very interesting and fun. I suppose the music has got 
that 1980’s (I’m talking about the actual year here, not the decade), 
in your face punk sound. Let’s just say that the songs are mini clas- 
sics and with songs about old people, drink, the KKK, keeping up 
with next doors neighbour, being told what to do - well Beddis has a 
good reply. Great CD. (MH) 

£6 ppd from REJECTED, 9 Woodlands Avenue, Dun Laoghaire, 
Co. Dublin, Ireland. 

CRISPY NUTS - “Will” 7" EP. 

Buy your prozac now, it’s a new CRISPY NUTS 7" and you’ll need 
those drugs to sedate you after the hyper garage punk that they’re 
gonna unleash on you! They’re trashing the same garages that bands 
like the RIP-OFFS and TEENGENERATE are, with a crazed girl singer 
and a lot of lOOmph rock ‘n’ roll doing the damage. And unlike a lot 
of garage bands, CRISPY NUTS actually write cool catchy songs, 
before they crank their guitars up to 11 and get the feedback squeal- 
ing! Musical adrenaline made real. (RR) 

WRENCH, BCM Box 4049, London, WC1N 3XX, UK. 

CRUSTIES - “S/T” CD/ 46:31. 

Why was I given this to review? It’s probably because Dave keeps 
calling me a ‘crustie’. Anyways, despite the name this is not crust- 
punk (a bit like a local indie band who used to be called Oil but who 
wisely changed it before their first gig). What it is, is kind of garage 
stuff with a trumpet and it has its moments. I can’t say I’m at all that 
familiar with this sort of stuff, but it’s perfectly worthy. I’ve had to 
lisen to it lots of times for it to have any sort of impression and it’s 
starting to grow on me for some reason. There’s nothing wrong with 
it but then there’s not that much that’s especially wonderful. Further- 
more what the fuck are they on about I wanna know, call me dull but 
I have fuck all knowledge of Yank culture - what are ‘green eggs’? 
answers on the back of a post card please. (TF) 

BEER CITY. 

DAG MORA - "Chaos Breed” CDEP/ 28:43. 

Wow, that’s really interesting, a black metal DAG NASTY tribute band 
from Scotland. And about time too. Ha! Had you going there for a 
minute I bet! No, this is nothing of the sort. It’s got 5 tracks in 30 
minutes which is always a bad sign. Captain. But anyway, okay, I’m 
listening... Oh man, it’s BAD, BAD metal. I think our long haired pals 
call it ’soft rock’ or something? Yeah, DAG MORA think they’re 
METALLICA. The first track sounds like an even worse version of 
’Unforgiven’ by the afformentioned cool metallers gone shite, and 
my final and ever lasting opinion of DAG MORA is that they SUCK, 
SUCK, SUCK, SUCK, SUCK. Oh yeah, baby, enter clownman. (MD) 
ENDGAME, 32 Balmalloch Road, Kilsyth, Glasgow, G65 9NH. 

DAGOBAH - “The Garage Is Off Limits!” T EP. 

Wow, the Tatooine nerds are really beginning to use The Force these 
days and their mastery of the lightsabres, uh, instruments is just 
getting better by the day. Oh damn. I’ve used another cheap review- 
ers trick yet again. But hey, DAGOBAH are fast becoming a truly 
great band and one that continues to impress me. What’s so good 
about them is that they’re not just treading the same pop-punk paths 
as all those other bands, but are mucking around with things a bit 


like the way great bands like SICKO or WESTON do. The semi- 
acoustic jangly guitar on “Everything’s Going Wrong” works so well, 
as does the mellow intro to “Little Things” before it breaks out into a 
more typical pop-punk blast. Y’know, I could even forgive them for 
having an unforgivably cliched collage of silly photos on the inner- 
sleeve. Sure, the collage thing is unforgivable but when the music is 
so good, it makes it nearly forgivable and that’s no mean feat! (RR) 
CRACKLE! 

DAMNATION - “Beelzebubble Gum” 7”. 

Woo, posh little bugger of a sleeve, all full-colour and glossy like a 
chart-single, asides from the fact that it has a nicotine-loaded mos- 
quito in a sugarplum fairy dress on the back. But no chart band on 
the wax inside, just a rock ‘n’ roll punk band being incredibly catchy 
with some of the silliest lyrics you’ll ever read, like for example the 
lyrics to “666 13” which simply are “Fuckin' fast and mean, High on 
punk rock n roll, 666 13”. And that’s it. No really that is it, just yell 
them over a real fast punk song and get your foot a-tappin’. It would 
be real funny if somebody confused DAMNATION with DAMNATION 
A.D., but I doubt either party would get the joke... (RR) 

BYO, PO Box 67A64, Los Angeles, CA 90067, USA. 

DEHUMANIZED ■ “S/T” T. 

Things have been a little quiet on the New Red Archives front re- 
cently but, if this 7" is anything to go by, they’re still alive and kicking 
like a punk rock mother fucker throwing himself around his bedroom 
to badly copied DEAD KENNEDYS tapes. This is what another of 
our reviewers would describe as ‘punk fucking rock’ but with an ele- 
ment of melodic catchiness, a big dose of awesome energy and just 
a general air of appreciation for mid-eighties US punk rock. In fact 
DEHUMANIZED are so god-damn punk I bet they don’t even stop at 
red lights. Yeah... that’s how punk rock DEHUMANIZED are. (MD) 
NRA, PO Box 210501, San Francisco, CA 94121, USA. 

DICKIES • “Stukas Over Disneyland” 10”. 

Y’see the guys at Overground aren’t stupid. They know that if you’re 
gonna re-issue a DICKIES record then you have to go straight for 
the jugular and spill bucket toads of the finest pop-punk you’re EVER 
likely to find by choosing “Stukas Over Disneyland” - one of the fin- 
est DICKIES EP’s ever. And on green coloured vinyl too. This was 
first out in 1983 yet still sounds as fresh and unique today as I bet it 
did when I was walking to junior school with my parka hood pulled 
firmly up over my head to hide my ludicrous afro... Yeah, this is where 
it all started, there’s no denying it kids. So anyway, just the fact that 
you get 8 ultra-classics including ‘Rosemary’ and ‘If Stuart Could 
Talk’ on one fine slab of vinyl should be more than enough of a rea- 
son for you to go out and pick this up (if you don’t already have it), 
because without the DICKIES half of your record collection wouldn’t 
even exist. Infuckingcredible. (MD) 

OVERGROUND, PO Box 1NW, Newcastle, NE99 1NW, UK. 

DILLINGER 4 • “Midwestern Songs Of The Americas” CD/ 31 :59. 
This record was just SO worth the wait. Everything about “Midwest- 
ern Songs Of The Americas” is supreme, from the glorious packag- 
ing to the excellent rough ‘n’ ready, speedy anthems contained within. 
They start off like a less glossy, more punk JAWBREAKER and 
progress through 12 more tracks, taking every perfect riff known to 
man along for the ride. In fact the great vocals and fine raw produc- 
tion, combined with instant hits like “Honey, I Shit The Hot Tub”, cre- 
ates a sound that SCARED OF CHAKA would be more than a little 
proud of. This is easily the best Hopeless release in two years, make 
sure you pick it up. (MD) 

HOPELESS, PO Box 7495, Van Nuys, CA 91409-7495, USA. 

DINGEES - “Armageddon Massive” CD/ 37:55. 

Before I put this on I thought I hated it, but 1 must have got it mixed 
up with some other band cuz this is okay. Straight forward US punk 
that wants to be UK punk circa ’84 and that’s all there is to it. Oh, 
hang on, track three has just begun and it’s a ska song. A lame ska 
song. Uh shit, track four is too. And track six. And some others too. 
Yeah I was right first time, this is the band I hate. I am going to start 
boycotting bands that do punk songs and ska songs side by side. 
Sometimes I wish the CLASH had never existed... (RR) 

BEC, 810 3rd Avenue #140-20, Seattle, WA 98104, USA. 

DISCOUNT - "Half Fiction" LP. 

Okay, this is a little old really but this record has never graced the 
pages of Fracture and, for the last three months. I’ve been sitting 
here scratching my head and wondering why. Y’see "Half Fiction" is 





an important record, a really important record and could quite easily 
be as big as NIRVANA’S "Nevermind". Seriously. It’s one of the most 
perfect indie/ punk rock albums of all time and, to be quite honest, 
every person who has an interest in punk rock/ ’power pop’/ what- 
ever should own this. I can’t say exactly why, but it’s one of those 
records that sits in an elite group in my vinyl collection wlrich simply 
NEVER gets tiring. Actually, thinking about it, I can’t even begin to 
explain how great this is. Just pick it up and see how right I am. (MD) 
KAT, PO Box 460692, Escondido, CA 92046, USA. 

• DISGRUNTLED YOUTH (It’s NATION, Russ!) - “S/T” T. 

Heh, so that name actually means unhappy young people, it could 
be a great punk rallying cry - “The youth are disgruntled! Destroy the 
government!”. Look here’s the score; it’s on Beer City, there’s 9 songs 
in seven inches, the artwork is rea! bad, it was recorded in a base- 
ment, they have lyrics about how dumb plastic drunk-punks are, they 
shout a lot and your parents wouldn’t like it. Synopsis over. (RR) 
BEER CITY. 

DRAGSTRIP - “The Heliocentric World Of Dragstrip” T\ 

From Bloomington, Indiana comes DRAGSTRIP - a cool trio of men 
who play slick, atmospheric, catchy, pacey instrumental surf music. 
There’s 2 tracks on here which are both great and, although 
DRAGSTRIP are another surf release for the American Pop Project, 
they have a way more updated sound than that of THE SABOTEURS, 
say. In fact, for a brief moment, the music pouring from my stereo 
speakers made me imagine I was flying naked over the Lake District 
on a big magic duvet. And that’s no bad thing, I can tell yal (MD) 
AM POP, PO Box 2271, San Rafael, CA 94912, USA 

DROPKICK MURPHYS - ’The Early Years" CD/ 43:10. 

I toved their "Do Or Die" album y’know, but this old stuff by theirs is 
so different it’s almost like listening to a different band. For a start 
that big, meaty Epitaph production isn’t there and also they just sound 
way faster and more ’punk’ I suppose. There’s some favourites here 
such as ’Boys On The Docks’ and ’Do Or Die’ but they’re either live 
or just old versions, but they sound really, really good. Other stuff on 
here includes ’rare’ American singles, EP’s and more live stuff. I would 
never usually go for this stuff in real life but the MURPHYS do it in a 
way that attracts me and I thank their mums and dads for that. (MD) 
SIDEKICKS, Ostra Nobelgata 9, 703 61, Orebro, Sweden. 

DUVALS - “Pop For The Girl’’ T. 

This little bugger has really won me over with it’s more accessible 
Dischord sound blended with a song similar to one of the last NO 
USE FOR A NAME CD (a song that I just can’t put my finger on), 
though this sounds nothing like them - 1 think it was one of the songs 
at the end. I could be wrong It might not even have been NUFAN. 
Anyway this is surfy melodic punk, guitar licks that the Shadows 
would die for. Very easy listening, but goes down smooth. (MH) 
MOTHER STOAT. 

ENSIGN - “Direction Of Things To Come" CD/ 27.44. 

Excellent release from a band that I’ve heard good things about but 
never got the chance to hear them, so this was sure welcome. For a 
pointer of this band, just think of JUDGE on their LP and some late 
80’s straightedge hardcore. Yeah, an explosive mix and ENSIGN 
have it down to a tee. Beefy metallic, though not metal, guitars play- 
ing hot and hard harcore licks. The whole thing Is full of energy, like 
you could imagine going wild to this band live with lots of singalongs 
and all the fun of the fair. Sure you get the stabbed In the back type 
lyrics, but whoever wrote the lyrics for these songs is not immature 
and has understanding and an Interesting outlook on things. Things 
are thoughtout rationally and then delivered, rather than knee-jerk 
reactions. I found a lot of what was said in ‘Foundation’, in that words 
meaning so much to the reader - I still get that these days. Talk 
about teaching an old dog new tricks, here’s one here. A lot of the 
songs give off different and I found a lot of truth in them, deep feel- 
ings without going emo (with no disrespect to emo). A worthwhile 
release. (MH) 

INDECISION, PO Box 5781, Huntington Beach, CA 92615, USA. 

EXCRUCIATING TERROR - “Divided We Fall” CD/ 29.35. 

Fans of Napalm Death’s ‘Scum’ will love this. It has the same ingre- 
dients machine gun drumming (this gets sloppy at times), grunting 
vocals, and super fast everything else. 21 songs with no variation. 

I’d say this would be ace if you were fucked out of your head and just 
needed something to rattle your marbles. But as I’m stone cold so- 
ber, it’s purely shit. To be honest this would have had more power as 


a 7", but the CD is just too long. This is coming from an INFEST 
loving power violence crazy hardcore freak. There’s no lyrics either. 
I was really looking forward to enjoying this. Sob, sob, sob. (MH) 
PESSIMISER, PO Box 1070, Hermosa Beach, CA 90254, USA. 

EXTERNAL MENACE / RECTIFY ■ “Split” 7’. 

EXTERNAL MENACE are really good on this split. Their song ‘This 
Country’, highlighting all that is wrong with society, has an uplifting 
solid punk beat to it. Clear vocals and great bass licks. Another split 
for RECTIFY and the keep putting out some great stuff. Hardcore to 
the bone and really powerful, though musically not as direct as pre- 
vious releases. One great 7". (MH) 

SUSPECT DEVICE, PO Box 295, Southampton, SOI 7 1LW, UK. 
FLUF - Road Rage” CD/ 33:46. 

I always loved FLUF. Some of their Headhunter 7"’s were absolute 
classics and they’re still prized possessions in my collection, but when 
they signed to a major I pretty much lost interest 'cos their stoff be- 
came harder to get. So now, four or so years later, they re-appear on 
Honest Don’s, and I have to say I was very sceptical indeed. Well 
shoot that scepticism in the knee caps with a broken water pistol 
because “Road Rage” is a fuckin’ storming album. Brilliant in fact. 
Everything that was great about these post-OLIVELAWN grunge 
rockers is here, spread across 14 brand new tracks, and ranging 
from the mid-paced stoner rock anthem of 'Hang Out’ (a pro-fat song) 
to the powerfully built up perfection of ‘Livin’ It Up’... and so on, and 
so on... A one hundred and twenty percent recommendation from 
yours truly, oh yes. (MD) 

HONEST DON’S HARDLY USED RECORDINGS. 

FREAKS UNION / WAT TYLER - split 7'. 

Fucking ace! This is the first I’ve ever heard FREAKS UNION and I 
must say I’m well impressed. Oilish street punk with full-on vocals, 
and they even manage a joke song, ‘Polly’ which rocks an’ all. I love 
it. The other side finds WAT TYLER on form with three slabs of ex- 
cellent varied punk as fuck tunes. 'Fuck Football’ must be one of the 
left over HARD SKIN tunes. ‘Smack My Witch Up’ is an insane dance/ 
Irish folk cross-over. Not one weak song on the whole release, a 
modern classic buy this NOW. Ignore what any of the other review- 
ers say, this is the record of the issue! (TF) 

PETER BOWER, PO Box 132, Leeds, LS6 2RR, UK. 

FUMES - "Pure Bad Luck” CD/ 31:59. 

Scooch Pooch turns out garage punk ‘n’ roll bands like Beer City 
throws out the ‘punk fucking rock’ bands. THE FUMES are just kinda 
another of Scooch’s fine garage punk bands, hammering out the 
rock ‘n’ roll noise, and well, just kinda doing that and nothing more. A 
case of ‘yeah’ and ‘yawn’ if you know what I mean. Hang on. I’ve 
realised why this is the case - they’ve broken my ‘garage punk 30 
minute rule’ - that answers everything. {RR) 

SCOOCH POOCH/ EPITAPH. 

GUTTERMOUTH - “Live at the Pharmacy” CD/ 34:15. 

Have pity on me. The life of a reviewer can be a horrible, lonely job. 
The primary reason for this is that GUTTERMOUTH simply exist. 
Not just that, but reviewers are surely the only people in the world 
that actually have to listen to GUTTERMOUTH. I mean, honestly, 
would anybody do it for pleasure? Quite why anybody in this whole 
world would want to listen to mediocre fourth-rate pop-punk recorded 
four years ago is beyond me. They then try to insult the listener by 
telling them it’s live, which it obviously isn’t, the crowd sound like 
they’ve been dubbed on with a Matsui tape recorder. And they then 
bless that lucky listener with nuggets of wisdom like “She's just a 
fuck, an ugly fuck, makes me want to go to bed and fuck her in the 
ass” and “fuck you, you fucking asshole-licking dick-sucking 
fuckhead”. How funny. Hey, wait a minute there are also four new 
songs on here, and hey, they’re fucking generic crapola punk that 
four crippled pubic lice could play better. Oh, and it comes with a 
free syringe too; hell we laughed for days and days when we saw 
that, how wacky! Still, we live in hope; maybe they’ll quit soon (RR) 
NITRO. 

HARVEY’S RABBIT - “The New Spiritual Vacuum” CD/ 45:28. 

This is the sort of music that is as unfamiliar to me as personal hy- 
giene. Maybe it sounds like the SMITHS or something like that. It’s 
what I always imagined they’d sound like - moody and sullen pop 
music that people in DM boots and shoulder-length hair probably 
listen to. (RR) 

ROTATOR, PO Box 2000, Aylesbury, Bucks., HP22 5WA, UK. 





HEADS - “The Time Is Now” CD/ 56:25. 

I am straight as a guy with a big fat X on his hand. I haven’t even 
consumed any caffeine so far today. Henceforth, this record made 
no sense at all. The average track length is 8 minutes, and each 
track is either a drudge through mud, or a guitar solo that could take 
you from here to Mars without even the need for herbal stimulus. I 
like Stoner rock, I really do, even when I’m straight, but this is like 
Stoner garage music or something. And that is a frightening con- 
cept. (RR) 

MAN'S RUIN, 610 22nd Street m2, San Francisco, CA 94107, 
USA. 

HIRAMEKA HI-FI • “Play Hard ’ T EP. 

It’s always frightens me when kids this young play music that sounds 
as though they bored of the usual musical rules many years ago. It 
frightens me because I shudder to think what kind of stuff they’ll be 
playing by the time they’re my age. Four tracks of quirky and arty 
post-hardcore that’s awash with the kind of rousing energy that only 
four teenagers could produce. The songs are jittery and nervous 
and often sound as though they’ll topple into a discordant mess, but 
it’s all kept under control by the fact that these are basically pop 
songs went astray. This sounds a lot like early SONIC YOUTH in 
places, when they used to be a punk band, to the point that the 
singer can even sound like Kim Gordon at times. Yep, Innovative 
and cool, but not quite hip enough to warrant trashing your instru 
ments live as apparently they do. But there again, is anything? (RR) 
GRINGO, PO Box 3904, Walton, Essex, C014 STL, UK. 

HORSHACKS ■ Jeremy Is Drunk T. 

I didn’t expect to like this but it’s really kinda cool, speedy vocals and 
garagey tunes with the something extra that these kind of records 
have to have if they’re gonna grab me. Fuck knows what the lyrics 
are about they sing to fast for me to catch 'em but judging by the 
song titles don’t expect anything too highbrow. I liked it after all. (TF) 
BEER CITY. 

HUNTINGTONS ■ "High School Rock” CD/ 32:11. 

This is a joke right? They’re like four jock guys with matching base- 
ball jackets (with 'Huntingtons’ written on), blue jeans and Cons on 
their feet. And their photo’s are all taken in high school hallways. 
And they have a RAMONES style eagle logo. And they have a cho- 
rus that goes "And I say woh oh-oh-oh, And you say woh oh-oh-oh, 
And we just don’t care about that anyway, woh oh-oh oh”. And they 
all wear fingerless leather gloves on stage. And guess what? They 
sound just like a bad SCREECHING WEASEL too. Tell me this is a 
joke, please. (RR) 

TOOTH & NAIL, PO Box 12698, Seattle, WA 98111-4698, USA. 

IN MY EYES ■ “The Difference Between” CD/ 31.43. 

It seems that there’s another 'youth crew’ explosion underway and I 
for one am pretty excited about that. Sick and tired of the metallic 
dirge that has riddled the and ruined the straightedge genre. So here 
we have In My Eyes, boasting current and ex-members of Fastbreak 
and Ten Yard Fight - two cool bands who played old school hardcore 
with a passion. In My Eyes carry on this passion and play the sort of 
music that made Revelation famous in the first place. Scorching riffs, 
singalong tunes and songs that are pretty tight. Excellent stuff and 
old school to the bone, certainly rattles these old bones. Haven’t a 
clue what the lyrics about because as this is a promo none were 
supplied. Great to see some artwork, on the cover, from ole Pushead. 
Looks like Ian McKaye, though I could be wrong. (MR) 
REVELATION, PO Box 5232, Huntington Beach, CA 92615-5232, 
USA. 

JAMES RIVER SCRATCH - “S/T” T. 

WOW!!! Another totally awesome release on Beer City Records. 7 
songs of unadulterated, power crazed hardcore that really hits you 
in the face and knocks you flying. Do you like PINK TURDS IN SPACE 
mixed with early 7 SECONDS (pre-’’The Crew”)? If so then you’re 
gonna get all hot and bothered about this puppy. No lyrics or any- 
thing, but what the heck. Oh my poor knees. (MH) 

BEER CITY. 

JET BUMPERS - “It’s A Sexy Burnout” LP. 

Yet another fantastic full colour gatefold sleeve from one of Germa- 
ny’s finest. Radio Blast Recordings. It’s so fuckin’ eye catching that 
even the most cynical of you out there will be convinced this is a 
great record before even listening to it. You’d be right too because 
JET BUMPERS are way better than the average 'garage punk’ af- 


fair. For a start they have good, solid production and they mix every- 
thing up to their advantage, bringing in a whole load of guitar chug 
and multi layered singing along for the three chord garage rock’n’roll 
ride, and ending up with a very cool sound indeed. Song titles in- 
clude ‘You’re Not Wild Enough To Be My GiiT, ‘Kick Some Ass To- 
night’ and 'She’s Into Satan’. I think you get the picture! (MD) 

RADIO BLAST, PO Box 160308, 40566 Dusseldorf, Germany. 

JOHNNY X & THE CONSPIRACY • “Buy, Sell, Trade ” 7 ' EP. 

A perfect example of how wrong an unsolicited assumption can prove 
to be. I figured this was just another garagey punk band but deliver 
ten firm slaps to my wrists cuz I was soooo wrong. This is more like 
fantastic indie punk rock that pokes tradition in the eye and shoves 
a stick up the ass of generic punk rock. Now the problem is, how do 
I describe this? Well try to Imagine someone like the BOUNCING 
SOULS or YOUTH BRIGADE (notice the lame BYO assimilations) 
but crossed with maybe someone crazy like the WEDDING PRESENT 
or some other jangle-rock band. I know, I know, it sounds really 
crappy, but this is fast, it’s punk, it’s jump-around to, it’s rocking, It’s 
mean, but it’s also Indie. An album by JOHNNY X & THE CON- 
SPIRACY would be a seriously desirable item. In the meantime, this 
is just swell. (RR) 

BYO. 

JON COUGAR CONCENTRATION CAMP ■ “Interstate 8“ T. 

The side A title track is really ace - a mid paced, drum rollin’ heavy 
punk affair that sounds nothing like the RAMONES (even though the 
picture on the back gives you the impression that it will do). In fact I 
agree whole heartedly with the ‘later FREEZE’ comparison I read 
recently. The B-side track So Much For Unity’ is more up tempo but 
not as good. It’s okay, but not as good. (MD) 

BYO. 

JON COUGAR CONCENTRATION CAMP - "Melon” CD/ 24.34. 

Hot on the heels of last years mighty “Til Niagara Falls” CD and 
slapping us in the face with another fine release. Fast 3 chord punk 
with snottily harmonised vocals and hooks that grab your attention. 
More direct, faster and punk than their previous CD, though not los- 
ing any of its charm. As all the songs are good, none really stand out 
from the rest. Haven’t a clue what they are singing about this time as 
there’s no lyrics enclosed with it. If you liked the last one, you’ll love 
this one even rrore. (MH) 

BYO. 

JON COUGAR CONCENTRATION CAMP - "Melon” CD/ 24:34. 

Could it be that JCCC are no longer living up to the unfeasibly high 
standards set by having such a classy name? I dunno, this just 
sounds a little typical, a little generic, a little like a thousand other 
melodic punk bands in fact. Sure, It’s solid, competent and fast punk 
rock that I could dance to when I was drunk, but that just ain’t enough 
anymore, I want punk that makes me swing from the lampshades 
when I’m sober. I just hope that REO SPEEDEALER live up to their 
name when I get to hear them... (RR) 

BYO. 

JUMPIN’ LAND MINES • “Junkies, Loonies And...” CD/ 35:39. 

At least I think it’s called that. It might be “England’s Lesser Known 
Punksters” or it might be both, who can tell? Well despite claiming to 
be 'lesser known’ I’ve heard a fair bit about this band but this was 
the first I’d actually heard them. On first listen this passed me by a bit 
but I persevered and now this is a firm favourite. The socially aware 
and ‘humorous’ lyrics and a solid mid-paced punk structure would 
make a lot of people simply write these off as stereotypical punk but 
the fact is JUMPIN’ LAND MINES do it well. If there is one criticism 
it’s that the vocalist Isn’t really strong enough. The title track is a 
stand out, or Is It just that It reminds me of good ole’ South Wales? 
Oh and by the way there’s another of those hidden tracks at the end 
- not big and not clever boys, not at all.^TF) 

SMOKIN' TROf-L, 48 Llwyn Bueno, Bontnewydd, Carernarvon, 
LL552UH, UK. 

JUST ONE DAY - “S/T” CD/ 34:04. 

Another goodie from the Snuffy Smile catalogue, JUST ONE DAY 
play typically fast, catchy pop-punk that’s a bit heavier and sloppier 
than the other Snuffy Smile stuff I got to review in this issue. One 
minute they’re speeding ahead like a more ‘garage’ Mutant Pop band, 
then totally out of the blue they breaking things down and start 
screaming. ‘Your Personality’, for example, starts off totally hardcore 
then gets all minimal and emo in the middle, then it’s full steam ahead 




again. It all sounds like one band though, gelling together in all the 
right places. JUST ONE DAY just plain rule. (MD) 

SNUFFY SMILE, 4-24-4-302 Dalzawa, Setagaya-Ku, Tokyo 155, 
Japan. 

KARATE - “Operation: Sand” T\ 

KARATE are a band that always leave me wanting more, it seems 
as though I’m always checking release schedules for upcoming 
KARATE material, and these two songs will serve as the perfect stop- 
gap until I can be really satisfied with a new album. The title track is 
a wonderfully meandering song that’s about as close to a pop song 
as KARATE could ever get with it’s subtle build-up to an almost rock- 
ing middle section and then drifting away again with a guitar line as 
delicate as Geoff’s lilting tones. On the flipside “Empty There” is a 
fluid song that’s been stripped down and reassembled with only the 
minimal of work, leaving it sparse and hollow with each instrument 
seemingly following the others. It’s slow, ambling and above all touch- 
ing. KARATE are the sort of band that traverses all musical genres, 
pushing and prodding at hints of emo and gentle pop but surpassing 
both and still making you yearn for more. Subtly amazing. (RR) 
SOUTHERN, PO Box 577375, Chicago, IL 60657, USA. 

KILL CITY BUTCHERS - “Music for Children of All Ages” T. 

Talk about gob smacked a well-produced band on Beer City that 
doesn’t sound like ‘grrrr gnash’ punk fucking rock! KCB are just real 
dorky punk rock with genuinely funny lyrics about dorky stuff. They’re 
pretty poppy but still definitely punk and the singer has a real Biafra- 
style freakishness about him, that kinda unhinged singer sound. 
Actually this kinda sounds a little like really early DESCENDENTS, 
like on that debut “Fat” Ep from god knows how long ago. Yeah, 
pretty good dork shit. (RR) 

BEER CITY. 

KILL ME TOMORROW • “Difficult” T. 

Three sweet tracks of female-led indie-pop that holds it head well 
above water by not jangling me out with wishy-washy guitars, but 
keeping things funky and chunky with some solid guitars. It’s all 
breezy stuff, easy like a Sunday evening, and is just fine for an inter- 
lude to mind-mashing metal or soul-scraping emo but the singer and 
the guy doing back-ups could really do with sounding like they actu- 
ally wanted to sing the stuff, and weren’t doing the dishes or some- 
thing equally mundane whilst they were singing. They just sound 
uninterested but I dunno, maybe that’s how all indie-pop bands 
sound. Still, it’s sweet and so am I. (RR) 

KAT. 

KODIAK • “Upsetter” 7”. 

Gotta say these guys (and gal) impressed me a lot when they played 
with THE PROMISE RING and JETS TO BRAZIL recently. Even when 
it was pointed out the singer is the spits for Eddie Izzard it didn’t 
detract from the wonderful quirky noise-pop that KODIAK were throw- 
ing out the PA system. And these two tracks live up that live perform- 
ance for sure; they’re heavy and chunky and quirky and poppy ail at 
once. Parts remind me of later KEROSENE 454 and of early FUGAZI, 
and they are two seriously fucking fine comparisons in my books. 
KODIAK have got a wonderful knack of creating weighty and eccen- 
tric riffs that jump out of the speakers and then break headlong into 
a rocking chorus that will wrap itself around your head on the pre- 
miere listen. Just two tracks but more than enough to make me seri- 
ously yearn for more. (RR) 

ONE LOUDER, PO Box 1NW, Newcastle, NE99 1NW, UK. 

LA DONNAS - “Rock You All Night Long” CD/ 26:47 
...and one night it most certainly did. The LA DONNAS are the musi- 
cal equivalent of those Pro-Plus pills that keep you buzzing through 
to dawn with their wired jolts of pumped up garage punk ‘n’ roll. 
There’s a danger that the LA DONNAS could be confused with the 
DONNAS, and that would be a horrible mistake. The DONNAS play 
impotent pop-punk like wispy ghosts of the RAMONES, whereas the 
LA DONNAS play inflamed ready-to-fuck punk rock ‘n’ roll that pretty 
much kicks sand in Johnny and Dee Dee’s faces. Take note, if you’re 
gonna wear converse boots and faded jeans, and wrap yourself in 
the star-spangled banner, this is the music you play. (RR) 

SCOOCH POOCH/ EPITAPH. 

LARDARSE • “Armchair Apathy” T. 

Bold black and white graphics in a fold out sleeve. The old styled 
anarchopunk look. Totally raw recording of medium paced DOOM 
inspired mayhem. Dual male/female vocals, the male vocals a gruff 


as next doors dog and I really had to strain myself to hear the female 
parts. Songs dealing with cops, work, alcohol and the adults of to- 
morrow. I enjoyed more as I played it, got used to it’s pretty rough 
sound - must be all this sugar coated pop punk that I’ve been sub- 
jected to over the last year or so. Nothing like a bit of LARDARSE to 
blow the cobwebs out of my ears. (MH) 

WEIRD. 

LATEX GENERATION - “360” CD/ 42:50. 

Aargh, save me from the evil lurking within, that being yet another 
cut ’n’ paste collage of photos of here's us and our friends and we're 
kinda wacky and don't we just look great? type crapness. Let’s get 
this straight - 1 don’t know you or your friends and I really don’t give 
a fuck how many funny faces you can pull. I am really beginning to 
seriously consider boycotting records that have these fucking things 
in. Anyway, give them one point back for at least including a picture 
of a cat in amongst It. As for the music, well It’s just solid melodic 
punk rock, sounding at times like early LAGWAGON and af others 
like a less cool MARSHES. And that’s all there is to it (RR) 

ONE FOOT. 

LOVEMEN - “Children Eat A Nightmare” CD/ 39:15. 

Ah, a Japanese band I’ve actually heard before. They had a split 
with HOOTON 3 CAR a while ago and I remember liking that a hell of 
a lot, so it comes as no surprise to me that “Children Eat A Night- 
mare” is a great, great album. It has a. dare I say, raw JAWBREAKER 
feel to it (and that’s the kind of sound I like a lot) throughout, al- 
though a little more ‘anthemic’ overall (D4 springs to mind). Christ 
on a bike, they even have a ‘Counting Big Bird’ sample so in my 
mind LOVEMEN have just elevated themselves from damn good 
band to fucking good band. “1, 2, buckle your shoe"... Yeahi (MD) 
SNUFFY SMILE. 

LUNKHEAD • “Clever, But Not Funny” CD/ 27:37. 

Hey this is pretty damn cool. I thought it was gonna be what I refer to 
as ‘punk fucking rock’ but it’s not. It’s just great dirty punk that’s 
been hanging out with garage bands and a few melodic bands too 
and they have this fine mix of dirt and snot and melodies. Actually, 
imagine if SCREECHING WEASEL were like a real fucking punk 
band, with a healthy ‘don’t care’ attitude and a mucky guitar sound 
and you’ve got LUNKHEAD. I’d like to see these guys playing in a 
cellar in San Francisco, don’t know why, I just would (RR) 

BEER CITY. 

MAD CADDIES - “Duck and Cover” CD/ 35:07. 

The second release from MAD CADDIES and it’s more of the same 
catchy as hell energetic ska/ punk, that has a definite Fat Wreck 
sound to it. I was slightly put off by the vocals on their first CD, which 
sounded a bit too rock for my liking. This is so catchy though that 
you can easily ignore the singers slightly rock warblings and just 
enjoy the music. MAD CADDIES are young and sickeningly talented, 
which makes me think we’ll be hearing a lot more from them in the 
future. Go buy this tomorrow. (DT) 






FAT WRECK CHORDS. 

MAN... OR ASTROMAN? - “Ex Machina” 7". 

These guys just get better and better. The two tracks here arrive 
from space in the form of their typical twangy and atmospheric in- 
strumental surf vibe with cool bleepy guitar parts and cool samples, 
etc. Even with ail that to contend with, there’s something even more 
impressive than their hot tunes, and that’s the packaging which in- 
cludes a cool as hell fold out card inner-sleeve. Good songs, great 
package. (MD) 

TOUCH AND GO, PO Box 25520, Chicago, IL 60625, USA. 

MARK BRODIE & THE SABOTEURS • ‘Tiger Rock” T. 

I definitely liked this more than I thought I would. Yeah, it’s your usual 
three tracks of instrumental surf music that sounds like It’s straight 
outta the 1950’s, but it has a cool edge to it. I mean I’ve played the 
A-side ‘Tiger Rock’ (a cover by the ROCKING TIGERS) about six 
times in a row and it’s just so damn catchy; so damn nice. It gave me 
a good feeling inside that lasted all day long... Oh, and then there’s 
the other two tracks. They’re not quite as good, but this review is 
coming from someone who’s normally bored to tears by twangy surf 
music anyway so, y’know, pick it up, check it out and decide for your- 
self. Personally I think it’s worth it alone for the photo on the back, 
which I presume Is of Mark Brodie, looking like the king of all nerdsl 
(MD) 

AMERICAN POP PROJECT. 











MARSHES / TRAVIS CUT - split T\ 

Oh my god, this is just OUTRAGEOUS! I got one of ten (yeah, TEN) 
hand-painted sleeves with my cx)py! Fuckin’ hell, Speedowax just 
make me laugh out loud at their obscene obsession with limited edi- 
tion releases - just incredible! Anyway, this is the ‘Tour’ 7" that ac- 
companied both bands around the UK this last May, and it’s pretty 
fine too. THE MARSHES come along with two songs, the second of 
which is a half decent PSYCHEDELIC FURS cover (coulda done 
without the UK accent though). Then there’s TRAVIS CUT who have 
more songs than we’ve had abusive letters! They come out with ‘Girl 
I Used To Know’ and ‘Nice Try!’ which are both really good, fast pop 
punk anthems which may or may not appear on five other seven 
inches and their album - who the fuck knows anymore?! Oh, and for 
extra collector points it comes on swirly chocolate brown vinyl. (MD) 
SPEEDOWAX. 

MDM • ‘Laced Up Mary” T’ EP. 

I am the wrong reviewer. I really just don’t dig punk rock too much, 
although that’s probably apparent already. MDM just play straight- 
forward female-fronted punk that the mohawks would pogo to and 
the studs would nod to. It doesn’t light a fire under my arse but there 
again few garden-variety punk bands do. And I gotta say it’s better 
than VICE SQUAD. (RR) 

WEIRD. 

METH O.D. • "Dry Riser” CD/ 33:31. 

1 was really clever when I reviewed METH O.D.’s single years ago, 
but since the readers of that zine weren’t high on intellect. I’ll present 
my theory to you, the educated Fracture reader. See the thing is 
this; METH O.D. have deconstructed the word ‘method’, per se 
deconstructed the method itself and rebuilt it in a new format. So 
take a perfectly fine pop song, deconstruct it, alter the method of it, 
and put it together again. But then douse the song in methylated 
spirits (the paint stripper that drunks get fired-up on), in fact force 
that once fine pop-song to overdose on meths (get it? meth o.d.?). 
And there you have the essence of METH O.D. Simple really. And 
anyway it’s only £2.50 post-paid with the latest issue of ‘Here Be 
Monsters’ zine so you’d be kinda dumb not give it a chance. (RR) 
HBM, 36 Folly Fields, Wheathampstead, Herts., AL4 8HL, UK. 

MIGHTY JOE YOUNG / KENISIA ■ split 7”. 

2 bands here, both playing ska/punk reasonably well. The KENISIA 
side does more for me. I actually found myself singing one of their 
songs to myself in work the other day. Having said that, I also caught 
myself singing the music from the Huggies nappy advert in work, so 
that’s not really saying much. KENISIA have a tighter more lively 
sound, while M.J.Y. sound more poppy. I love the graphics on this 
7", KENISIA have a South Park style cartoon of themselves on their 
side and M.J.Y. have a happy lil’ monkey with the band name round 
it’s head. Overall, not bad, both bands do what they do well, but 
have the potential to do better. (DT) 

JOINT HEADER. 

MILLION SIX • "Clean-Head” CD/ 73:52. 

After the disappointment of their “Free Sticker Inside” CD, I wasn’t 
expecting too much from this new 21 track full-lengther, but just to 
prove me wrong and get me all of a jitter, MILLION SIX have turned 
up a great record. They’ve taken the punk rock rule book, read it 
from cover to cover, learned the right moves and then twisted them 
and given them a neat little respray so that you never quite know 
how their form of punk rock is gonna turn out. Interspersed amongst 
the straight 4-4 hooked-up punk rock are snazzy little bass runs, 
stop/start guitar riffs, jazz chords and a beautiful edginess to the 
whole thing. It’s kinda like what HUSKER DU were doing during their 
mid-period, after their noise period and before their rock period. You 
know when I mean? Like a lot of people. I’m totally burned out and 
bored shitless by the endless stream of slick melodic punk bands 
from California, so MILLION SIX come as a gale of fresh air to a 
stagnant genre. Give them a gold star. (RR) 

SATELLITE, PO Box 1743, Whittier, CA 90609, USA. 

MIOZAN - “Ignorance” CD/ 34.20. 

The name sounds like a heavy metal band, but in this case it more of 
a heavy on the miracle whip. Ha, ha, I haven’t a clue where I got that 
one out of. But MIOZAN are pretty darn heavy and powerful, though 
you lump them with all the slow heavy new school bands doing the 
rounds these days. These guys have a real chunky sound, with blis- 
tering old school riffs and moshy breakdowns here and there. Damn 
powerful beefed up sound, must be the good production. If I was to 


liken them to anyone it would be that old Seattle band BROTHER- 
HOOD as they have the same kind of feeling. From a lyrical view- 
point there’s some good stuff in there, very socially conscious. There 
is an underlying political feeling and a subtle calling to break free 
from whatever holds you down. Apparently they did a MANLIFTING 
BANNER cover on their last release, but I can’t liken them to that 
very inspirational band as MIOZAN are more at home playing with 
IGNITE and the likes of that. All in all this is a pretty good CD. They 
use the same graphics (the hands clenched around prison bars) 
that DETESTATION used on one of their releases. (MH) 

MAD MOB, Oranlenstr. 37, 10999 Berlin, Germany. 

MONTH OF BIRTHDAYS ■ “S/T” T EP. 

MOB’S first vinyl outing since Cath took over on vocals and trust me, 
it’s better than ever. The whole band seems to have developed a 
new-found confidence and they exude it over the course of these 
three deWy built songs. There are times when MOB remind me of 
other bands, but it only lasts for a few seconds before they’ve moved 
onto another whole new section of the song, twisting the rhythms 
around each other until they’ve knotted into a solid entity. The sing- 
ing ebbs along In murmurs, over sparse sections of jazz-affected 
riffs, before the whole thing fires into a sheet of chaotic noise, that In 
turns gives way to a rock-laden groove. The production is a little 
lacklustre at times, though I guess this just kinda adds to the eccen- 
tricity of the whole thing. MOB are a beautifully volatile band that can 
swing a mood within seconds and that’s a rare commodity. (RR) 
SUBJUGATION, PO Box 191, Darlington, DL3 8YN, UK. 

MUCKAFURGASON - “Tossing A Friend” CD/ 49:07. 

These guys are definitely too simplistic and twee for my more, shall 
I say, ‘punk’ tastes. Most of it is acoustic, almost country like, music 
that didn’t whet my appetite one little bit. Their song ‘Punk Rock’ is 
really not particularly incisive, and songs like ‘Forsyth Street’ and 
‘Crying’ just make me want to lash out at someone, so brutally so 
that I’d probably regret it later when I’m sitting in the police station 
after getting arrested for murder. MUCKAFURGASON are a stigmatic 
wound on the otherwise pure Deep Elm hand. (MD) 

DEEP ELM. 

MURDERERS / JERKOFFS - split CD/ 39:30. 

What’s this? A Beer City release with colour packaging? Has the 
world gone mad? Nope, ’tis true, but even in colour it still pretty much 
sucks, it even has a skull with a mohawk. Hmm. Anyway, aesthetics 
asides, the MURDERERS are punk fucking rock with a singer that 
kinda goes ‘aauurgh’ in his throat a lot. Like he pronounces the words, 
but it’s kinda gargled. Stop laughing, you know what I mean. And 
the JERKOFFS are faster and actually sound like Jap-core with a 
singer set to hyper mode. They have a song called ‘Granger Youth’ 
that I mis-read for ‘Ginger Youth’, I laughed at the thought of that. 
Ginger militant punks. (RR) 

BEER CITY. 

MUZZIES - “Enter ... The Muzzles!” 7”. 

Messy music, I think that’s the best way I’m going to be able to sum 
this up eighth tracks of screamy shouty vocal bits over off-kilter short 
sharp HC or something equally vague. I dunno I just can’t find it in 
myself to be enthusiastic about this kind of stuff. There doesn’t seem 
to anything to it, it’s not that the music is really bad or anything it’s 
just so bland. This does nothing for me. (TF) 

BEER CITY. 

NATAS • “Delmar” CD/ 49:37. 

Deep inside me is a small black creature that craves heavy, heavy 
rock music. It drags me into second-hand record shops to search for 
scratched mid 70’s stoner rock bands with manes of unkempt hair. 
In recent times the beast has been fed on MONSTER MAGNET, FU 
MANCHU, SPIRITUAL BEGGARS and has even settled for the 
MELVINS on occasion, and he was satisfied. But lately his spindly 
black limbs have been reaching up into my soul craving more. It’s 
hunger is never satisfied, only lessened. And so it was with relief 
that for this month at least, Buenos Aries’ NATAS can be it’s meal. 
And it will dine well upon “Delmar”, For they are rock, and they are 
Stoners. Man. (RR) 

MAN’S RUIN. 

NAVEL ■ “Uneasy” CD/ 24:44. 

Cool, fast, harmonious CHOPPER-esque Japanese pop-punk is ba- 
sically what NAVEL is all about... Well, If HI-STANDARD were on 
Shredder Records then this is pretty much what they’d sound like I 




reckon. Yeah, and they avoid being sickly sweet too. I definitely like 
this one. Smart. (MD) 

SNUFFY SMILE. 

NO FUN AT ALL - “EP’s Going Steady” CD/ 51 :35. 

Healthy compilation of EP’s from those finger waggin’, eye winkin’ 
Swedish stalwarts NO FUN AT ALL. Of course with the good 
(‘Where’s The Truth’, ‘What You Say’) comes the bad (‘Where Ea- 
gles Dare’) but overall there’s enough good, original songs to make 
the whole thing worthwhile. I think they should stick to their own 
songs as they’re way better than their covers, but there’s not that 
many on here so if you like NO FUN AT ALL’S remarkably BAD RE- 
LIGION-esque style but didn’t get all their EP’s first time around then 
this will satisfy you no end. Oh, but ‘I Won’t Believe In You’ sounds 
way too much like he’s saying 7 want Bulimia” tor my liking. (MD) 
BURNING HEART. 

NOMEANSNO • ‘‘Dance Of The Headless Bourgeoise” CD/ 60:52. 

Every single time since the “Why Do They Call Me Mr. Happy?" al- 
bum, when NOMEANSNO have put something out. I’ve heard from 
some place or another that the current release being promoted will 
be a 'return to form’. And each time I’m disappointed. The same 
happened with this I’m afraid. I want ‘Dad’, ‘It’s Catching Up’, ‘The 
End Of All Things’ and ‘The Valley Of The Blind’, not fucking slow, 
boring tirades that last 9 minutes and 33 seconds. Some of it sounds 
okay but that’s just not good enough when it comes to NOMEANSNO. 

I mean these guys were once a force to be reckoned with, so much 
so that I travelled 150 miles to see them, only to miss about three 
quarters of the set, yet I still came out happy. But now, unfortunately, 
they’ve just ended up as a stale, punk version of the RED HOT CHILLI 
PEPPERS. And that, my friends, is a terrible thought. (MD) 
ALTERNATIVE TENTACLES, PO Box 419092, San Francisco, CA 
94141-9092, USA. 

NO MOTIV / NUCLEAR SATURDAY ■ split CDS/ 11:11. 

This is kind of like a ‘look at our two new bands who will have CD's 
out in 1999’ type sampler CD single and it sounds rather good. NO 
MOTIV are pretty straight forward melodic pop punk, bringing to mind 
an earlier SCHLEPROCK but with less breaks. NUCLEAR SATUR- 
DAY are also very poppy but a little more erratic and bounder than 
NO MOTIV. I’d say NUCLEAR SATURDAY are okay, but NO MOTIV 
are better than okay and I’m looking forward to their record a whole 
lot. 2 tracks by each band, by the way. (MD) 

VAGRANT. 

NOTHING COOL - “What a Wonderful World” CD/ 18:33. 

One of these days I’ll figure out exactly how some punk bands can 
plain suck whilst others can plain rock without really doing much 
different. And contrary to their name, NOTHING COOL fall in the 
latter bracket, by playing really fucking rocking melodic punk that 
totally reaffirms my faith I can still get excited about straightforward 
punk bands. Eight tracks and 18 minutes tells a story - these guys 
don’t mess about, they kick out a hell of great noise, and cram in the 
hooks without a rest break in between, and they even find room for 
literate lyrics and a cool MEN DOWN UNDER cover along the way. 
And since you obviously want musical reference points, take classic 
SCREECHING WEASEL (circa “My Brain Hurts" or “Wiggle") and 
paint punk rock all over them. Nothing cool? Nah, plenty cool. (RR) 
DUMMYUP, POBox 642634, San Francisco, CA 94164-2634, USA. 

NRA - “S/T” 7". 

NRA never fail when it comes to putting out smooth, unique, harmo- 
nious and powerful punk rock. Well there’s 3 tracks of it on here, 
‘Bunk’, ‘No Excuse’ and the totally over used ‘Fuel’ (which is easily 
the best track here). The other two are okay but way too short. Why 
the hell ‘Bunk’ is the A-side track I do not know, as four fifths of that 
side is blank vinyl. You’ll definitely get more out of the four track 
‘Fuel’ CDS on Bitzcore... or the Hopeless compilation 7" that also 
has ‘Fuel’ on it... (MD) 

BYO. 

NUMBFIRE • "S/T" CD/ 39:44. 

Hey, this label is pretty damn good. NUMBFIRE sound like a faster 
DOWN BY LAW meets Fat Wreck type ’o’ sound spread over 13 
tracks. Lots of backing vocals and breaks and stuff also lace the 
music of NUMBFIRE and I get the impression that they’re pretty 
popular from the land whence they came. Nothing new, but pretty 
damn listenable of you ask me. (MD) 

EPISTROPHY, Postfach 312, 30003 Hannover, Germany. 


OPPRESSED LOGIC - “Ain’t A Damn Thing Changed” CD/ 37:28. 

Pretty accurate title, because not a lot has changed since the early 
eighties music wise, but the lyrics and artwork have gone downhill. 
Yes, you’ve guessed, another old school punk band on Beer City. 
Music-wise this is a pretty generic mix of early eighties U.S. hardcore 
and 77 style punk, which isn’t that bad apart from the lyrics. To say 
they’re un*PC would be an understatement. OPPRESSED LOGIC 
don’t seem to like anyone, especially women, who they refer to as 
whores, sluts and bitches throughout the CD. To top the whole thing 
off the cover art is a truly bad drawing of a punk beating up a cop, 
and there’s the obligatory cut and paste collage of band photos in 
the insert. When I think of all the bands with something intelligent to 
say I wonder why people still release crap like this. (AG) 

BEER CITY. 

OS101 - “United Brotherhood of Scenesters” CD/ 42:39. 

How’s that for one of the cheesiest titles ever! But underneath it all 
there’s a wee bit more to it. OS101 stands for ‘OLD SCHOOL 101’, 
so these apparently are full of the old school flavour. Hmmm*; that’s 
debatable. Ok, they’re not playing the metal dirge that’s very promi- 
nent in the straightedge scene these days, although I don’t know if 
this lot are straightedge - they certainly came from that scene in the 
80’s with their former band Hogans Heros. Not too sure if they are all 
from that band either, though a couple of their names are familiar. 
Anyway, Hogan s Heros’ debut LP ‘Built To Last’ originally released 
on Straight On records (they failed to note this on the bio that came 
with the CD), was a masterpiece of blistering real old school 
straightedge hardcore at it’s best and one that I always tape for peo- 
ple to introduce them to classic sounds of the 80’s. They sort of lost 
it on their second S/T LP and I kinda lost interest in them. But any- 
way back to OS 101 carry on from that second Hogans Heros LP, but 
with a more interesting approach. As I listen to it I get the vibes of 
H20, SCREW 32, NO USE FOR A NAME, some GORILLA BISCUITS, 
DAGNASTY and a whole lot of what VISION is doing now. Primo 
melodic hardcore with some modern touches ala the above. Some 
great guitar playing with the odd Angus Young touch here and there. 
Kinda surprised that Victory put this out. then again Victory have 
thrown us some curve balls in its time. (MH) 

VICTORY, 1837 W.Fulton, Chicago, IL 60612, USA. 

OUTER CIRCLE • “S/T” CD/ 28:06. 

This is standard Epitaph/ Fat fare in the vein of BAD RELIGION and 
PENNYWISE but this just isn’t memorable at all. It’s got that West 
Beach production but fails to stand out from the hundreds of other 
bands playing this sort of generic melodic hardcore. There are some 
really good bands on Tooth & Nail - this isn’t one of them (AG) 
TOOTHS NAIL. 

PARASITE, DAVE ■ “BACK TO DEMO (1989-1991)” 2 X 7". 

At 33rpm all the way this is a classic, value for money, double 7" EP 
collection, especially for all die-hard PARASITES fans out there. It’s 
hard to believe that some of these tracks are like almost ten years 
old, and what’s even more fantastic is that on all the six songs in- 
cluded here Dave played a// the instruments and sang all the songs 
(including background vocals, etc). This really is DAVE PARASITE 
at his most essential. And the music... just fine, tuneful, up tempo, 
summery pop songs that are actually complimented by the ‘static’ 
kind of noise that the 4 track produces. Honestly, it gives them a 
‘raw’ quality that you probably couldn’t produce in a ‘proper’ studio if 
you tried. Yep, I’m really pleased I now own this fine record. (MD) 
AMERICAN POP PROJECT. 

PERCY • “West Yorkshire Superheroes” CDS/ 19:13. 

Dave reviewed this as a demo a couple of issues back, and didn’t 
like it. Now I review it as a CD and I don’t like it either. Kinda tedious 
indie punk with demo quality production. The press release boasts 
that it’s distributed via Polygram (in capitals no lessi) and on the CD 
itself we get a warning that tracks 2 and 4 contain strong language. 
Now that’s punk rock. (RR) 

TEN FOOT, PO Box 187, York, Y023 1ZH, UK. 

PINHEAD CIRCUS ■ “Hallmark” 7". 

Well their BYO album was an absolute classic so how does this fair 
up in comparison? Spot on, mate! PINHEAD CIRCUS play very fine, 
punchy punk rock that is given a dimension of supremacy by the 
cool as hell vocal interplay, and the two tracks here are great exam- 
ples of this. Yes indeed, this is pure, unadulterated, ‘man chasing 
lions on a moped', punk rock. (MD) 

BYO. 







PRESSURE FLIP - "Care Free Days" CD/ 43:29. 

I could have quite easily reviewed this without even listening to it. 
How? Well because I was around In the early ninties when skate- 
boards got really skinny, small, hard wheels were the norm, and... 
yep, you guessed it. Pressure Flips were the most fashionable trick 
of the day. And yes, PRESSURE FLIP are a skate-punk band. For 
the untrained reader that basically means they sound like a cross 
between NO USE FOR A NAME and NO FUN AT ALL. Then of course 
you could throw in a reviewers ’scraping the barrell’ fave, BAD RELI- 
GION. And that’s what PRESSURE FLIP sound like. And I knew that 
already. Oh, they’re from Germany and they’re actually better than 
maybe I’m making out. Generic they may be, but they’re still a little 
catchy too and make for pretty energetic listening. They make good 
use of that NO USE FOR A NAME guitar sound too. You got a wallet 
chain? Then you’ll like PRESSURE FLIP. (MD) 

EPISTROPHY. 

PUNISHMENT OF LUXURY - “Gigantic Days” CD/ 53:49. 

Our decrepit readers may remember POL, they were around in 1976- 
84, but with me being just a bairn, they’re new to me. This CD com- 
piles an unreleased album from 1981 and also the little-known “Feels 
Like Dancing Wartime” album from 1984 that got lost under label 
wrangles and I’ve gotta say it’s pretty interesting. It’s kinda hanging 
out in that old agit-prop arty punk rock genre (anybody that’s heard 
VJ SMITH’S EXPLORERS might know what the hell I’m going on 
about...) that was probably playing in the dingy bedrooms of every 
socialist art-school drop-out back then. Actually I’ve just figured out 
what this reminds me of... it’s like the band that the film 'Breaking 
Glass’ is based around, it has that same synthy sound and lyrics 
about ‘us’ and ‘them’ and a real working-class poetry about it. Okay, 
it’s not what I’d listen to every day. but give me this over some face- 
less pop-punk band any day. (RR) 

OVERGROUND. 

PURUSAM - “Daybreak Chronicles” CD/ 45:12. 

When this arrived at Fracture HQ it had my name stamped all over 
it. Dave kinda guessed I might like it. How right could he be? 
PURUSAM are truly fucking awesome! From the commanding open- 
ing riff that crushes all in it’s path, this is just a masterpiece. This is 
like everything I’ve ever dreamed of in my most secret fantasies. 
This is the future. This is hardcore heavy metal. Imagine the unsur- 
passed genius of REFUSED played out through a fantasy-world of 
IRON MAIDEN riffs and solos. Just imagine that. PURUSAM are that 
band in Swedish flesh form. Whether PURUSAM’s feet are standing 
on a platform of heavy metal or hardcore is unclear, but what is per- 
fectly apparent is that the^ have meshed the two together with seam- 
less ease. There are massive steel walls of razor-sharp staccato 
riffs that will break out into a double guitar-duel of fretboard may- 
hem, before easing into an ethereal section of breezy romanticism. 
Tobias fills the songs with knifelike throat-tearing vocals and Anna- 
Lena glosses over them with an angelic voice that’s smooth as honey 
and aided by pianos, violins, flutes and a cello. PURUSAM work 
from classical scales and arpegios, but burn them down with riffs 
straight from the textbook of classic hardcore metal so the inferno 
rages. If you are wise enough to realise that REFUSED are the fu- 
ture and heavy metal is the past, then realise that PURUSAM are 
the present. (RR) 

DESPERATE FIGHT, Box 385-90108, Umea, Sweden. 

RAGGITY ANNE • "Smells Like Fish” CD/ 48:32. 

If the band photo’s don’t put you off and you do actually get round to 
buying this, you’ll probably be pleasantly surprised. 16 tracks of above 
average pop punk. There are some great songs on this and ‘Easily 
Confused’ reminds me of CRIMPSHRINE. which can only be a good 
thing. Worth checking out. (DT) 

SMOKIN’ TROLL. 


P 



RANCID - “Bloodclot” CDS/ 5:45. 

This is just too damn radio friendly, even the swear words have been 
cut out. How punk is that? The other two tracks on this are margin- 
ally better, but still sound pretty fucking average. Go buy “Life Won’t 
Wait", or better still, listen to any of their other records, either way 
there’s no need for you to rush out and buy a copy of this. (DT) 
EPITAPH. 

RATS • “It’s War” CD/ 40.55. 

Now this is honest to goodness punk rock, with a capital P. Rough 
and ready, blistering at breakneck speed and full of attitude. Take 
the Exploited ‘Let’s Start A War’ period and Motorhead’s ‘Ace Of 


Spades’ period and this is what you get. More honesty, more anger 
and a lot more heart than Rancid and all that other sugar coated 
cola (it's fucking everywhere). Pretty nihilist type lyrics, listening to 
too much Wattie if you ask me. So if you want solid punk and don’t 
really like crustycore, then do yourself and get this. (MH) 

$10ppd from INDUSTRIAL STRENGTH, 2824 Regatta Blvd, Rich- 
mond CA 94804, USA. 

RATHOLE SHEIKHS • ‘Mad Cow Disease” CD/ 73.52. 

You know the saying you can’t judge a book by it’s cover, well forget 
it - you can here. If I saw this in a record shop I’d walk on by. Now 
that I’ve heard it. I’d run the hell out of the bloody shop. I couldn’t 
even sit through the whole of this, after half an hour I was asleep. 
Bad, medium paced bluesyish, bordering on new wave punk I guess. 
Somebody has plenty of money to throw around. (MH) 

BELUGA, Box 8158, 10420 Stockholm, Sweden. 

RUDIMENTARY PENI - “Echoes of Anguish” CD/ 15:00. 

Oh howl was so glad to see the release of something by this band 
and to actually get it to review. Talk about feeling on a high. Well any 
of you who know this lot can rest assured that it’s still the same 
madcap mayhem that they’re Infamous for. While the song struc- 
tures, approach to things and everything is pretty much classic PenI, 
life on the fold has slowed down a little. Not much what with 12 songs 
in 15 minutes, time enough for Nick’s cries of anguished pain of life 
and anything else that was thrown at him. The songs don’t go into 
great detail, but there’s enough Information from the words given for 
you get the picture. This release, like previous, is very creative and 
the songs interesting. Great to see Grant and Jon sticking by Nick in 
his endeavours. Nick’s microscopic art is also laid out, as potent as 
ever. Despite a few years out on a limbo, this lot are the only survi- 
vors of the classic anarchopunk era of the early 80’s. For that they 
earn my respect. You have to own this release. I’ve played it and 
played it and I fail to see myself getting sick of it. (MH) 

OUTER HIMALAYAN, PO Box 59, London, N22 1AR, UK. 

SABOTEURS - “Espionage Garage” CD/ 36:03. 

Another surf-band and I gotta tell you, they still just all sound like 
THE SHADOWS to me. Whether that’s a compliment to either the 
SABOTEURS or Cliff Richard I don’t know. They just play these 60’s 
style instrumentals through antique guitars and put a lot of reverb 
effect onto everything. So the ironing board can still feel safe, It’ll not 
be getting dusted off for any tube-shooting from me just yet. (RR) 
AMERICAN POP PROJECT. 

SAN LORENZO - “Life Without Mountains” T\ 

Another noise-pop youth blessing from the good folk at Gringo. The 
first track is a rambling semi-instrumental, shifting between stripped- 
down sparse melodies and biting passages of guitar-driven noise. A 
real good track but I could have done without the brummie-accented 
poetry in the middle which nods to art-school banality. But regard- 
less, a damn fine slice of SLINT-esque eclecticness nonetheless. 
Flip the wax and the diamond is found with “Polaroid”, a poppy-emo- 
noise track that is pumping along in the same vein of those great 
female-led WHIRLPOOL songs, all full of innocent sweetness and 
yet with a tangible underlying nastiness about it. Nice stuff. (RR) 
GRINGO. 

SAVES THE DAY • “Can’t Slow Down” CD/ 31:32. 

This is just terrific, fast punk rock/ hardcore that sounded nothing 
like I thought it would. From the label that brought us CONVERGE 
comes SAVES THE DAY who sound like an explosive mix of PUL- 
LEY, GOOD RIDDANCE, TEN FOOT POLE and PRIDEBOWL, and 
throughout the 14 tracks on offer here they don’t let the quality slip 
for one single minute. They even get a little acoustic now and again, 
but even that slots in perfectly too. I really suggest you check this 
out if you’re a fan of both fast, non-metallic hardcore and the whole 
Epitaph sound, because SAVES THE DAY are the perfect amalga- 
mation of both. (MD) 

EQUAL VISIQN, PO Box 14, Hudson, NY 12534, USA. 

SCREAMING FAT RAT - “5 Songs” CDEP/ 15:48 

Aw, this is just the cutest thing ever - It’s a little baby CDI It’s only 
about three inches in diameter, a little like a Ritz cracker. And the 
music contained within those three digital inches Is just fucking great 
too. SFR are definitely my favourite Japanese band right now, with 
their excellent blend of melodic hardcore, all pop hooks and loaded 
with emotion. They kinda remind me of a Japanese cross between 
HOOTON 3 CAR and the GET UP KIDS - sounds good yeah? All 




five songs on here will just rock your world big time so if you ever 
wondered what that extra little inner-circle on your CD deck was for 
- it’s for the SFR CD to sit in. Totally great. (RR) 

SNUFFY SMILE. 

SCREECHING WEASEL - “Television City Dream” CD/ 27:33. 
Well it’s definitely a promising length for 15 tracks. SCREECHING 
WEASEL have taken a bit of a step back with “Television City Dream” 
compared to “Bark Like A Dog”, and it’s definitely way better than 
that last long player, but overall I think that the “Major Label Debut” 
EP is still the best thing they’ve done in ages. There’s some really 
good tracks on here, namely ‘Speed Of Mutation’. 'Your Morality’ 
and ‘Burn It Down’ but. even after quite a few listens, there’s nothing 
rea//y memorable about “Television City Dream”. Don’t get me wrong. 
I’ve been playing this loads and if you’re really into the whole spec- 
trum of SCREECHING WEASEL’S music you’ll probably dig this quite 
a bit. Personally though I think I even preferred “How To Make En- 
emies...” (MD) 

FAT WRECK CHORDS. 

SERVO - “Blueprint” T. 

Hmmm... I think that whole DISCOUNT comparison is a bit of an 
insult to DISCOUNT to be quite honest. In fact this sounds way more 
like a badly produced CATATONIA album on ’45. Well It does get a 
little speedy at times and a few well placed chord changes offer a 
pretty good piece of song structuring, but besides that I think I’ll give 
or SERVO a miss. (MD) 

CRACKLE! 

SEVEN STOREY MOUNTAIN • Leper Ethics” CD/ 47:14. 

Had this on tape since it came out a while ago, but then quirks of 
fate meant it arrived In all It’s plush CD format for me to review, and 
hell did that make me happy. When I had this on tape it was a good 
record and got plenty of plays (aided by the TRANS MEGETTI al- 
bum that was on the flipside) but now that I have it on CD it’s be- 
come truly awesome and gets played every single day. Quite why 
this is I don’t know, and y’know, I really don’t care because I now 
have one classic album. This Is just fucking amazing emo rock, maybe 
a little more erratic than someone like say ELLIOTT or CAMBER or 
TEXAS, but that only gives it a non-instant appeal that provides a 
timeless endurance. SEVEN STOREY MOUNTAIN are downbeat but 
empowering and inspiring. The songs are built on pure feeling, lay- 
ered with sounds and glossed with passion to a point where each 
feels like it eclipses the others. If you missed this when the world 
was first blessed with It. here’s your second chance, take heed. (RR) 
ART MONK CONSTRUCTION, Post Box 6332, Falls Church VA 
22040, USA. 

SIX GOING ON SEVEN • “Self-Made Mess” CD/ 34:38. 

After the excellent ERRORTYPE:11 album. Some are building into a 
great little label. SIX GOING ON SEVEN are another quality stone in 
that building. At their root. SGOS are a rock band, but ones that’s 
been stripped of all of it’s face-value power and replaced it with emo- 
tion and fervour. The guitars are lightly understated, they don’t so 
much crush with power, moreover just embrace you In the riffs whilst 


SKIMMER ■ ‘‘Vexed” CD/ 46:03. 

Strange. I turned up on the thanks list of this album without ever 
knowingly doing anything to be thanked for. Unless of course I was 
drunk and emptied the contents of my wallet into their palms one 
night. Or unless of course it’s for the simple reason that sometimes 
I do such dumb things so as to make the rest of the population look 
mildly intelligent. I probably should be thanked for that. Maybe it was 
a psychically pre conceived thanks because they knew I’d love the 
album and hey guess what, they were right! This is just choc-full of 
feel good smiley pop-punk that’s both raw and sweet at the same 
time. Fact is, if SKIMMER were American, they’d be on some big 
label, record their albums in Westbeach and sound like every other 
fucking pop-punk band. So be thankful that they’re Brummies on 
Crackle who record in Redditch, and hence retain ail of that ani- 
mated unpolished enthusiasm that bands like this should never be 
without. SKIMMER are just happy go- lucky, no-nonsense, smear a 
grin on your chops and plant a hook In your brain pop-punk (RR) 
CRACKLE! 

SLAVEARC • “Vanquish” MCD/ 11,45. 

Lyrics exposing a militant vegan/animal liberation, earth liPeration 
lifestyle to a background of death metal music that is similar to Na- 
palm Death (mind you Chris’s vocals are better than Barney’s 
anyday), and a host of other death metal bands that you could think 
of. The music is very heavy, mainly of the slow pounding genre - but 
does break out now and again. I do wish these fucking idiots coming 
from safe countries would stop idolising the gun in their would be 
revolution games. Look at this god forsaken state of Northern Ire- 
land, the fear and hatred and misuse of guns by juvenile hot heads 
has done. No thank you. These days you are going to have to think 
of something more intelligent to sway me. I very much believe in 
militant environmentalism because I don’t want nature or anything 
natural to become extinct. I wonder if the song ‘Last Descent’ is about 
AIDS, if it is you guys are sick. (MH) 

£5(UK)/$10(Europe) ppd from: SCREAMS OF SALVATION, 
CHRIS, PO Box 76, New Ferry, L63 OQT, UK. 

SLOPPY SECONDS • “More Trouble Than...” CD/ 44:34. 

This is without a doubt the best album Nitro have ever put out. For a 
start it doesn’t have that over stated OFFSPRING sound that is so 
apparent on most of Nitro’s releases, and out of the 16 tracks here 
there’s pretty much no fillers at all. Yep, this Is SLOPPY SECONDS 
on top form, almost matching the perfect punk rock classic ‘I Don’t 
Wanna Be A Homosexual’ quite a few times over. They sound pretty 
much like a cross between the VINDICTIVES, the RAMONES and 
JERRY LEE LEWIS throughout, but still hold on to that unique 
SLOPPY SECONDS sound. Just check out ‘Let’s Kill The Trendy’, 
‘You’ve Got A Great Body, But Your Record Collection Sucks’, ‘ 
Smashed Again’, ‘Why Don’t Lesbians Love Me?’ (with one of the 
funniest samples EVER) and their great ‘50’s rock’n’roll cover 
‘V.A.C.A.TI.O.N. (In The Summer Sun)’. Anti-PC punk rock that’s 
about as funny as you’ll find, and do find it ‘cos it’s a classic. Disk of 
the Issue for me (as of 02/08/98!). (MD) 

NITRO. 
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the rhythm section underpins them with solid and generous beats. 
The real power in SGOS is in the vocalist, who is still a remnant from 
that rock band, a well of gravelled confidence and well timed zeal. A 
comparison to the singer of RAIN LIKE THE SOUND OF TRAINS 
would not be too far from the mark. And as if all of this wasn’t enough, 
it’s wrapped in another handsome piece of design from Glenn 
Maryansky (who also did the TEXAS IS THE REASON sleeve). I 
sometimes wonder if there is an end to fucking great bands in this 
world .. (RR) 

SOME, 405 West 14 Street No.3, NYC, NY 10014, USA. 

SKIMMER - “Compltoenall” CD/ 48:10. 

I’m such a rascal. This arrived for review a good while ago and it 
went walkabout from my review pile and hence missed the boat. So 
when Dave Crackle asked me recently if I’d reviewed it, I swore blind 
I had in a previous issue of Fracture. I’m sure I did review it; person- 
ally I d blame it on Monk Dave, that guy is so disorganised, he’s 
such a scatterbrain he probably lost my review. Whereas I am a 
pillar of ordered uniformity. Honest. Anyway, please alleviate my guilt 
and buy yourself a copy of this. SKIMMER are up there as one of the 
UK’s best pop-punk bands right now. they’re annoyingly catchy, they 
get feet tapping like a millipede on hot coals and I have a friend who 
wets his pants over them. Is that not enough of a reason”? (RR) 
CRACKLE! 


SPUNGE • “Kicking Pigeons” CDS/ 10:07. 

Three tracks here, the title track ‘Kicking Pigeons’ is a catchy ska 
tune that sounds kinda like THE GADJITS. The other tracks are less 
memorable, but still worth a listen. The packaging’s decent and the 
lyrics are funny. A fine debut from a fine band, that I hope to here 
more of. (DT) 

SUCKA PUNCH, PO Box 16, Tewkesbury, Glos, GL20 5YZ, UK. 
STOKOE - “Satellite” 7" EP. 

Was there ever a doubt who was going to review this? Was there 
ever a record that simply said FAO; Russell Remains as this? Could 
I fail to fall In love with it? Okay, let me educate you; the year is 1973. 
Leeds Utd are the best team in England. They are in the FA Cup 
Final. Against all the odds, and to the unbridled passionate joy of my 
then one-year old brain, Ian Porterfield blasts a shot into the back of 
the net. Sunderland are 1-0 ahead. And then came the save of all 
time. The infamous Jimmy Montgomery double-save that simply 
defied the laws of physics and human athleticism. Come 4:45pm, 
the final whistle blew and a man ran onto the pitch. He was wearing 
a red track suit, with a trench coat over the top. He dances and 
leaps across the pitch. His hat comes off. He hugs Jimmy Montgomery 
like a long-lost son. That man was the manager of Sunderland in 
1973, his name is Bobby Stokoe and that hug is immortalised on the 
sleeve of the STOKOE 7", embedded in red and white stripes. The 
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Kill FIGHT, DESTROY! 




TOXIC WASTE 


BIEEDINQ RECTUM 


reverse of the sleeve even has an aerial photo of the now-demol- 
ished Roker Park. God I can even see the place where I used to 
stand every match. It’s enough to bring tears to my eyes. This is just 
fucking great. Huh? Oh, the music? Well let’s just say it’s members 
of LEATHERFACE, H.D.Q. and HOOTON 3 CAR. Does that sound 
good to you? Well it sounds even better than you imagined it does. 
Melodic hardcore loaded with passion and feeling, delivered through 
the holy medium of Sunderland AFC. Really, you need this. (RR) 
MOTHER STOAT. 

STYRENES - “All the Wrong People Are Dying” CD/ 62:50. 

This is kinda freaky, it’s like spoken-word but with music, which may 
well be an oxymoron (or is it a juxtaposition, or just a plain contradic- 
tion?) but it seems to be true. See, it’s like a guy drawling true tales 
of life, woe and kidnappings but It’s over a layered background of 
jazzy rock music constructed from a lot of instruments. You’ll know 
what I mean if you’ve ever heard WAYNE KRAMER’s poetic inter- 
ludes on his albums. The guy has this real cool yank drawl, like he 
was competing with Earnest Hemingway for who can tell the most 
fucked-up tales of ghetto-life. I guess I could sit in a bar in Salt Lake 
City, drinking treacle-black coffee and tapping ash from a Gitane 
whilst I listened to this, but it ain’t really right for a rainy tuesday 
afternoon in Hull. Unless you wanna get sleazy of course... (RR) 
OVERGROUND. 

SUBJUGATED - “Up the Punx!” T EP. 

Does not the title and label say all that needs to be said? I thought 
so. (RR) 

BEER CITY. 

SUBMISSION HOLD • “Progress” CD/ 52:02. 

I’ve listened to this fifty times already and still don’t know what to say 
about it. SUBMISSION HOLD just seem to have this way of combin- 
ing two extremes (that of brutal, agonising screaming and that of 
soft as hell, emotional singing) but while holding it all together with 
an incredible off-beat, jazz-punk sound. Look a little deeper and you’ll 
realise they also use a flute, trumpet, violin and piano too. Of course 
that could have well ended up as a recipe for disaster, but fortu- 
nately SUBMISSION HOLD know what the fuck they’re doing. Re- 
ally, It sounds incredible. Oh yeah, and then there’s the awesome 
booklet that comes with it - a beautifully printed 36 page piece of art 
with lyrics in English, French and German which put SUBMISSION 
HOLD’S politics on show for all to see. All I can say is try and see 
them on their UK tour and MAKE SURE you pick this up - it’s only 
five quid post-paid for fucks sake. (MD) 

FLAT EARTH, PO Box 169, Bradford, BD1 2UJ, UK. 

SUBURBAN REFUGEE • “Kill, Fight, Destroy!” T EP. 

Six tracks of solid mad-as-hell chaotic punk rock, reminding me of 
one of my favourite punk noise records, the DESTROYI and DIS- 
RUPT split Ep on urine-coloured wax. This just sounds so much 
more aggressive and storming than most of Beer City’s run of the 
mill punk rock bands that it totally stands out from the crowd. The 
lyrics are good too, positive without being unity-cheese and sound- 
ing passionate and genuine too. SUBURBAN REFUGEE are the band 
to play when you’re stuffing a lit rag into a petrol-filled bottle and 
hurling it skyward. A keeper for sure. (RR) 

BEER CITY. 

SUPERNATURAL - “S/T” T. 

Hmmmm, how many of the Fracture readers would actually buy some- 
thing like this, I know I wouldn’t. That said, if it was on the radio I 
would enjoy it for the time that it was on and about 5 minutes after it 
had finished I wouldn’t even remember that it was on. So why do it I 
use that reference for a starting point for this review? Well SUPER- 
NATURAL play haunting early to mid 80’s pop that Is something simi- 
lar to early U2, PSYCHEDELIC FURS and the like. Kinda like a 
rougher version of the last GAMEFACE release. Seems like a lim- 
ited edition release too, with mine being number 0191. (MH) 
AMERICAN POP PROJECT. 

THE DREAD -“S/T” CD/ 73.01. 

A comp CD, all in super handy format of their previous releases (most 
of which were splits and I have a couple of them). It all fits really well 
together. The play fast paced hard power punk, that is well done 
with good tunes and pretty much in your face. It’s melodic, but bri- 
dled with a certain urgency and good lyrics. Just think the likes of 
early POISON IDEA and LEATHERFACE, If you have any interest in 
those bands, snap this one up. At 73 minutes long you’d expect it to 


be a bit much, but I found myself feeling that 1 could put it on again 
straight away. (MH) 

DUMMY UP. 

THE FAINT SOUNDS OF SHOVELLED EARTH - “S/T’ CD. 

This is probably one of the most understated albums you will ever 
see. In fact you probably wouldn’t even see it, because you’d easily 
pass It’s subtle sleeve by In a record rack without even realising the 
incredible record that you have just passed by. THE FAINT SOUNDS 
is essentially David Sandstrom of REFUSED (did that just get your 
attention?) with friends playing heavy-hearted, dark and minimal rock 
and it’s a beautiful project. For somebody that likes REFUSED for ail 
the right reasons, this will provide almost a peripheral attachment to 
"The Shape of Punk To Come*. Understand that it’s a way different 
article to REFUSED in all aspects, this is straight-forward, stripped- 
down rock music, sometimes acoustic, sometimes just a man and a 
piano and sometimes even upbeat and catchy, but underneath it all 
is the same REFUSED ethic, the ethic that anything goes when ex- 
ecuted with perfection and precision. (RR) 

SIMBA, PO Box 340, Leeds, LS4 2XU, UK. 

THE PROCESS - “End Times” CD/ 37:21. 

Scary guy punk rock. They’re big, they’re bald, they have chains 
around their necks, they prefer guns to girls and I reckon they wouldn’t 
think twice about breaking a chair across the back of your head. So 
with that In mind. I’ll tell you that THE PROCESS are a great punk 
rock band. Nah, I don’t buckle under pressure as easy as that, if 
they were shit I’d tell you folk that, for all they know I’m a 15 stone 
meat grinder who could whoop their skinny asses anyway. Nope, 
gotta be honest and say THE PROCESS are just one granite-solid 
punk rock band, heavy and mean and loaded-up with comtempt for 
their homeland. (RR) 

INDUSTRIAL STRENGTH, 2824 Regatta Blvd., Richmond, CA 
94804, USA. 

THETA • “Isolation” T. 

Haunting folk music that is really good. Female vocals backed by a 
strumming acoustic guitar. It’s the kinda stuff you’d see in many a 
pub here in Ireland, well especially around the tourist season. It all 
sounds quite mournful, best played when your sad, although it won’t 
cheer you up you will at least know your not the only one. A change 
from the stuff I usually enjoy. This came with #8 of SNIFFING BE- 
HIND THE CISTERN, which I’ve reviewed in the zine section. (MH) 
TOO QUIET, PO Box 2927, Brighton, East Sussex, BNI 3SX. 

THREE SECOND KISS - “Everyday Everyman” CD. 

Fine new Italian band to me. playing a post-hardcore fusion of noise, 
rock, jazz and emo. They never stick to a set rhythm when another 
will do just as well and are constantly upping the tempo to racy bursts 
of noise or lowering it to a jangling meander. This just arrived the 
day before deadline so ask me next issue and I’ll tell you how great 
this is, because whatever it is, it’s not an instant pop-hit wonder. 
Intruiging huh? (RR) 

WIDE. 

TOXIC WASTE / BLEEDING RECTUM • “We Will Be Free” Split 
CD/ 72.57. 

Another incredible CD brought to you from Mero ‘value for money’ 
Rejected, showcasing more talent and history from the bowels of 
Northern Ireland. First we have the TOXIC WASTE tracks from their 
split 12" with STALAG 17 on Mortarhate Records. It was supposed 
to be a benefit for the Warzone Centre, but no money was received. 

I still have my well scratched and well played copy of this that I bought 
at the time. Dual male/female vocals backed with a medium to fast 
paced of angry hardcorepunk. Very politically Influenced, In your face 
and brilliant. Next we have TOXIC WASTE’S tracks form “We Will Be 
Free" which also featured STALAG 1 7 and ASYLUM. The music 
carries on from their split 12", but does get faster and has the odd 
reggae bit. I’ve always found TOXIC WASTE to be very original in 
their approach and execution of blazing hardcorepunk. A band I sadly 
missed when the split up. I expect the reason why we have BLEED- 
ING RECTUM on this too is because Marty played ir\both bands. So 
with that the original approach to their song writing continues. Only 
BLEEDING RECTUM are much harder and faster. Here we have 
their side of the split with MAN IS THE BASTARD. Boy this Is hot 
stuff and I’m a sorry boy not to have the original vinyl copy. Manic 
early Boston/DC mixed with brutally fast hardcore of the 90’s with an 
underlying DISCHARGE feel. This is amazing. As we move onto the 
split with FLEAS AND LICE. I already have this one so I knew what 



to expect. Things are getting more harder and heavier. It’s more 
beefier and metallic, without being metal. Their some tracks that would 
put INTEGRITY to shame. We have a song 'Forward To Debt’ which 
is DEAD KENNEDY’S 'Forward To Death’ - only more harder. The 
CD ends with a killer cover version of ‘Ace Of Spades’. Although 
BLEEDING RECTUM do cover the fucked up politics of living here, 
the cover quite a wide range of depressing subjects. You even get a 
copy of the piece on Plastic Bullets that came with the 'We Will Be 
Free’ split. This is one brilliant CD. Buy it. (MH) 

£6 ppd from REJECTED RECORDS. 

TRAILER HITCH - “The Long Tall Tales And Highway Adven- 
tures Of...” CD/ 39:36. 

This is like truck-core or something and it’s fucking great. It’s like big 
dirty rocking punk songs with vocal delivery by a beer-guzzlin’ 18- 
stone truck cab king. My sorta guy. Damn, even the first two songs 
are entitled “Big Truckin’ Daddy” and “Big Truck Pull” and later on 
you get the tear jerking “Lonely Trucker Ballad”. Could a trucking 
guy like me want for anything more? This is just like 1 8-wheeler heavy 
rock music yanking a tune on the airhorn and spewing filthy fumes 
from it’s twin chrome exhausts. Oh yeah, I was born to review this 
shit. Praise the lord of truckers. (RR) 

MAN'S RUIN.. 

TRANS MEGETTI • “Steal the Jet Keys” CD/ 36:14. 

Damn, how do you describe quite why the TRANS MEGETTI are so 
great? Tough one. See, they’re like this exquisite melding of punk 
and emo, lightly showered with a little indie-rock, and then dusted 
off with even a few string quartets. They can either rock your world 
or bring it to a complete standSiJI, depending on which way they 
want to pull your emotions on each track. The singer has this unique 
‘plead’ to his voice, he’s kinda desperate but also authoritative. They 
play with rhythms, and can take a simple almost tribal beat at times 
and deform it into a driving hardcore song, spliced with emo senti- 
ment and rock-out guitars. Hell you even get a great reworked AGENT 
ORANGE song that will end with your speakers threatening to col- 
lapse inwards. Another great record that you need to own. (RR) 
ART MONK CONSTRUCTION. 

TRAVIS CUT - “Seventh Inning Stretch” LP. 

Okay, there’s one inherent flaw in this album and that’s the fact that 
because it took SO long to come out (first it was the beginning of the 
year, then May, now late July) half of these tracks have been out 
there for ages on various different 7"’s. The others I recognised from 
their gigs, so there were no real surprises on here. Still, it’s a pretty 
nicely packaged, well produced collection of way above standard 
melodic pop-punk songs that are just so much more together com- 
pared to their first long player many moons ago. And it’s on vinyl at 
just five quid post paid, so snap up a copy now before you have to 
resort the CD only Fluffy Bunny version. Oh, definite stand outs are 
‘Been Down So Long’, ‘Save Me Now’ and their skanked up, poppy 
JAGS cover. (MD) 

SUSPECT DEVICE. 

TRIPLE FAST ACTION - “Cattlemen Don’t” CD/ 48:45. 

The start of this album will totally (indie) rock your world. You just 
want to be the kid playing that beautifully thick riff that is tearing the 
room apart. TRIPLE FAST ACTION took me a little by surprise by 
not being Deep Elm’s usual fare, but once they’d sunk in, hell did 
they dig deep into my heart! This is just fucking A indie-rock blessed 
with some of the smoothest sounds and refined power you’re gonna 
get this year. TFA may well be an emo band, but not in the true 
sense of the term, more because they simply touch you and move 
you. The singer can be both swoon-inducing and persuasive, as he 
shifts between gravelled rock singer and breathy angelic lofty tones 
ala SHUDDER TO THINK. TRIPLE FAST ACTION were a band just 
built for rainy Sunday afternoons, for playing loud as you watch the 
raindrops race down the window, and making the world feel like the 
right place to be in after all. Let’s just say, if SAMIAM were mellow, 
this would be them. Wow. (RR) 

DEEP ELM. 

TRUMANS WATER • “Fragments of a Lucky Break” CD/ 52:16. 

I waited a long time to hear TRUMANS WATER and here is my 
chance. Urn, okay, so maybe it’s just as well I wasn’t holding my 
breath during that wait. I dunno, maybe I’m too straight for all this 
stuff, but it really just sounds like some crazies messing about in a 
studio with their guitars and seeing what happens. Some of it actu- 
ally reminds me of the mice in ‘The Clangers’, when they went all 


whoopy and hyper because the Soup Dragon had went missing or 
something. Maybe this’ll grow on me with time, like in 20 years. (RR) 
EMPEROR JONES/ TRANCE SYNDICATE. 

UNDECLINABLE AMBUSCADE ■ “One For The Money” CD/ 
35:57. 

The musical equivalent of watching paint dry. U.A. will no doubt earn 
themselves a place along side all the other soon to be forgotten 
BAD RELIGION clones that plague my very existence with their per- 
fect harmonies, pretentious lyrics and general lack of originality. “One 
For The Money’ starts and then some time later finishes, leaving me 
thinking UNDECLINABLE who? (DT) 

EPITAPH EUROPE. 

URKO/ SUFFER spilt T. 

Holey maloney, hows this for a split 7". I put on URKO first, being 
firm faves of mine and a band I’ve love since Marv sent me one of 
their early demos yonks ago. Pulverising, manic and raging brutal 
hardcore to the bone. URKO take you, shake you, leave you-quiver- 
ing and wanting more. Who needs TENNANTS, when you can seek 
out your deepest desires with this lot. Superb quality and it’s a real 
pleasure just to freak out to this. Two of their own and a remake of 
Y.O.T’s ‘I Have Faith’ where URKO correct It with having no faith and 
a pessimistic view of things. Awesome stuff. SUFFER, ah, their last 
ever recordings. What a way to go out. A total wall of noise. These 
tracks were recorded at the same time as their ‘Forest Of Spears’ 
EP, but these sound better. Wonder why? Anyway, they play way 
out ballistic hardcore that will surely fuck with your brain. Awesome 
stuff. Another amazing 7" of un-adultered hardcore mayhem on En- 
slaved/ Flat Earth. Everyone reading this send your money to these 
guys, they are what hardcore is all about. Long may it live. Brutal 
hardcorepunk for the millennium. Well lets hope URKO will be flying 
the flag. (MH) 

£2 ppd from: FLAT EARTH. 

USUALS-“S/T” CD/ 38:09. 

The USUALS play a fine mixture of both traditional and modern 
sounding ska tunes. Excellent female vocals that could be compared 
to ISAAC GREEN & THE SKALARS or even PHYLLIS DILLON, and 
a very competent brass section, that can do some great solo’s when 
they want to. Check out the instrumental tracks ‘Down For The Count’ 
and ‘St.John’s (The Lazy River)’ for some damn fine horn blowing. 
There’s nothing ska/punk about this, just well played ska that’s defi- 
nitely worth a listen. (DT) 

NO IDEA, PO Box 14636, Gainesville, FL 326004^4636, USA. 

VIA - “A.MIIIion Miles Away: Emo Diaries Chapter TWo” CD/ 62:30. 
Your prayers have been answered. Chapter Two is with us. Chapter 
One was the best compilation ever produced. Chapter Two is also 
the best compilation ever released. For fuck’s sake, it starts off with 
a truly tear-jerkingly beautiful emo-rock ballad from POP UNKNOWN 
and then eases with pure blessedness into APPLESEED CAST. Other 
players in this work of emo-rock perfection are SEVEN STOREY 
MOUNTAIN, THE BLACKTOP CADENCE. BRANDTSON, SHOOT- 
ERS & SENDERS, BUFORD. THE JAZZ JUNE, PLAIN. MAGSTATIC 
MY FAVOURITE CITIZEN, STRIKE FORCE, THE MIRACLE OF 86 
and TESS WILEY. You may not have heard of many of these bands, 
but once you’ve heard one track by them, you’ll want everything 
they’ve ever recorded. Deep Elm have bestowed upon the world 
another collection of life-affirming music and Chapter 3 is on the 
way. Oh boy... (RR) 

DEEP ELM. 

VIA - “Alive in Ireland” CD/ 71:35. 

Four bands recorded live at The Warzone Centre and the inimitable 
WAT TYLER kick things off by introducing themselves as Disco 
Groove Cunt Student Shit Fuck Not Punk which sets the tone of the 
next twenty minutes or so before launching, uh, stumbling into “The 
Smurf Song” which is always a hoot-fest. As expected all seven tracks 
deliver the hilarity you anticipated. Sure, half of a WAT TYLER gig is 
the visual comedy, but the other half is most definitely the aural ab- 
surdness and the in-between stand-up act. Class stuff. Next up is 
EX-CATHEDRA, Scotland’s ska-punk-fucking-rockers. The fine thing 
about these is that they really are a punk band with ska bits, not 
some sissy ska band that occasionally hit the distortion pedal. Good 
stuff. And for change of pace, JESSE are up next, whom of course 
you all know was one of Frankie Stubbs’ bands in between 
LEATHERFACE splitting up and reforming, and it’s just great. Like 
LEATHERFACE went both melancholic and poppy in one go. Finally 
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things are rounded off with one long track from KABIN BOY that’s a 
drawn-out heavy affair, like if MAN IS THE BASTARD were a heavy 
metal band. The recording quality is excellent for a live recording, 
and all four bands offer different but equally great fare. Plus 40% of 
the money goes towards the Warzone so pick this up. (RR) 
REJECTED. 

V/A - “British Punk Invasion Vol. 5” CD/ 77:48. 

Bit of a misleading title as out of the five bands featured one of them 
is based in the USA and one of them is hardly punk, well not to my 
ears anyway. I’m not exactly sure when sub-BEATLES tunes and 
whiney indie-pop singing became punk but I’m sure GINK could tell 
me. This band are utter drivel and the only way I could find to listen 
to them is to here the intro to their first song before skipping to track 
7. Which is where we find BLADDER BLADDER BLADDER who are 
the aforementioned ex-pats. I’d only ever heard one song of theirs 
before, the excellent ‘US Dole Queue’ and I must say they’re well 
good, CLASHy tunes with a lager lout attitude, pure class. Certainly 
my favourite band on the comp. Next up are INFOMANIA who do 
some of that there ‘poppy’ punk They’re perfectly worthy and though 
not normally my bag of glue, I was pleasantly surprised, a bit of a 
retro ‘BUZZCOCKS’ feel to it. They also have one standout top tune 
in the shape of ‘Solitude’ though for the most part they’re rather av- 
erage. Then we have the HANG UPS who chuck out lame pop-punk 
which I am quite frankly sick of. I kept thinking ever other tune was a 
cover, they sing ‘I Need A Reaction’ well I’ll give you one ‘YER CRAP!’ 

- will that do? As some sort apology for the previous band we have 
the STAINS who, despite being hailed as the best punk band in Brit- 
ain by a mainstream paper (the Guardian I think), I’d not heard their 
stuff before. ‘What England Does’ is a right classic. So overall two 
top bands one alright one and two shite ones. I wish they’d put simi- 
lar styles of punk on the same release, but it exposes people to 
other types of punk I suppose. (TF) 

HIGH SOCIETY, St. Petersburger Str. 4, 18107 Rostock, Germany. 

V/A - “Cry Now, Cry Later - Vol. 3 & 4“ CD/ 52.23. 

Originally released as two double 7" comps, probably out of print for 
ages now available on CD with bonus tracks. The definite power 
violence, grind, weird, spazzed out fast and furious comp. Featuring 
MAN IS THE BASTARD, LACK OF INTEREST, SOILENT GREEN, 
LOOMIS SLOVAK, CROM, EXCRUCIATING TERROR, CAVITY, 
FLAME RETARDED, AGATHOCLES, SUPPRESSION, DIVISIA, 
CAROL, SPAZZ, LOS CRUDOS, GASP, HALFMAN, NOOTHGRUSH, 
CHARLES BRONSON. LOCUST, DETESTATION, ABNEGATION, 
SEVEN FOOT SPLEEN, AGORAPHOBIC NOSEBLEED. Not for the 
faint hearted, a mega comg of all out power. All the bands are Ameri- 
can, except two. (MH) 

PESSIMISER, PO Box 1070, Hermosa Beach, CA 90254, USA. 

V/A - “Dave Parasite Presents...” CD/ 55:09. 

This is a great compilation of, yes you’ve guessed it, Japanese punk. 
All bands do the RAMONES/ SC^^EECHING WEASEL thing. 20 
tracks by 20 bands that I’ve never heard of before, most of which 
sing about love, girls, girlfriends and chocolate. Highlights include 
BUG SNEAKERS, MACH PELICAN, AUTOMATICS, RON RON 
CLOU, SUNNYCHAR and many others. If you like your punk poppy, 
then you’ll love this. (DT) 

AMERICAN POP PROJECT. 

V/A - “Deep Thoughts” CD/ 50:22. 

Yet another sampler CD, this one’s brought to you by Nitro Records. 
As with most samplers, you can’t really go wrong with this. 22 tracks 
from all your favourite bands. They’re all here THE VANDALS, 
JUGHEADS REVENGE, SLOPPY SECONDS, AFI, T.S.O.L., THE 
OFFSPRING, ONE HIT WONDER and the increasingly annoying 
GUTTERMOUTH. Better than the last Nitro sampler and over twice 
the length. “Deep Thoughts” only costs three or four quid, what have 
you got to lose? (DT) 

NITRO. 

V/A • “Honest Don’s Greatest Shits” CD/ 32:03. 

This is Don’s second experiment in sampler science and features 
CHIXDIGGIT, RIVERDALES, TEEN IDOLS, J CHURCH, LIMP, DIE- 
SEL BOY, MAD CADDIES, FLUF, DANCE HALL CRASHERS, 
HAGFISH and, I don’t believe it - ANTI FLAG! But is that not a great 
collection of bands or what? Some of the tracks are unreleased too 
which makes it an even more value for money purchase, consider- 
ing it’s a cheapie... And you’ve just gotta see the cover! (MD) 
HONEST DON’S. 


V/A - “No Need For Wise Guys” T. 

I think I like this, although I can’t really say for sure. It’s hard to tell 
when the record is so badly scratched that you only get to hear half 
of all the songs. There’s 7 tracks In all, 2 from THE GRISWALDS, 
FETT and CHESTER and 1 from JACK CHIMP & THE ACKROYDS. 
From what I could hear of the bands they sounded pretty good. What 
can I say? There’s a great picture of Flash Gordon and Ming The 
Merciless on the cover and my copy came on lovely scratched as 
fuck bright pink vinyl. Maybe I was just unlucky, but if someone comes 
to sell you one at a gig, check for scratches first! (DT) 

S. HERMAN, PO Box 2927, Brighton, Sussex, BN1 3SH, UK. 

V/A - “Our Cards” CD/ 35.33. 

A comp CD full of melodic punkish hardcoreish type bands. There’s 
that kinda BROCCOLI/LITHIUM JOE feel to the whole thing as most 
of the bands are pretty similar and I’ve never heard of any them. 
They are: EVADE, HYPER HINDU SQUAHERS, LIFTMAN, MOUN- 
TAIN DEW, PAUSE, SCREAMING FAT RAT, SHATTERED TO 
PIECES? SPRAYPAINT, SWIPE, TAMI, VERRY GOOD MAN, 
WISHER and YOUTH STRIKE CHORD. Comes with a zine/booklet 
type thing. (MH) 

$10 ppd World from SNUFFY SMILE, 4-24-4-302 Dalzawa, 
Setagaya-Ku Tokyo 155 Japan. 

V/A - “Our Own Way” CD/ 49.49. 

AGNOSTIC FRONT are up first, what can I say that we don’t already 
know? Nothing! My first time hearing KILL YOUR IDOLS are really 
fast manic hardcore, with a touch of NEGATIVE APPROACH. I’ve 
heard FASTBREAK before, they are still doing their fast old school 
youth crew type hardcore. Really neat. GROWING CONCERN are 
another raging old school band, fucking ace stuff from these Italian 
dudes. COLLATERAL DAMAGE rip through some menacing new 
school type stuff. Look above for ENSIGN, they play hard with great 
tunes. Following them are the new Revelation darlings IN MY EYES, 
more ripping old school core. I started wondering about MODEL 
AMERICAN, but with their anti-fascist bit I breathed a sigh of relief. 
Fuck, are KILLING TIME still going? Sure haven’t changed that much. 
OS101 quickly follow, but are more harder and faster than the CD I 
reviewed of them earlier. I like this stuff better. I had only heard one 
REDEMPTION 87 track prior to this one, this one certainly blows it 
away. Brutal old schooly hardcore, you know the score. I’d never 
heard AWKWARD THOUGHT before, but I’d heard their name - they 
certainly are at home with the rest of the bands on this comp. As are 
BUILT TO LAST, STRENGTH 691 . GOOD RIDDANCE, TRIAL, POW- 
ERHOUSE and MAXIMUM PENALTY. THE SUPPRESSION SWING 
rule, totally rocking, grooving powerful hardcore. HECKLE bring pro- 
ceedings to a halt with their shortish and to the point number. Comes 
with a neat little lyric booklet. Great selection of old school type band 
bands, kinda like that old Revelation comp and the old Blackout one. 
Yeah, I know this one’s on Blackout too. Duhl (MH) 

BLACKOUT, Oranlenstr. 37 10999 Berlin, Germany. 

V/A - “Ox #32” CD/ 76:55. 

Another huge comp from the ‘Ox’ folk to accompany you as you flick 
through the mag wishing you could read German. Kicks off with a 
bizarre Russian folk song, but then is kicked into action by a great 
CELLOPHANE SUCKERS song and then you’re carried along for 
well over an hour by the likes of J CHURCH, MAD CADDIES, FLUF, 
DILLINGER 4, LA DONNAS, FUNERAL ORATION, CHOKEBORE, 
DAS KLOWN and fuckin’ hundreds (well maybe not that manyl) of 
German bands you’ll never have heard before but have names that 
just make you want to hear them like JIMMI PELZ FISTFUCK USA 
and the GREAT UNWASHED. This is just a massive comp of world 
punk music that gels together nicely by having a neat underground 
feel to it and aided by the nice booklet featuring a wee write-up on all 
of the bands. Worth picking up ‘Ox’ zine alone for and at least you 
can look at the pictures in the zine! (RR) 

PO Box 143445, D-45254 Essen, Germany. 

V/A - “P101 #4” CD/ 66:46. 

This be the CD that comes with “PIOI” #4 zine, hence that title I’ve 
just made up for it. See, I had to make up a title, because it doesn’t 
have a title. For that matter it doesn’t have any -band or track listing 
with it. In fact it doesn’t even have a damn picture on it - just says 
‘PI 01 #4 sponsored by Sessions’. Now hey, I run a label, so I know 
how cheap these are to produce and how easy it is to put the damn 
things in a plastic bag with a little piece of paper, so I don’t have to 
go looking through the zine for the band list. So that kinda sucks. 
Anyway, this is just a big comp of lots of bands of all genres which is 




fine if you want to check some out, but means that it just doesn’t 
work as a compilation. For instance you get REFUSED sandwiched 
between the soft-rock of MOCK and the snotpunk of BIGWIG. Huh, 
go figure that out! Also included are McCRACKINS, PINTO, PANIC, 
FOUR LETTER WORD, BLINK 182 (bleaukl), THE BUSINESS, 
CATCH 22, DOUG, THE JELLYS, MARSHES, ZOINKSI, J CHURCH 
and plenty of others too. Okay I guess but the proliferation of cheap 
(and nicely packaged!) label samplers around these days put this 
right in the shade. (RR) 

P101, PO Box 1152, Winterbourne, Bristol, BS36 2YD, UK. 

V/A - “Pretty In Pop” CDEP/ 17:50. 

Oh yeah, the perfect choice of user-friendly pastel shades for the 
packaging of this 5 track CDEP only emphasise the absolute popness 
contained within. BONADUCES start things off with ‘Go Crazy’ by 
FLESH FOR LULU. You know how I once said these guys sounded 
like J CHURCH? Well they don’t really - they sound more like a more 
indie, male fronted version of DISCOUNT. Who in turn sound like a 
female J CHURCH. Confused? Check out all three bands in a row to 
see what I mean... Okay, next we have NINETY NINE (very nice 
shimmery pop) with an ECHO AND THE BUNNYMEN cover, 
SPEEDBUGGY who don’t really do “Pretty In Pink” much justice, 
unfortunately, and CIAO BELLA who are definitely the worst band 
here. BUT the day Is saved by B’EHL who do a great jangly pop 
version of ‘Don’t You Forget About Me’ from “The Breakfast Club”. 
They sound like a cross between THE SUNDAYS and DISCOUNT 
with a synthesiser in tow. If you were ever a fan of ‘new wave’ then 
this might just be your thing. (MD) 

ENDEARING, PO Box 69009, Winnipeg, Manitoba, R3P 2G9, 
Canada. 

V/A - “Shreds Vol. 5” CD/ 50:34. 

And for a fine example of making comps work as a collection of 
songs, see this very example from the good folk at Shredder records. 
This catalogues and captures the early 90s scene nicely and man- 
ages to throw together varying bands into one nice little lump that 
tastes real good. It covers the ground between indie-pop across to 
punk rock with all points in between (ie pop-punk) struck upon a few 
times too. So you get the likes of THE FIENDZ (yay!),OUR AMERI- 
CAN COUSINS, ADJUSTABLE BOY (yayl), VIBRALUX, SWEET 
THINGS and KILL SYBIL making you feel young again, and the likes 
of STRAWMAN (yayl), THOSE UNKNOWN, HEADWOUND, 
OXYMORONS and FUCKBOYZ making you feel like yourself again. 
Good comp of some little-known and some sadly-missed bands. (RR) 
SHREDDER, 75 Plum Tree Lane, #3, San Rafael, CA 94901, USA. 

V/A - “Ska... Doesn’t it All Sound The Same?” CD/ 75:26. 

This is so good. After 15 years and over 100 releases. Moon Ska 
are getting their shit together this side of the Atlantic. Over 50 CD’s 
are due to be released by the end of this year, of ska previously 
unavailable over here, as well as loads of new releases. This CD is 
just a taste of things to come from Moon Ska Europe, featuring all 
the best Moon Ska bands past and present. THE TOASTERS, 
MEPHISKAPHELES, LET’S GO BOWLING, EDNA’S GOLDFISH, 
THE SLACKERS, EASY BIG FELLA and many more. A fine intro- 
duction to the best ska label around today! ***STOP PRESS!!! The 
first 50 Fracture readers who write to the Moon Ska address below 
will get a FREE copy of this CD sent to them! (make sure you say 
where you saw this cool offer)*** (DT) 

MOON SKA, PO BOX 184, Ashford, Kent, TN24 OZS, UK. 

V/A - “Songs From The Penalty Box” CD/ 61:03. 

I was all set to slag off this sampler of Christian Punk/ Hardcore/ 
Metal bands on Tooth & Nail. Then I played it - the first couple of 
songs were OK then my ears were met with the sweet sounds of 
MxPx. Goddamn it if these boys don’t play some of the best pop 
punk I’ve ever heard, from then on I started to enjoy this CD. Apart 
from some dud tracks, notably a band called KLANK who play quite 
dire industrial type shit, there are some really good bands on here. 
STRONGARM, ZAO and OVERCOME would all be at home on Vic- 
tory as they play very' intense and heavy metallic hardcore with re- 
ally evil vocals. I was determined not to like this but I’ve been won 
over. Yes kids, Christianity is where it’s at. (AG) 

TOOTH & NAIL. 

V/A ■ “Tooth & Nall Rock Sampler” CD/ 55:37. 

Rock? Rock? Ye jest, yes? No? Then how dare you take that holy 
name in vain. The majority of bands on here are about as ‘rock’ as 
T’PAU. I really thought some of the bands on here were gonna be 


good, but the majority of them let me down (the exceptions being 
ROADSIDE MONUMENT and SAL PARADISE with their excellent 
minimalist emo-rock). The majority of bands on here are either indie- 
pop or drawn out breathy trawls through nothingness. So just to let 
you know, my disappointers included VELOUR 100, STAR FLYER 
59, PEDRO THE LION, DANIELSON FAMILY, MORELLA’S FOR- 
EST, DELTA HAYMAX, LUXURY, JOY ELECTRIC, PLANKEYE and 
a few more too. Cah, rock indeed! The lying scoundrels! (RR) 
TOOTH & NAIL. 

V/A - “Victory Singles Vol.2" CD/ 58:51. 

Okay, we have SNAPCASE, INTEGRITY, STRIFE, BLOOD FOR 
BLOOD, DAMNATION AD, PSYWARFARE and HI-FI AND THE 
ROAD BURNERS. The first five are your typical heavy-assed Vic- 
tory metal/ hardcore assault, but HI-FI AND THE ROAD BURNERS 
are kinda sleazy rockabilly and PSYWARFARE are a joke - honestly, 
if anyone out there has taken that band seriously then the jokes on 
you. It’s just ridiculous bleeps and wishy-washy noises. I must admit 
to having a good ol’ chuckle to myself about dumb hardcore kids 
sitting around listening to PSYWARFARE and trying to ’get into It’ 
just ’cos they’re on Victory. Ha, ha. (MD) 

VICTORY. 

V/A • “Victory Singles Vol.3” CD/ 37:33. 

The latest singles compilation from Victory and it’s maybe not all 
that you’d expect, being that only half of the songs are hardcore 
metal ones. So it kicks off with MADBALL’s “Been There, Done That” 
7" which also pretty much sums up the music. It’s way better than 
their last album but is still just a case of been there and done that 
heavy hardcore, all fists-in-the-air and gang choruses. Next up is 
the first of two ELECTRIC FRANKENSTEIN 7"s that just don’t live 
up to every great word I’d heard about them, they’re just a standard 
garage punk band that are definitely energetic and rockin’ but no- 
where near the standards of say, the QUADRAJETS or the HOOK- 
ERS. Then we have the first of two INTEGRITY 7"s and you just 
know you can never have too much of the ‘TEG, so it’ll come as a 
mild surprise to learn that these are apparently karaoke songs, with 
the unimitable Dwid singing along live to backing tracks In Bo-Loong’s 
Japanese restaurant. But it still rules, just in a kinda rawer INTEG- 
RITY metal way. Then we have the way more tuneful L.E.S. 
STITCHES who kick out a coupla tracks of punk rock ‘n’ roll that 
never quite caught alight. And after a little more of ELEC FRANK 
and the ‘TEG things are rounded off with a track from LOCKWELD 
that is naught but bleeps and bloops. So there, in a very large nut- 
shell, is a rundown of a very eclectic CD. (RR) 

VICTORY. 

V/A - ‘^hat Is Crust? What Is Melo-core? Be Different, Be 
Hardcore?” CD/ 56:30. 

Strong contender for silliest title of the year, I think something is lost 
in the translation of this Japanese compilation. Well what you have 
here is 26 tracks by 14 Japanese bands the majority playing crust, 
some straight up hardcore punk, some you can’t tell because the 
production is so bad and some are just plain crap. For me the best 
bands on here were DEFIANCE and ARGUE DAMNATION with their 
abrasive crusty hardcore assaults. I was quite disappointed by this 
compilation, probably because most of the bands are more mellow 
than the usual thrash/powerviolence that we have come to expect 
from Japan. As with most compilations it’s a mixed bag but at least 
you can laugh at some of the band names and song titles. Oh yeah, 
what Is meto-core? (AG) 

VINYL JAPAN, 98 Camden Road, London, NW1 9EA, UK. 

V/A • “Underground Invasion Vol.. 1” CD/ 60:46. 

Oh hell. I’m not built for this. 37 tracks of punk fucking rock in just 
over an hour. I think a small selection of band names will give you 
some idea of what we’re dealing with: DRUNK TANK, NEGATIVES, 
MOHAWK BARBIE, CHEAP AS FUCK, ARMED CITIZEN, THE UGLY 
PATROL, THE EATING DISORDERS, LEGION OF DOOM, MEGA 
STINK MEN, CRIPPLED HEROES etc. You get the idea. All 37 bands 
play punk fucking rock and this is only $5 post-paid from Beer City. ’ 
But save the last word for the best band name I’ve heard in ages - 
SHITLOADS OF FUCK ALL - isn’t that just a classic? (RR) 

BEER CITY. 

V/A - “We Are The Dinosaurs Of Tomorrow” Compilation tape. 

Big international punk comp that’s accompanied by a fat A5 booklet 
that fills you in on band info. It’s mainly straight-forward punk but 
there are a few hardcore gems and pop-punk diamonds in amongst 
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it all too. So included in this big melting-pot of fun is TRUTH DECAY, 
HOOTON 3 CAR, THE PRICKS, LOWLIFE, TOO LITTLE TOO LATE, 
BLYTH POWER, DEAD JOE, UNCURBED, BLIND MOLE RAT, 
BARNSTORMER, NEWTOWN GRUNTS, TRAVIS CUT and plenty 
more bands from all over the world. It’s a cheap a simple way of 
checking out what’s what y’know... (RR) 

WE’VE HAD ENOUGHI, Robert VIrkus, Lookstr.16, 27711 
Osterholz, Germany. 

V/A - “Weird, Waxed And Wired” 2 X LP. 

Oh my god, I almost passed out when I saw this! I’ve never run back 
from the PO Box as fast as I did when I saw this amazing double 
album staring at me. Okay, let’s start with the full colour comic art 
gatefold cover - it just SCREAMS “bucket loads of garage punk con- 
tained within” at ya. and it doesn’t lie either because over the space 
of four sides you get SPIDER BABIES, SONIC DOLLS, JET BUMP- 
ERS, SCARED OF CHAKA, X-RAYS, CHINESE MILLIONAIRES. 
LOS ASS-DRAGGERS. APOLLO CREED. THE DIRTYS and SO 
MUCH more. It’s just amazing, I don’t know what else to say! Get 
this and you’ll never need to buy a garage compilation ever again... 
And a big “yipppee!” to the JET BUMPERS for doing us all a favour 
and releasing a GOOD version of the “Cheers” theme tune - no “Oi, 
Oi'si”, no ska section, no slow to ultra fast section, just a quality 
punk rock cover that sounds like a faster RAMONES with cool back- 
ing vocals. “Gan champion, aye. Now then”, as I suppose they would 
say up north... uh, help me Russ, I think I’m digging my own grave 





here... (MD) 

RADIO BLAST. 

V/A • “What Were We Fighting For?” CD/ 37.23. 

On this great comp the following do versions pretty similar to the 
originals; FINAL CONFLICT - ‘Nazi Punks Fuck Off’ (I’m glad they 
didn’t get NAPALM DEATH to do this as they made a piss poor job of 
it on the T they released of this song a couple of years ago). THE 
MISSING 23RD - 'Moral Majority’. BLANKS 77 - ‘Too Drunk To Fuck’. 
DRAIN DAMAGE - ‘MTV Get Off The Air’, VITAMIN L - ‘California 
Uber Alles’, ANGRY LIHLE MAN - ‘When You Get Drafted’. NO 
FRAUD - ‘Life Sentence’, THE DREAD - ‘Moon Over Marin’, DAS 
KLOWN - ‘Police Truck’, GOB - ‘Terminal Preppie’, ARSON FAMILY 
- Government Flu’, then ELECTRIC FRANKENSTEIN doing their own 
weird version of ‘Your Emotions’, ANAL CUNT do a spazzed out 
furious as fuck grindcore version of ‘Religious Vomit’, EYELID’S ver- 
sion of ‘Forward To Death’ was fucking awful, they have a shit singer, 
VISUAL DISCRIMINATION really make a racket out of ‘Hyperactive 
Child’, The POLITIKILL INCORRECT version of ‘Jock-O-Rama’ (Ma- 
cho-Rama) is cool and have a bit of BLACK SABBATH’S ‘Paranoid’ 
thrown in for good measuTe, VITAMIN L do a jazzed out skanking 
ska version of ‘California Uber Alles’ and the vocals on INSULT’S 
version of ‘I Kill Children’ are raw and really add to the original. Brings 
back memories of what a great band DEAD KENNEDYS were, as 
it’s been a couple of years since I played their stuff and this comp 
has put me in gear to get out all their stuff and play It in one session. 
Yesllll Here’s a some pieces lifted off the insert; “The DK's identified 
the problems and proposed the solutions.” and “When punk was a 
threat, the DEAD KENNEDYS were at the forefront of the move- 
ment. So here we have a variety of punk bands, not on Alternative 
Tentacles, paying homage to one of the legendary punk bands of ail 
time”. I totally agree and I’m pretty much sure most people have at 
least one favourite DK’s song. I’ve loads of them. (MH) 

KNOW, PO Box 90579, Long Beach, CA 90809, USA. 

V/A - “You Are Very Attractive • Spare Some Change?” cassette. 
Good comp with mostly great sound quality and the bands are of a 
punk, melodic variety. Features: FYP, CHICKEN, RADION BAGH- 
DAD, YOUR MOTHER, 7 MILE SMILE. BAMBIX. DIVERSE D, FUN- 
NEL, THRILLKIDS, THE BAM BAMS, BRIGITTE, BLANKS 77, 
SEYMOUR. GRUFF, FEINHERB, THE TORTURED. NOT MY SON. 
WARD ‘A’, CRISIS WHAT CRISIS, CAMEL BOY and PRACTICAL 
JOKE. Comes with a neat A5 booklet featuring all the bands. (MH) 
Robert VIrkus, Fesenfeld 55, 28203 Bremen, Germany. 

VICE SQUAD • “Get A Life” CD/ 32:40. 

Now this is bad. Really, really BAD. Everything about this CD is hor- 
rid, from the garish packaging to the god awful crappy rock toss 
wrapped up as punk that the 40 something VICE SQUAD are now 
playing. It sounds like they use a drum machine too which just adds 
to the turmoil of It all. With all that said though, my last trip to Hull 
was made all the more entertaining when we discovered the track 
‘Take Too Many E’s’ which is just SO fucking bad It’s unbelievable. 


Seriously, this is audio comedy to the fullest. We actually had a spe- 
cial ‘Take Too Many E’s’ party where Russ got his band members to 
come back to the house after practice, and we all sat around playing 
it over and over until 1 in the morning. Tears flowed, mouths opened 
wide and a great variety of laughing styles were unleashed. It was 
quite a spiritual experience in fact. (MD) 

RHYTHM VICAR, do Unit 15, Bushell Business Estate, 
HIthercroft, Wallingford, Oxon, 0X10 ODD, UK. 

VICE SQUAD - “Get a Life” CD/ 32:40. 

Hahaha, this is funny! But it’s meant to be right? What? Oh, It’s not 
meant to be? Well why have they got those hilarious cheesy pisstake 
lyrics then? And why that production that sounds like a little Bontempi 
organ with flat batteries? And why the lurid packaging like vomit In a 
lava-lamp? And why the girl in a bin-bag and chubby bald guy in a 
trawler-net? And why the drummer called ‘Pumpy’? And why the 
genuine ‘Fan Club’ address? And why the big widdly guitar solos? 
No, I don’t believe you, this Is like the new incarnation of BAD NEWS 
isn’t it? Mtnd you, as funny as it all is, I still had more fun watching 
the guy opposite fitting new uPVC glazing. (RR) 

RHYTHM VICAR. 

VOODOO GLOW SKULLS • “The Band Geek Mafia” CD/ 44:17. 

Y’know the last two VOODOO GLOW SKULLS albums? Well this 
sounds exactly like them; ie. annoying as hell. (MD) 

EPITAPH EUROPE. 

WALT MINK - “Colossus” CD/ 41:27. 

I’m sure there’s a Jap band called WALT MINK too, but it seems 
weird that two bands would call themselves a name like that. Am I 
missing something? Anyway, this WALT MINK Is American subur- 
ban boys and I’m sitting on the fence for this one. It could be either 
(a) horrible semi-funky 60s sounding pop music or (b) hip jazzy pop- 
punk with oohs and aahs in abundance. The lack of any packaging 
doesn’t help to make up my mind. Oh hang on, in the time It took me 
to type that last sentence I’ve decided this is former of the two styles. 
No wait, the song that I really like has just started so I’ve changed 
my mind and decided It’s the latter of the two. I think. I don’t know. 
What’s my name? (RR) 

DEEP ELM. 

WILLIAMS, ANDRE - “Silky” CD/ 42:54. 

I gave this CD to my mum. She was around in the 1950’s and used 
to like r’n’b. (RR) 

IN THE RED. 

X-RAYS - “Whores Are Cool” T. 

Methinks these garage-punksters have a bit of a concept going here. 
See that title, well the songs are called “Two Bit Whore” and “Special 
Agent Whore”. The concept of course is the perpetual use of three- 
word titles. This Is one of those 7''s where each song takes up about 
an inch of wax because they’re over In a blowout of chainsaw gui- 
tars and bar-room vocal-yells, leaving you with nothing but a spiked 
chorus spinning around your head. This is rock ‘n’ roll that’s been 
kicked to death, set alight to and pressed onto a T record. Ouch. 
(RR) 

SADDLE TRAMP, PO Box 5412, Nottingham, NG1 6HT, UK. 
X-RAYS - “Grown Up Drunk” T. 

Crazy fast paced garage punk rock. Can’t really say more than that, 
the sound is pretty raw. Another thing. I’m nearly sure each song is 
played twice on this 7". Weird. (MH) 

KEN ROCK, GIsslerodsbacken 18, 457 02 Grebbestad, Sweden. 
YELLOW SCAB - ’’Tuna Town” 7". 

Now that’s a bad name. I really would not want to be in a band called 
YELLOW SCABS. In fact I think I’d want to be in them as much as I’d 
want to be in a band called CLIT COPS. That’s a bad, sick, horrible 
name that I could hardly bring myself to type... Well anyway, YEL- 
LOW SCAB play punky rock’n’roll type stuff with some pretty rockin’ 
choruses that have cool backing vocals and other such stoopid tom- 
foolery. The singer is a woman, but I’m not allowed to tell you that 
because then I would singling this band out as a “woman’ band and 
then we’d have loads of letter sent to us saying that we’re nazi, sex- 
ist bastards. So I won’t tell you that the singer for this band is a 
woman. In the end though YELLOW SCAB play totally disposable 
rock’n’roll that beer drinkin’. leather jacket wearing teens can get 
into on a friday night. ’Tis true. (MD) 

INTENSIVE SCARE, PO Box 142, New York, NY 10002-0142, USA. 






DEMO TAPE REVIEWS 

DOG EARED - “S/T’. 

These guys seem to like the fact that they’ve been compared to 
ZOINKS! and the GET UP KIDS in the past, and who can blame 
them, they’re two great bands. Well DOG EARED are definitely me- 
lodic poppy punk, both tight and catchy, and they also sound way 
more mature than their ages (the members are all pretty much 16 
years old). Not only that, they have a fine air of originality and aren’t 
just another British NOFX wannabe. Unfortunately, being all out of 
comparisons for one day I really can give you any pointers but I will 
let it be known that DOG EARED are one of the hottest bands doing 
the demo rounds at the moment. In fact this tape is really, really 
great! Shame about the name... (MD) 

53 Clerkenwell Close, London, EC1, UK. 

FIFTY THIRD AND A THIRD - "Rock’n’Roll High School". 
RAMONES influenced, uh... RAMONES type music! I suppose it 
sounds okay, but then again it just sounds like a RIVERDALES demo 
or something, so I don’t quite see the point. Yeah, actually It sounds 
exactly like a RIVERDALES demo. Or even a RAMONES demo. And 
on the cover it has a drawing of a RAMONES type ’punk’. (MD) 

41 Cricketfleld Road, Clapton, London, E5 SNR. 

FUEL • "S/T". 

These may well be called THE FUEL EXPLOSION, but it says FUEL 
on the tape so that’s what I took and was immediately left cold by 
them having the nerve to take the name of such a great band as 
their own. I was left even colder (or maybe even frozen) when I heard 
the incredibly bad Lydon impersonating singer, over the top of stand- 
ard punk rock music, so much so that I had to fast-forward to thaw 
me out. Fortunately on track two the Lydon overtones are gone but 
only to be replaced by a big rock singer and ‘hey-hey-hey’ back-ups. 
And by track three I’m running hot and cold when a pop-punk singer 
enters the fray over a much better song. FUEL or THE FUEL EX- 
PLOSION have the ability to play and the production is real good, 
but they could definitely do with finding somewhere to put their feet 
before they trip over themselves, because right now It’s like listening 
to schizophrenia in musical form. (RR) 

16 Gian yr Afun Rd, Pencoed, Mid Glam, CF35 5PR, Wales, UK. 

GROUNDED • “Ground Zero”. 

I think there are about four or five bands called GROUNDED around 
right now so choose carefully or you could come to earth with a 
bump (oh dear...). This GROUNDED are from Wales and this 
GROUNDED are really pretty damn good. Three tracks of moody 
indie-rock that’s poppy and heavy all at once. Their use of acoustic 
guitars and the singers downbeat powerful voice totally brings 
FARSIDE to mind, and that’s a fine compliment from me. The songs 
are all well-constructed, sliding between stripped-down acoustic 
melodies and full-on meaty power-chord rock-outs. In fact if the pro- 
duction was crisped up a little this tape would make a mighty fine 7" 
EP that I’d be happy to own. Hopefully this GROUNDED will be the 
one to beat the rest into submission and we can look forward to 
hearing more from them in the future. (RR) 

31 Brookside, Dinas Powys, Vale Of Glamorgan, CF6 ALA, UK. 

MiNDCAGE • "Take Another Look!". 

“We have quite a unique sound. We don't mean to sound up our 
own arse, but I cant think of anyone we sound like". WRONGI You 
sound like every other ’funky’ metal/ rapband out there. {MD) 

II Meole Rise, Shrewsbury, Shropshire, SY3 9JG, UK. 

ORRIN DEFOREST - ‘‘S/T". 

Before you start speculating, the name comes from some guy that 
wrote a book about the CIA’s involvement in drug-trafficking during 
the Vietnam War. So there you go. Musically these guys are nuts, 
this is crazy fucking chaotic hardcore noise, littered with cracked 
little moments of funky insanity. There’s occasionally a keyboard in 
there somewhere and maybe that’s why they bring the frightening 
sound of LOCUST to mind. There can’t be many bands that bring 
LOCUST to mind, but ORRIN DEFOREST do for sure. The music is 
an ugly wall of noise, the vocals are screamed and throat-tearing, 
there’s feedback everywhere and the lyrics to “GB 89 (98796-00042)” 
are written in the Wingdings font. I guess this is music for maso- 
chists, and that’s meant as a compliment. (RR) 

14 Whaggs Lane, Whickham, Newcastle, NE16 4PF, UK. 


OTHERWISE - “No One". 

3 proficiently played tracks here from Battersea FACE TO FACE 
wannabe’s OTHERWISE. Everything is ultra-polished, from the de- 
cent production to the ’proper’ colour inlay (a bit of a waste of money 
for a three track demo if you ask me though). The singer sounds 
European too, but that’s not really a surprise though, considering 
they sound like a cross between MILLENCOLIN, UNDECLINABLE 
AMBUSCADE and, as I said before, FACE TO FACE. They’re defi- 
nitely one of the more impressive ‘wanna be on Fat/ Epitaph' type 
bands I’ve heard from the UK in a while though and they’re sure to 
be picked up by a decent label soon. Yeah, not bad at all. (MD) 

49 Eaton House, Vicarage Crescent, London, SW11 3LE, UK. 

SEMTEX - “Tic Toe”. 

Humm, only two songs here with the almost mandatory UFO/Sci-Fi 
lyrics that are so in abundance these days. Growly vocals and steady 
music. Both tracks are pretty good and I fully expect this to be avail- 
able on vinyl in the near future as it’s got a good sound. If there were 
a few more tracks then it would be worth getting. (TF) 

101 Glebe Road, Norwich, Norfolk, NR2 3JH, UK. 

THIRD LUNG ■ “New York". 

Track number three on THIRD LUNG’s tape is entitled 'Fucked-Up 
Place’ and is hence quite a succinct appraisal of the whole tape. 
This kicks off with ethereal noise, feedback, looped samples and 
weirdness then launches into an instrumental hardcore stomper 
before settling into a groove akin to GIRLS vs BOYS gone heavy 
and nasty. The semi-industrial (or maybe the use of the drum ma- 
chine just suggests that the use of that lame tag is applicable?) sleazy 
hardcore is built from solid heavy guitar riffs, fx’ed guitar befuckery 
and vocals that sound as though they’ve been fed through a phaser 
fx. Interspersed throughout all of this are bleak samples and more 
looped noise. Yet it all still sounds sleazy (not sexy-sleazy but nasty- 
sleazy) and ominous. Dark stuff, brooding stuff, good DIY stuff. (RR) 
VEGAS, PO Box 45, MIrfleld, W.YorkshIre, WF14 9YQ, UK. 

THIRD STONE • “Kelsang Trlnley”. 

When THIRD STONE play their music fast they’re not too bad, kinda 
meaty hardcore with attitude. Then they slow right down and sound 
kinda like what I imagine bands with ridiculous names like WORLD 
OF AGONY to sound like. 3 tracks in all but, hell, I got a free 90 
minute cassette which I really needed today, so I’m happy. (MD) 

Flat C, 420 Woodborough Road, Nottingham, NG3 5GW, UK. 

UNKNOWN, THE • “S/T”. 

Holy fuck, this is amazing! There’s not a lot of pop-punk left these 
days that can get my booty shaking and slap my face into a wild grin 
but on this new demo the UNKNOWN have done just that! Their last 
CD was an excellent record, but this is just streets ahead of that. 
There’s a new bassist in their ranks and he’s added just so much 
more urgency and power, as well as providing the perfect backing 
vocals. These new tracks are just crunchier and more fervent than 
previous releases which is probably helped by Jerry Jones (of THE 
FIENDZ) spot-on production job. There’s a lot of ALL-ness about 
these six tracks and the UNKNOWN are definitely on a par with those 
guys (“gasp!” go the kids) but have a certain sweetness, a feel-good 
factor, a summer-day-cold-drink fix, a downright fuckin’ get up and 
leap around the room laughing like a lunatic type of sound about 
them. If pop-punk be your thang, check out the new-improved UN- 
KNOWN at all costs or forever rue your loss. Somebody release this 
on CD before my tape wears out please...? (RR) 

PO Box 110361, Cleveland, OH 44111, USA. 

VARIOUS ■ “S/T”. 

4 instrumentals of surfy influenced bluesy and really catchy. Nothing 
more, nothing less. (MH) 

44 Low Street, South Milford, LS25 5AS, UK. 

WINNER - “S/T”. 

Uhhh... the singer is American isn’t he? He is, go on, please tell me» 
he is... Because if he isn’t then I’m afraid he has a big ol’ identity 
crisis going on. Well the next thing I noticed is that the singing is out 
of time too, like about half a second behind the music which sounds 
very odd at times. But anyway, this is standard Southern Californian 
(or Surreyfornian as I suppose it must now be called - well we’ve 
had Cardiffornia and Skadiff so why not, eh?) sounding pop-punk 
that might sound better with a year’s more practice. But please, those 
vocals, THIS IS FARNHAM NOT LA! (MD) 

16 Hlllbrook Rise, Farnham, Surrey, GUO OSF, UK. 













61 LONDON RD 

BALDERTON, NEWARK NOTTS 
NG243AG EnglanD 


All prices are post 
alternatives as some 
orders (UK only) pay 
concealed cash only 


paid/Please, pi ease, state 
stock is limited. Cheques/Postal 
I .SHIPLLY . .For Europe/world well 
either £/$..No coins 


Mail order CD Albums .Each £3.73UK/$12 World 

Hellkrusher- 'Wasteland' re-released crust/punk/UK 
Oxymoron- 'Fuck the nineties' in your face oi /punk 
Beerqut 100- 'Fist full of copper' rowdy old school HL 
P.U.S-'Death from the skies' 33 political based bunes 
Apocalypse babys-'What do you think' tuneful SLF, p^k 
Sad society-'Best thing since. '77 style, tuneful punk 
Tervet kadet-'sign of the cross' raetalic ^C/punk- 

Jumpin land mines-'3unkies, loonies. miners ^ p«"'< 
Mere dead men- 'Stacks, stilettos' female vocalled pi^ 
System kicker-'Stars and stripes' 80 s style UK pui* 
Pink turds in space- 'Complete 86-91' raging Irish HC 
Mass murderers- 'Drip' blistering tuneful french punk 
Chaos UK-' just mere slaves' 9 raw HC tunes UK 
Fokkewolf-' Death ray 'MCD £3.80UK/$9 4 classic tunes 
Totalitar-'ni maste bort'19 short but fast tunes 
Legitime defonce-'ya basta' 14 tuneful french tunes 
KuOlema-36 short bursts of manic/raw hardcore 


VCIRD RFLEASFS 

ICW-Nervous tension 'Life's a bitch' CD album 
17 blistering 80 's style punk/hc tunes, UK 
£7.50 UK/$14 World 

Lardarse-'Armcbair apathy '£2/$5 dual vocalled crust he 
Mere dead men-'laced up mary'£2/$5 3 punk/new wave 
100,000 Bodybags-'Love is dead' 2 catchy punk tunes 
£1.75UK/$5 World 

The 3 above are 7'EPs/Labels,bands write + send lists 
for trades. New A5 mailorder list out sept/oct 98. 



HULL HAS ALSO PRODUCED: 


SCARPER! 

"Not As Punk As You" 7" Ep 


Four slices of melodic punk rock pie, iced with trumpets & a cup of coffee to 90 

"Four tracks, bits of trumpet, neat melodic vocals, some top swinging 

vibes, cool riffing and this winds up being absolutely different to any- 
thing else anywhere... this-ls cool as an added bonus" Vision On iH4 
Whereas Fracture #2 put It more succinctly with the quote: "Wow!" 


LITHIUM JOE 

"Wap Stories" 7" Ep 


Four belts in the face of tuneful punk rock delivered by a pop band in the first round 

"The usual cool Resolve packaging compliments this platter of four 
prime slices of hard driving tuneage that are ail topped off with real 
cool poppy drawling vocals. This is most cool." Vision On 4 
Whereas Fracture put it more succinctly with the quote. "Very cool!" 


Each T costs £2 post-paid or buy both for £3.50 postpaid 
Please make cheques & POs payable to P.TH0IWPS0N. Tb! 





Flat 3, Westbourne House, 101 
Westboume Ave, Hull, HUS 3HT, UK 
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Professional printing^ 
at DIY prioes! 




We can print just about anything on to anything 
I Shirts, Sweatshirts. Hooded lops. Patches... 

In up to FOUR perfectly registered colours. 

If you've got the idea we've got the know how. 
Frontline Screenprinting 
PO BOX HPI71 LEEDS LSbm 




FANZINE REVIEWS 

BRAINDEATH #3.5 / SLAUGHTED TREES & TOXIC INK #4.5 split 
/ 32 Pages/ A5/ copied/ $2 ppd. 

This is the last ever Braindeath iine which is a shame ‘cos it’s the 
first I’ve ever read. It’s got some interesting stuff in it - LOADS of 
intriguing news, like the VAUKERS playing with a Fascist band in 
Japan (ulp), a long and difficult quiz which if you know all the an- 
swers to it’s a miracle, a c*****W**** interview cut from the NME 
which, however daft these things sound, it’s the only way I’m gonna 
ever read anything from the NME and it’s quite interesting anyway 
as in the CHUMBA’s act like wankers, some short articles including 
one on how bad the working class are which I find not only patron- 
izing and offensive but missing the point totally, I have a real prob- 
lem in people slagging normal people off for being too thick to un- 
derstand anarchist issues when its probably more to do with the 
fact that the person explaining is being totally self righteous! (no 
offense Pablo) and furthermore what’s the word of one man in the 
sea of constant media which points people in the other direction. 
Slaughtered Trees is kinda interesting at first, it’s simply various 
punks answering the two questions - "How did you get into punk?" 
and "What keeps you interested?" which sounds a cool idea but 
after the first ten answers you start getting bored if you try and 
read it all in one sitting. Still a good idea and means you can dip in 
to it now and again. Overall worth getting. (TF) 

Strongly Opposed Rees, Flurweg 29 2504 Biel, Switzerland. 

BREAK DOWN THE WALLS #1/ 36 pages/ A5/ copied/ 50p. 

Another day, another dime, another debut issue, and another hint 
that they should reduce their type size to fit twice as much stuff in 
future issues. If I got a penny for every time I’d said that about first 
issues I’d have enough for a half a pint down the local by now. 
Anyway, besides that this is a good start, Katie and Dan have 
avoided the other frequent first-issue problem by delivering their 
zine with plenty of personality and friendly touches. Something of a 
Hull theme behind this issue (never a wise thing in my opinion!) 
with the main interviews being with top baby-maker Rick of ‘Happy 
House’ zine, plus no-babies-yetthankyou Russell of SCARPER!, 
Pigdog Records and (ahem) Fracture. There’s also a mini-inter- 
view with UNITE, plus reviews and a whole host of articles on all 
manner of stuff. Layouts could do with some pepping-up but asides 
from my facetious little aesthetic judgments, a good first issue. More 
please. (RR) 

15 Western Road, Daws Heath, Hadleigh, Essex, SS72TN, UK. 

BRISTLE #2/ 16 pages/ A5 /copied/ FREE with SAE. 

Sorta like a smaller version of Contraflow, but mainly concentrating 
on the Bristol area - home of this ‘zine. Basically reporting on pro- 
tests, gatherings, riots, police brutality, rich scumbags and the like. 
Very anti-authorian, anarchist and well worth your time. There’s 
also a couple of reviews of anarchist related publications. Good 
wee read. (MH) 

Box 25, 82 Colston Street, Bristol, BSI 5BB, UK. 

CORPUS CHAOS #3/ 64 pages/ A5/ printed/ $4 ppd. 

Fat Malaysian zine covering mainly grind metal and other fast gnarly 
shit, except for an interview with SCARPER! nestling bizarrely be- 
tween AGATHOCLES, FIST OF FURY. METROPOLITAN RAGE 
WAREHOUSE and RETALLIATION. Also has plenty of biogs from 
bands with names like IMPERIAL FOETICIDE, NECROMANICIDE 
and MORTUARY ANCESTOR. So with that in mind it comes as an 
even bigger culture clash when the editor starts spouting off about 
the Lord Jesus (saviour of us all, you betcha!) and other crap that 
his Muslim leaders teach him. So we get some wonderfully dumb 
lines about how gay people are unnatural and how Satan is to blame 
for all wars. Uhuh Danny, well remember to sign up for grade one 
class in ‘Thinking for Myself’ or ‘Rational Thought for Young Peo- 
ple’ next time you’re in school. (RR) 

Danny, 25 Jin. Keembong 9, Tmn. Johor Jaya, 81100 Johor 
Bahru, Johore DT, Malaysia. 

DIRTY PEARLS, JEWELS AND ALIEN GIRLS #3/ 52 pages/ A4/ 
copied/ £1.50 ppd. 

This is truly horrid with a capital ‘H’, and I’m not just saying that 
because the guy sent a dumb letter in with this copy, but just be- 
cause it IS truly horrid. From start to finish it’s a cut and paste mess 
with hand written reviews and an inclination towards ‘streety’ punk 


- BLANKS ’77, CHINEAPPLE PUNX, etc. and truly dire humour. In 
fact the humour Is as bad as the layout. And that’s BAD. (MD) 
Flat 12, 33 Colston Street, Bristol, BSI 5AP, UK. 

DOUBLE C-SIDE / 34 Pages/ A6/ Printed/ 60p + SAE. 

I think this little, fun size comic book is a one off. No bands in this, 
just cartoons that vary between second rate Viz humour and genu- 
inely funny strips. Half of this is made up of cartoons about 2 crusty 
punk stick men, who drink, puke and stagedive their way through 
several stories - not very amusing. The other half is funnier, sev- 
eral cartoons under the heading ‘8 reasons not to go out....ever 
again’. The best being reason 1, “Social papsters who ask how 
you are but don’t actually care...". This is nothing that spectacular, 
but if they made another one I’d probably buy it. (DT) 

PO Box 2926, Brighton, Sussex, BN1 3SX, UK. 

DUHHH #9/ 44 pages/ A5/ printed/ 60p & SAE. 

The latest instalment of the ever-reliable and ever-twisted ‘Duhhh’ 
is upon us, bringing with it a Romance theme as a bitter-sweet pill 
in amongst the punk rock fare. So we get a host of folk writing 
about the theme, some of whom are blissfully starry-eyed ol' ro- 
mantics and others who are steering well clear after having more 
than their fingers burnt. In amongst the romance is interviews with 
a trio of heavy noise-makers (16, CAVITY and NOOTHGRUSH) as 
well as excerpts of life in the West Yorkshire wastelands, reading in 
stark contrast alongside the excerpts of life on the road in subur- 
ban America. This is all laid-out across beautiful pages and with a 
print-job to match, that makes ‘Duhhh’ a zine that you need to pick 
up today. (RR) 

Anthony P, PO Box 47, Bradford, BD8 7TX, UK. 

FANZINE BOY #1/ 16 pages/ A5/ printed/ 60p + SAE. 

This is a collection of cartoons of a kid called ‘Fanzine Boy’ who 
makes and tries to sell his ‘zine Lo-Fi Pops. Obviously he fails and 
everyone thinks his ‘zine is crap and stuff. It can be pretty funny at 
times, even if it did take about 3 minutes to read the whole thing. In 
fact ‘Fanzine Boy’ and his friends remined me a hell of a lot of 
some ‘lo fi’ kids here in Cardiff too, so that kind of added to the 
appeal of it. To sum up then. Fanzine Boy is very flimsy and mod- 
erately funny but I don’t think I would have bought it. (MD) 

PO Box 2927, Brighton, Sussex, BN1 3SX, UK. 

FISH #1/ 28 pages/ A5/ copied/ £1.00 + SAE. 

This has to be the worst first issue I’ve ever seen. Okay, these 
guys may be young and don’t realise that 8 A5 pages of text (when 
it comes down to it) is NOT even remotely worth a quid, but for a 
few mingtes I was willing to forgive, forget and stick in the bin... and 
then I discovered all the crappy homophobic humour. (MD) 

90 Amberley Road, Hllsea, Portsmouth, Hants, P02 OTQ, UK. 

FLOATING TURDS #2/ 52 Pages/ A5/ Copied/ £1 + SAE. 

The first issue of this had quite a critical review in Fracture #3. The 
name is still crap, but other than that this is a decent read. Inter- 
views include SAVE FERRIS, INTENSITY, PANIC, AFI, CON- 
SUMED, GRISWALDS and loads more. As well as the interviews 
there’s the usual record, ‘zine and gig reviews, a couple of col- 
umns and a funny article on food fashion, that has got me eating 
Rice Krispy Squares and Pretzel Flipz. Worth the cover price. (DT) 

10 Westlands Avenue, Slough, Berks,SL1 6AG, UK. 

GREEDY PIGS #6/ 44 pages/ A5/ printed/ 60p & SAE. 

First time I’d seen a copy of Greedy Pigs and I really should have 
hooked up with it a lot earlier, so rub my tongue with sandpaper as 
punishment. Asides from the usual punk rock fanzine fare (in this 
case that means decent and lengthy interviews with SAD SOCI- 
ETY, WORM, J.P.E. and COMBAT SHOCK) you also get the way 
more interesting interviews with the likes of zine writers John Why 
and Rob Filth, artist John Heartfield (who did the renowned cover 
for DISCHARGE’S ‘Never Again’ album amongst many other ex- 
cellent pieces) and the Grassroots Collective. One of Greedy Pigs’ 
other solid focal points are the excellent photo-montages by the 
editor Jonathon, which are well built, presented and reproduced. 

In fact my only (tiny and obsessive layout freak) complaint is that 
the caps lock key got jammed down occasionally. Not only is caps 
hard to read but I don’t like being shouted at all the time! But I’m 
just an aesthetic fascist and the rest of the DTP’ed layouts are neat 
and easily-readable.So add to this some good columns, reviews, 
pranks and other hip shit and you have one damn fine zine. (RR) 
c/o Smegma Art, PO Box 172, Rugby, CV21 4ZU, UK. 
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GRINNER #6/ 30 pages/ AS/ copied/ 25p -i- SAE. 

This is Jas from URKO’s dumb ass, handwritten holocaust of retro 
fun, and it delivers every time. There’s loads of junk in here includ- 
ing a froe DISCHARGE poster, letters. URKO on tour and funny 
articles with titles like The Decline Of The V-Sign’, 'Misheard Lyr- 
ics’ and ‘Childhood Illusions Shattered’. Fun and stupid, stupid and 
fun, GRINNER #6 is sure to entertain for a good half hour at least. 
And bonus points go to Jas for being in another band called PISS 
TANK TWATI (MD) 

75 WInsover Road, Spalding, Lines, PE11 1EQ, UK. 

HAVE A GOOD LAUGH #29/ 24 pages/ A4/ printed/ 60p + SAE. 

I fucking love HAGL, it has been one of the best punk/ Oil ‘zines 
around. However due to the fact the Trev is now totally under the 
thumb{!) HAGL's on hold for a couple of years. There’s only a few 
reviews ‘cos of Savage Amusement (see below) but that’s more 
than made up for with articles on Tony Blair (as you’d expect) Thick 
Americans, CB Radio, Justice for blokes. Punk Rock for real men, 
and Record fairs. Some interviews with EXTERNAL MENACE, 
BLADDER BLADDER BLADDER, and a cracker with HARD SKIN. 
Don’t expect any right-on, PC comment or any ground given to 
pop-punk, stupid yanks or anyone Trev doesn’t like. Quality. (TF) 

57 Briardene, Burnopfleld, Newcastle, NE16 6LJ, UK. 

HERE BE MONSTERS #15/ 32 pages/ Ml copied/ £2.50ppd. 

Ah the next instalment of the ever-dependable HBM is upon us 
with its usual excellent interviews with artistes as varied as the 
DWARVES. UNSANE, GLUEBALL. U.S. MAPLE. LEECH WOMAN 
and Rhetoric Records. All are well conducted and had me pretty 
much hooked throughout although the DWARVES tiresome blah- 
blah of ‘Swe’ll fuck every girl In town” had me plain bored by the third 
well-rehearsed line of their feeble media shock tactics. Anyway, 
also scattered very liberally in amongst these is the biggest pile of 
reviews you’re ever likely to see this side of the moon. And al- 
though HBM Is 100% music-based, there’s enough personality 
throughout the writing to keep it all amusing and addictive. Oh and 
it also comes with the METH O.D. CD that you can read about in 
the music reviews. (RR) 

36 Folly Fields, Wheathampstead, Herts., AL4 8HL, UK. 

IN DARKNESS THERE IS NO CHOICE #1/20 pages/ Ml printed 
(well, we’ll get onto that In a minute...)/ 40p + SAE. 

This Is really weird because, theorhetically, this could be the only 
copy In existence. Y’see it’s come directly off the computer, com- 
plete with full colour bubble jet pictures and the like. Man. we fig- 
ured that the guy must have run out of toner after about ten copies 
- that’s surely the most expensive damn way to print a ’zine in the 
world, ever?! I’m really intrigued as to what the print run actually is 
on this. I definitely can’t see It continuing like this but, whatever... 
And the funny thing is that In Darkness is a pretty fine read. It’s 
angled quite directly to the more ’anarcho’ side of things and In- 
cludes good interviews with BBP Records, Ruptured Ambitions 
distro, RIOT/ CLONE and a smaller one with EXTINCTION OF MAN- 
KIND. There’s also a write-up on DS4A distribution from Bristol who 
dissapeared without a trace a year or two ago. ripping loads of 
people off along the way. Fucking pricks. Anyway, for a first issue 
(and boy are there a lot of first issues out there) In Darkness, There 
Is No Choice stands head and shoulders above most others of it’s 
kind. Choice read, definitely. (MD) 

4 Cumber Drive, Wllmsiow, Cheshire, SK9 6DZ, UK. 

JUNGLE JIM #1/ 28 pages/ A5/ printed/ 50p & SAE. 

Okay. I want answers and I want them now! I want to know why on 
the whole first issues of zines arenlt embarrassingly crap anymore. 
Where have those halycon days of feeling smug because you’re 
up to issue #2 and have figured out how to make sure the pages 
don’t get cut-off at the edges gone? I remember them so well. This 
debut issue of ‘Jungle Jim’ is just excellent, from the layouts, through 
to the writing, through to the overall enthusiasm and it’s slight ob- 
session with Hong Kong films. Mind you, “The Killer” and “Hard 
Boiled" are great films, with more crazed gunshots and explosions 
than you will ever see come out of Hollywood. Also included are 
interviews with the now split-up HOOTON 3 CAR, RESOLVE 
RECORDS, GOOBER PATROL, CRACKLE RECORDS and urn, 
ahem, someone called Russell Remains. But that played no part in 
my forthright excellent review of ‘Jungle Jim’ - to have produced a 
zine that’s so fresh and addictive as this on a first issue Is a major 
achievement and one you really should check out. (RR) 

9 Henry Preston Rd, Tasburgh, Norwich, NR15 1NU, UK. 


MASS MOVEMENT #1/ 48 pages/ A5/ copied/ £1.00 ppd. 

Text-wise this is a pretty good first issue. The whole thing could 
really do with a bit of a face lift in the future, but that’s just a minor 
niggle because Mass Movement is quite a cool read. It’s been put 
together for all the right reasons, has some good columns by Kafren 
from Household Name Records and Ian Glasper from STAMPIN’ 
GROUND, and has some pretty good interviews with AVAIL (10 
pages though? Buy a ruler and you’ll fit It onto 5 or 6 easy), the 
MARSHES, RECIDIVIST and DOA. There’s also 3 pages that seem 
to be cut from an OPERATION: CLIFF CLAVIN promo sheet. There’s 
a few reviews too and some black blobs that are supposed to be 
photographs. As I said, not bad for a first Issue. Oh, but why cen- 
sor all the swear words? This Is punk rock mate, not the Mary 
Whitehouse fan club! (MD) 

You really need an address In your ‘zine, Tim. 

NOT SO #4/ A5/ 16 pages/ AS/ copied/ 40p. 

Kind of similar to Punk's Oxo and there’s a couple of pieces In this 
that are in that too. A childhood story, a couple of reviews, a CULT 
MANIAX disography and a BLYTH POWER gig review. 
Zzzzzzzzzzzzzzzzzzzzzzzzzzzzlll! The address has been scored 
out, so I don’t know who you should contact. It’s from Bristol. (MH) 
NO ADDRESS. 

ORIGINAL SIN #15/ 44 pages/ A5/ copied/ Trade or IRC. 

This Belgian zine (written in English) aims to give coverage to un- 
signed bands by way of brief interviews or biogs (in tNs Issue is 
APOCALYPSE BABYS, THE PURELOVE, FRIDGE, PANIC. BOWL- 
ING BOY, SCARPER! (for fucks sake, how much do we need to 
know about this band?! - Ed), PLUMTREE, MURPH and shitloads 
more) which can get a little dry in places but maybe that’s just be- 
cause a lot of the bands were strangers to me. There are also 
reviews, all laid-out in a very DIY manner, that reminded me of the 
old days when typewriters were the norm. Anyway, this is just a 
kinda okay read but Is basically free so go check it out. (RR) 

DIdler Becu, Jozef Gulslalnstraat 6, 9000 Gent, Belgium. 

OUR CARDS/ 44 pages/ A5/44 pages/ printed. 

This accompanies the compilation CD of the same name.There’s 
writings from various Japanese zine writers, each band has It’s 
own page and there’s a couple of zine reviews. It’s all in Japanese, 
so I haven’t a clue what they are on about. (MH) 

4-24-4-302 Dalzawa, Setagaya-Ku Tokyo 155 Japan. 

OX #32/ 132 pages/ A4/ printed/ $5 post-paid 
In German classes at school we’d spend all lesson drawing geni- 
tals on the people in the textbooks and sniggering whenever any- 
body said the German word for the number six. Then we’d chew up 
small pieces of paper and spit them through hollow biro pens at the 
blackboard or at the nerdy kids. And when things got drastic we’d 
gaze longingly with adolescent glee at the bra-straps visible through 
the blouses of the girls in front of us. Ah, with the benefit of hind- 
sight, I would have sat at the front and been the model pupil. But 
how was to I to know that in ten year’s time ‘Ox’ would stroll Into my 
life, and taunt me with it’s masses of texts and tempting layouts, 
only to cruelly cut me down by printing it all in German. This is 
probably like the biggest punk zine you will ever see. If you’re 
blessed with the German language it would take about two months 
to read. Still at least the language of music is universal so we can 
at least appreciate the massive CD that accompanies ‘Ox’. Ah, If 
only we British weren’t so damn backward when it comes to learn- 
ing other languages... (RR) 

PO Box 143445, D-45264 Essen, Germany. 

P101 #3/ 48 pages/ A5/ printed/ £3.00 (with CD). 

Sorry to say it but PI 01 continues its meteoric rise to absolutely 
nowhere at all. It’s such a shame that a project like this so damn 
impotent and stale. Added this time is some glossy paper and a 
lame comp CD (see music reviews) but alas all of the glossy paper 
is taken up with adverts from major labels or overpriced fashion 
ads. The interviews are with the MIGHTY MIGHTY BOSSTONES 
(annoyingly written in faux-pas NME style as in “Dickie wanders 
down the room and reaches the middle of the conference table... 
he returns armed with a bowl of mints..."), AFI (which Includes my 
favourite ever question of “do you like pop-punk?”), SNUFF and 
CATCH 22. The layouts are as dry as sand on a wafer, usually just 
solid text and I still don’t understand the review policy of only re- 
viewing stuff he likes - like I want to know if something sucks before 
I waste my money on it. Then there’s the forthcoming women-only 



issue (oh sorry “ladies” issue! Duh) which seems to assume that 
female punks need to be singled out for extra help or something. 
Also next issue comes with (ta-da!) 3 CD’s, a video, more colour, 
more gloss, and of course more cost. I’m really trying to not be too 
harsh with PI 01, it’s just that it could be so much more than an 
amateur attempt to merge the NME and Kerrang! magazine. (RR) 
P101, PO Box 1152, Winterbourne, Bristol, BS36 2YD, UK. 

PLAN 13 #1/ 40 pages/ A5/ printed/ FREE with SAE. 

Hell, another great free zine to go up there with Vision On, Happy 
House and the others. What’s up with the punks these days, don’t 
they want our cash or something? Plan 13 is guided on its rnaiden 
voyage by Jennie who used to co-produce Tiny Flecks Of Spit 'zine 
and this is kinda like that zine but with extra icing and a few cher- 
ries on top. There are really neat interviews with loads of bands 
called THE somethings (like DANCE HALL CRASHERS, TEEN 
IDOLS, AUTOMATICS, DONNAS, HIVES and DESTRUCTOS) 
which are all beautifully presented in DTP’ed layouts. There’s also 
some excellent columns on various topics (hey Rick, it was me 
who set the shed alight, figured you might bored...) and Bob 
Conrad’s (ZOINKS!) initial impressions of Europe which should 
make you feel proud (for once!) to be European, we all sound so 
liberal and relaxed when compared to the American Way. Look, 
Plan 13 is just a way cool zine, full of vigour and enthusiasm, and 
I d figure that the only people that wouldn’t pick up a copy are ei- 
ther dead or dumb. (RR) 

186 Knutsford Road, Warrington, Cheshire, WA4 2QU, UK. 

PUNK’S 0X0 #1/14 pages/ A4/ copied/ 50p & SAE. 

I don’t get it. Fourteen pages, seven of which must be reprinted 
clippings from either the NME or Kerrang!, a full-page pic of Wattle 
of the EXPLOITED and a two-minute interview with BAD BLOOD. 
Ye jest, surely? (RR) 

18 Woodland Way, KIngswood, Bristol, BS15 1QH, UK. 

PUNK’S 0X0 #2/ 20 pages/ A4/ opied/ 50p & SAE. 

I’ll be blunt and honest, apart from the very short and not very 
interesting interview with IN THE SHIT I found this to be a waste of 
paper, time and whatever. A bullshit piece on JANUS STARK, 7 
pages of reproduced Victory bios that you get sent with promo CDs... 
Fuck, this is just a waste of time if you ask me. I would rather not do 
a zine than put this out. (MH) 

18 Woodland Way, KIngswood, Bristol, BS15 1QH, UK. 

RUNNIN’ FEART #4/ 60 pages/ A5/ printed/ £1 & S.A.E. 

Heard lots about this one, though this Is my first time seeing a copy. 
Visually it looks brilliant, but there’s loads of wasted space - some- 
thing I’ve read in reviews of previous issues. Sure it’s not a lot, but 
I would have filled it up. Inside you’ll find interviews with 01 POLLOl 
AIRBOMB, PINK KROSS, SAD SOCIETY, STEAM PIG, THE 
AMPHETAMENIES, STAGE BOTTLES, 3-D SCREAM, CHINESE 
BURN, Trev of HAGL, TRICKSHOT, BEERGUT 100 and BURN- 
ING BOY. There’s a piece on Oil, reviews, ads and a cutting of the 
EXPLOITED in Russia. So yeah, it’s a pretty good zine - but a reckon 
a more friendly intro or personal columns or something like that 
wouldn’t go a miss as I found It a bit cold. (MH) 

12 Crusader Crescent, Stewarton, Ayrshire, KA3 3BL, UK. 

SAVAGE AMUSEMENT #5/ 12 pages/ A5/ printed/ Free with SAE. 

This is Trev HAGLs continuing project and is basically a bit of news 
and a heap of reviews as well as a platform for Trev to do his dodgy 
dealing which now includes flogging condoms, part funding of the 
DOG ON A ROPE album and lots of stuff that ‘his mate’ is doing. 

The great thing about it is Trev has good musical taste and is bru- 
tally honest, with lines like the “It’s hard to slag off bands when they 
consist of good blokes... er, no it isn’t ‘cos I’M A CUNT!”. It’s honest, 
it’s funny and it’s FREE, so what are you waiting for?! (TF) 

57 Briardene, Burnopfleld, Newcastle, NE16 6LJ, UK. 

SCANNER #1/ 40 pages/ A5/ printed/ £1 & SAE. 

Heck another cool debut issue, what happened to the olden days 
when first issues had text running off the sides of pages and black 
smudges where photos were meant to be? I dunno, kids these 
days, tut! Scanner comes from the same street as Real Overdose 
(a conspiracy theory if ever there was one!) and in fact there’s only 
one single digit difference between their addresses which should 
make for no end of postal-related confusion at their end. Anyway, I 
digress, back to the zine in hand; interviews in this issue are with 
GOOD RIDDANCE (for which Steve has a slightly unhealthy ob- 


session with!), VANILLA POD, DOA, NEMO and some right dork 
going under the moniker of Dave Monk (could it be that this is the 
same person as Monk Dave?) but who provides with no end of 
jovial banter. There’s also some very decent columns, film reports, 
footie reports and the expected bunch of reviews. The layouts are 
a neat DTP’ed job and Scanner is just an all-round fine zine so 
deliver a hearty pat on the back to all responsible. (RR) 

6 Chatsworth Drive, Ipswich, Suffolk, IP4 5XA, UK. 

SLUG & LETTUCE #55/16 pgs/ A3/ newprint/ $2ppd. 

Another great issue of the well established S & L and a firm favour- 
ite of mine for many years. As always Chris displays here fine pho- 
tos, that really capture the moment. Here usual writings of what 
she’s been up to since the last issue are a wonderful insight into 
her life. An interesting column, though I don’t completely agree on 
everything though most of it, by Sascha. Loads of reviews, 
classifieds, ads and a cool DIY attitude throughout. (MH) 

PO Box 26632, Richmond, VA 23261-6632, USA. 

SMALL SAILOR #6 / GONE WISE CRACKERS #3 split/ 60 pages/ 
A5/ copied/ 50p -t- SAE. 

A cool split ‘zine with a healthy dose of ska. The Gone Wise Crack- 
ers half is a ska special which has interviews with LINK 80, THE 
SUPERFLIES and THE WRITE OFFS as well as some articles about 
ska. The Small Sailor side has interviews with THE SUICIDE MA- 
CHINES, THE XPLOSIONS, UK SUBS, SNUFF and a few others. 
Both 'zines are sloppy looking cut and paste jobs, but personally 
that’s how I like zines, so it doesn’t bother me. My only complaint is 
that some of the interviews are a bit brief, which is just as much the 
bands fault as it is the editors. Other than that this is definitely worth 
checking out. (DT) 

7 The Laurels, Leeds, LS8 1PD, UK. 

SNIFFING BEHIND THE... #8/ 40 pages/ A5/ printed/ £1.50 ppd. 

None too serious zine here with lots of cartoons here and there 
thoughout. Interviews with record label Garden Of Delights, Theta 
and Bis. A good piece on the mentally ill. Pieces on car boot sales, 
crap jobs and other bits’n’bobs. Music and zine reviews and it’s all 
laid out in true cut’n’paste style, nothing too exciting, but tidly laid 
out. Not much to hold my attention to be honest, but I suppose I’m 
old a jadded. Comes with the THETA 7" reviewed earlier. (MH) 

PO Box 2927, Brighton, Sussex, BN1 3SX, UK. 

STY #30/ 20 pages + poster/ A5/ printed/ $2.00 ppd. 

The story behind this Is just great - a friend of Icki decided that, 
after 20 issues of Sty reading back to front, it was time for a ‘nor- 
mal’ issue:' So he put one out without Icki’s knowledge that reads 
front to back, and the first Icki knew of it was when a big box of 
them turned up on his doorstep! How cool is that?! It’s like the 
ultimate friendly gesture... Okay, well the 'zine itself is a pretty quick 
read really, and the bulk of it consists of comic strips about a chef 
who makes donuts out of human poo (yukl). There’s also an article 
entitled 'Donuts of North Oakland and Berkeley’, a tele-marketing 
article and ‘The History of Breakdancing (by Chopper, age 9)’ which 
was my fave thing in this issue. There’s no reviews or anything like 
that but it’s still a nice little read in conjunction with a great concept. 
Quality print job too. (MD) 

1355 Grove St. iA, San Francisco, CA 94117, USA. 

TRIPPA #9/ 24 pages/ A4/ newsprint/ FREE ($1 postage). 

Hrnmm. okay looking free ’zine from Italy here which includes tiny, 
tiny text laid out in a very bland way that is also all in Italian so 
unfortunately I couldn’t read any of it. From what I could tell though 
it has interviews with AVAIL. REFUSED and SHELLAC but. even 
though I couldn’t read them. I could still tell that they were very 
short and basically made up of one word/ one sentence answers, 
so I’m sure there’s nothing very interesting in any of those inter- 
views. Also, the reviews are broken up into sections - always a bad 
idea, as proved in the fact that CAP’N JAZZ appear in the Grunge/ 
Crossover/ Noise section and BLUE OYSTER CULT crop up under 
the heading of Thrash/ Grind - DUH!!!!! Really, just stick ’em all in 
alphabetical order and have one heading - "Music Reviews" - Easy! 
Okay, I digress, and it is free after all so maybe I should just shut 
up now. (MD) 

Balllnl Stefano, Via Mocale 79, 50028 Tavernelle VP (FI), Italy. 

Sorry to all the people who thought they would have a review 
In this Issue and haven’t. One of our reviewers’ disks went 
missing In the post. Hopefully we will have It by next issue. 
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^ CLASSIFIED ADVERTS (£2.00) $3.00 for 40 words; £3.00/ $4.00 for 60 words) 

DISTRIBUTORS OF COOL PUNK ROCK RECORDS/ UTERA TORE (UK): A.K. • PO Box 1 2766, Edinburgh, EH8 BYE, Scotland 

* Anarchist Black Cross • 17-21 Chapel Street, Bradford,West Yorks, BOl 5DT * Armed With Anger - PO Box 487, 
Bradford, BD2 4YU * Bald Cactus - P.O.Box HP171, Leeds, LS6 1XX * Crackle! • P.O.Box HP49, Leeds, LS6 4XL * 
Damaged Goods • PO Box 671, London, E17 6I\IF * Flat Earth, PO Box 169, Bradford, BOl 2UJ * For Want Of • PO Box 
47, Bradford, B08 7TX * Household Name - PO Box 12286, London, SW9 6FE * Inflammable Material - PO Box 2544, 
London, NW6 30F * Know Your Product • 3 Peppercorn Way, Ipswich, IP2 8RT * Land Of T reason • PO Box 2454, Oorset, 
0T2 BYT, England * Loony Tunes ■ 69 Wykeham St, Scarborough, N.Yorks, Y012 7SA * Pigdog ■ PO Box 43, Hull, HU1 
1 AA * Pink's Not Dead - 53 Adelaide Road, Surbiton, Surrey, KT6 4SR * Plastic Head ■ Unit 1 5, Bushell Business Estate, 
Hithercroft, Oxon, 0X10 900 * Resolve • Flat 3 Westbourne House, 101 Westbourne Ave, Hull, HU5 3HT * Revolution 
- 172a Arlington Road, London, NWl 7HL * Riot/Clone - PO Box 2795, London, NW10 9AY * Ripping Thrash ■ PO Box 
152, Burton-On-Trent, Staffs, 0E14 IXX * Rugger Bugger - PO Box 357, London, SE19 1 AD * Shag Stamp, PO Box 47, 
Bradford, BD8 7TX * Slab-O-Concrete - PO Box 298, Sheffield, S10 1YU * Slampt • PO Box 54, Newcastle, NEB 5YW 

* Southern - 10 Myddleton Road, London * Spread • Flat 2, 1 Ascham Road, Cambridge, CB4 2BD * Stinkie - Top Flat, 
1 Ryeland Street, Shotton, Deeside, CH5 IDT * Subjugation ■ PO Box 191, Darlington, DL3 8YN * Weird ■ 61 London 
Road, Balderton, NG24 3AG * Why? - PO Box 53, Selby, Y08 9YZ * Wrench • BCM Box 4049, London, WC1N3XX** 


TOURS AND GIG DATES (always check with venue first as dates listed may change without piiof notice) 


NO BARCODES NECESSARY #7 OUT NOW. Features 
interviews with OUTLAST, AREA EFFECT, KNUCKLEDUST, 
BOY SETS FIRE, ASSERT, EBOLA, BROB, etc. Plus the usual 
anal rhetoric you've come to expect from the half-wit that 
does it. Costs (post paid) £1.50 (UK)/ $3 (Europe)/ $4 
(elsewhere) from: Mel, 83 Glebe Park, Chanterhill, 
Enniskillen, BT74 4DB, Northern Ireland. 

German non-profit label & distro always looks for new 
punk/HC/Crust-bands to take part at international tape- 
comps or to distribute their demo. WE'VE HAD ENOUGH 
RECORDS, Robert, Lookstr.16, 27711 Osterholz, Ger- 
many. E-mail: enough@uni-bremen.de, Web: http://www.uni- 
bremen.de/ - enough 

GREEDY PIGS #6/7 ■ Interviews with Why, Sad Society, 
WORM, Filth Comics, Combat Shock, JPE, Grassroots Col- 
lective; Reviews, columns, pranks and more! 80p or $3ppd 
from: Smegma Art, PO Box 172, Rugby, CV21 4ZU, UK. 
(Send SAE/ IRC for distro list). 

FLOATING TURDS #2 OUT NOW! 52 pages of stuff such 
as interviews with Panic, AFI, Intensity, The Griswalds, 
Turtlehead and many more, plus loadsa reviews, articles and 
other sillyisms. All for £1 -»■ SAE or $2 ppd from: Alex, 18 
Rectory Ave, High Wycombe, Bucks, HP13 6HW, UK. 

Massive list of video/ audio tapes for trade (sale), 
covering straight edge, @punk, crust, pop-punk, power- 
violence, old-school HC. Lot's of really rare stuff. Fast, 
quality service. Send SAE (UK)/ IRC's (elsewhere) to: Mel, 
83 Glebe Park, Chanterhill, Enniskillen, BT74 4DB, 
Northern Ireland. 

WORM - "Billy No Mates" CD album, 1 6 tracks of tuneful 
punk: £7 (UK). £8 (Europe), £9 (Rest of world). WORM - 
"Jugglin' With Poo" CDEP, 4 tracks of pop edged punk: 
£2.50 (UK), £3 (Europe), £3.50(Rest of world). All prices 
are post paid. SID Records. 71 South Crescent. 
Duckm anton, Chesterfield, Derbyshire, S44 5EO, UK. 

Coming soon on SID Records: comp album "Rangin' Out 
With The Stupid Kids". 14 bands, 22 tracks, includes The 
Newtown Grunts. Panic, WORM. Vanilla Pod, Otherwise, 
How To Steal Food. Pinto and more, if this sounds good 
don't be alarmed - it is! For details write to SID Records as 
it should be out in October. 

WELCOME TO HELSINKI - Dedicated to eeking out the 
punk in even the most jaded individuals. Looking for contri- 
butions from anyone with a tale to tell. First issue out soon. 
SI, 7^Loris Court, Cherry Hinton, Cambridge, CBl 4GF, UK. 

ANNALISE "You Can Dye Your Hair But Not Your Heart". 
Canadian import CD contains PIgdog's "Always 18" CD and 
the rare first Ep "Fettered", limited numbers only, direct 
from the band for £5 post-paid (Cheques/POs to M. Edmunds). 
ANNALISE c/o 45 Baker Street, Heavitree, Exeter. 
Devon, EX2 SEA, UK. 

NEWTOWN GRUNTS • "Days Of The Jakey" CD, £6ppd/ 
Newtown Grunts - Sexy Legs T-shirt, £6 ppd. Cheques to 
Eric Davidson. Newtown Grunts, PO Box 14469, Glenrothes, 
Fife, KY7 4YA, Scotland, UK. 

HOPELESS RECORDS COMPETITION WINNERS! 

Zardusht Salih, Derby/ C. Byrne. Guilford/ Mavis Alexandra, 
Cardiff/ Grebo, Portsmouth/ Philip Dugdale, Norwich/ Mad 
Monks Beer Co, Ohio/ Richard. Greenford/ Steve Scharer, 
London/ Pete Zonked, Brighton/ Jas Toomer, Spalding... 


They each get a copy of the "Hopelessly Devoted To You" 
CD sampler and a hundred pounds each. No, only joking But 
they do also get a cool poster of some kind, as well as a big 
wet, sloppy Fracture seal of approval for bothering to enter 
the damn thing in the first place! Cheers to you all. 


POLICE BASTARD/ SICK ON THE BUS 

02/10/98: Bristol. Skate & Ride 

SUBMISSION HOLD/ RED MONKEY 

02/10/98; Brighton, The Albert 

03/10/98: London (Hackney), Chats Palace 

04/10/98: Bath, Porter Butt (w/ CITIZEN FISH) 

06/10/98: Manchester, Star & Garter 

07/10/98: Edinburgh, Tap 'o' Lauriston 

08/10/98: Glasgow, 13th Note 

09/10/98: Newcastle, Cumberland Arms 

10/10/98: Bradford, 1 In 12 (w/ EBOLA, WITCHKNOT) 

GROOVIE GHOULIES 

03/10/98: Derby, Victoria Inn 
04/10/98: Edinburgh, Cas Rock 
05/10/98: Manchester, Star & Garter 
OS/1 0/98: Birmingham, Foundry 
07/10/98: London, Garage 

CONSUMED/ THE X-RAYS/ PENFOLD 

09/10/98: Brighton, The Albert 

DAGOBAH/ JOE 90/ PUGONG 

09/10/98: Harrogate, Harrogate Arms 

NAVEU SKIMMER 

09/10/98: Leeds, Fenton (w/ONE CAR PILE UP, SERVO) 
10/10/98: Ounchtime) Croydon, Shake Some Action 
10/10/98: London, Red Eye (w/ BROCCOLI) 

11/10/98: Brighton, Lift (w/ TRAVIS CUT, PENFOLD) 
12/10/98: Birmingham (w/ FUNBUG, DAGOBAH) 

SKIMMER/ SCARPER! 

17/10/98: Hull, Adelphi 

ONE CAR PILE-UP 

17/10/98; Scarborough, The Northway 

POLICE BASTARD/ TRUTH DECAY 

17/10/98: Derby, Victoria Inn 

MU330/ SKA GAL & THE HANDS OF RA 

20/10/98: Southampton, Joiners Arms 
22/10/98; Brighton, venue TBA 
24/10/98: Leeds, Duchess Of York 

SAMIAM/ NEW RISING SUNS 

20/10/98: Leeds, Duchess Of York 

THE INFORMERS/ GOOD GRIEF 

23/10/98: Brighton, The Albert 


STAMPIN’ GROUND 

27/10/98; London, Underworld (w/ CYNICAL SMILE) 

28/10/98: Derby, The Victoria (w/ THE WEREN'T) 

28/10/98: Southend, Saks 

30/10/98: High Wycombe. White Horse 

31/10/98: Liverpool, Guinans 

02/11/98: Birmingham, Foundry 

06/11/98: Bristol, Skate & Ride (w/ MEDULLA NOCTE) 

07/11/98: Stoke, The Bear Inn (w/ MEDULLA NOCTE) 

08/11/98: Manchester, Star & Garter 

09/11/98: Exeter, The Cavern (w/ MEDULLA NOCTE) 

12/11/98: Shrewsbury, The Old Post Office (w/ ASSERT) 

13/11/98: Worcester. Kings Head 

PANSY DIVISION 

06/11/98: Brighton. TBA 
07/11/98: London, Garage 
09/11/98: Birmingham, Foundry 
10/11/98: civerpool, TBA 
12/11/98: Glasgow, King Tuts 
13/11/98: Manchester, Star and Garter 
14/11/98: Nottingham, Bunker's Hill 

SUICIDE MACHINES 

10/11/98: TBC 

11/11/98: Birmingham, Foundry 
12/11/98; Newport, TJ's 
14/11/98: London, Garage 

ASSERT/ COMPANY POLICY 

14/11/98: Margate, The Ship Inn 

BOY SETS FIRE 

16/11/98: Brighton, The Lift 

18/11/98: Glasgow, 13th Note 

19/11/98: Manchester, Star & Garter (w/ AREA EFFECT) 

20/11/98: London, The Red Eye 

FACE DOWN/ THUMBS DOWN 

20/11/98: Manchester, Star & Garter 
22/11/98: London, venue TBA 

Leeds "Alt Paver” - Benefit for Leeds Hunt 

Saboteurs (£5.00) with CANVAS/ WITH’> 

DRAWN/ SAWN OFF/ MINDFIST and more 

21/11/98: Leeds, Royal Park Hotel (info: 0113 294 8619) 

MASS MURDERERS/ IN THE SHIT 

27/11/98: Brighton, The Albert 

DISCOUNT/ THE TONE 

29/11/98: Brighton, The Albert 


(check out http:\\member8.aol.com.birkett73/home/lowre8.html for the most up to date on-line UK gig guide you'll find) 
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r -/ 5*^^^ CD-$8,MU330 Crab Rangoon"CD-$8,JOHNNY SOCKO’Tutl Tnicker”CD-S8 thp rwiiei^^c 
:0/ “Are Co.n.ng”CD.$8.l.ET-S GO BOWLING"Free^.ay Unes’CMS KnS^I Rx^ A 
S8. r ULSDAYT rcc Wheelur-SS.THE BROADWAYS”Brokcn S.arxSr 

POBOX3S*ip.E I . «>«*«•• and ge< 3 cd’s for only S19pDd" 





ASiAaJ A^Ah f'^coir4s PTi.es«^j5 





O^t 

^•1 S€^TffA|jg^i 

WtVHC A^Af»^ mcntt^c*f,iAa 



"A Gift J 6' 


CHECK IT OUT! 

UNSTEAD Y”Double or Nothmg”CD-$8.SLOW GHERKIN”Double Happmess"CD-S8,POTSHO'rPots 
& Shots”CD-$8,MU330”Crab Rangoon”CD-$8,JOHNNY SOCKO’Tull Trucker'’CI>-$iTHE CHfNKEES 
■‘Are Coming”CD-$8,LET’S GO DOWLING’Trecway Lancs”CD-S8.KNOWLEDGE”A Gift BeforeXD- 
S8,TUESDAY”Frce Wheclin”-$8.THE BROADWAYS’’Broken Star"CD-$8 

Cut out this ad and send Id w/ your order and get 3 cd’s for only $19 ppd!! 

Send cash, check or money order (US funds only) payable to Asian Man Records Out.side of US please 
send extra money for postage. Allow 2-4 weeks for delivery, l or a complete catalog, send a self-addressed 
stamped envelope to Asian Man Records! I'hanks a lot for supporting the label and most of all die bands! 




JUNGLB 


KINGS OF 1 

kBUflg I QUNOQQ 




VOICE OF A GENERATION 
Classic Stupidity CD/LP 

Melodic streetpunk ^ sound 
set in the early UK pmk era. 
Influenced by The Business^ Cock 
Sparrer arKi Sham 69, ^tjejustcan'l 
go wrongl 14 songs* 


NINE 

Kissed By The Misanthrope CD 

Nine deliver a package of groovy 
rockin' hardcore with the power of a 
bulldozer. For sure one of the strong- 
est hardore afcums of Ute year! 


GUNDOO 

They Who Uugh Last., CDA.P 

Oundog from London are with this 
al>um vwthout doubt carrying the UK 
Oil and streetpunk forward. This de- 
but album gives you 12 tracks of fresh 
hardhitting Oi! punk with superb 
shout-along-tunesJ 


DROPKiCK MURPHYS 
The Early Years... ODAP 

This comp contams all tiHetr hard-to- 
find 7" Inches, the much talked about 
•Boys on the Docks" MCD, plus some 
live tracks. Exdu^ely released by 
Sidekicks Records. This afoum offers 
you a total of 19 songs! 

ALSO AVAILABLE: SCREAMS FROM THE GOTreR-WA CO • VOICE A 

...Just Having A Laugh E.P CDS • GUTTERSNIPE-Never Surrender Never Give In 


PRICES INCLUDING POSTAGE; CD 10 GBP • COS 4 GBP. If you want to buy ntioto than ona. add 1 £ tor each. 

Smrril dfstros A mailorders, get in touch for wholesale prices! 


SIDEWCKS RECORDS, OSTRA NOBB.G. 9, 703 61 6REBRO, SWEDEN. FAX +46 19 18 3034. 
Manufartuted A Distiih-itert by Burning Head Rscnrds.www buminr^ead.conV'^id^cIts 







BBWW 


LEfiSl 


THE BUSINESS 


THE HIVES 


The Truth, The Whole Truth...” 

UK s THE BUSINESS deliver magnificent streetpunk 
on this bonalide killer album. Produced by Lars 
Fredriksen (RANCID). An essential classic street' 
terrace album not to be missed. The real deal!!' 


REFUSED 

"The Shape Of Punk To Come” 

Adventurous chimerical hardcore by a band that 
refuse to be stale. The Shape Of Punk To Come 
is an 12 track bombmation of intellectual 
revolutionary punk where REFUSED stand up as 
vanguards of new open-minded noise. 


SAMiiUMI 

"You Are Freaking Me Out” 

Back from limbo, this US-qumtet gives you the best 
there is in poppy emotional punk. An unashamed 
hit-album if theres any justice in the world. Gives 
you something to believe in. Incredibly amazing! 


'Barely Legal” 

Fast and furious garage-punk landing somewhere 
between the frenetic rock n rotling of ROCKET 
FROM THE CRYPT NEW BOMB TURKS and the 
punky energy of OPERATION IVY. Totally kicks 
ass!!' Hail, hail The Hives' 


eoMma this autumn! 


BAISFD FIST "Fuel” (CD) 
STILL SCBEAIYIING ”v/a” (CD) 

Hardcore extravaganza comp featuring 
REFUSED. 59 TIMES THE PAIN. NINE. 
BREACH. RAISED FIST. ABHINANDA 
and more... 

For a fat mailordef- catalogue send an 
IRC or a £1 to the address below. 




BURNING HEART RECORDS 
Box 441 • 701 48 OREBRO • SWEDEN 
Fax. -1-46 19 - 18 30 34 • www.burningheart.com 


UREitATOR 


"Worldwide Delivery” 

The european ska-boom is coming your way and 
Swedens LIBERATOR stand the test of time by 
delivering a delicious 1 4 track ska-cocktail of various 
rhythms, sounds and beats. 



